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Cognitive Poetics, Philosophy and Aesthetics
ZHAO Xiufeng XU Fangfu
Abstract: Professor Margaret H. Freeman, one of the pioneers of American cognitive poetics,
discusses about the relationship among cognitive poetics, philosophy and aesthetics. She first defines
the term “cognitive poetics”, pointing out that the academic mission of “cognitive poetics” is to
search for the scientific method to explain literary writing and reading. By distinguishing Cartier
and Vico philosophy, Freeman stresses that cognitive poetics is not completely “introspective”, and
should be combined with aesthetics as science itself, that is, we should appreciate the beauty of
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poetry and literature from the perspective of the science. Finally, she stresses that the social science
researchers when accepting theory and principles of Vico, and Literary theorist or critics shouldn’t be
differentiated by Cognitive theorists oriented by Hard Science.

Keywords: Margaret H. Freeman; cognitive poetics; philosophy; aesthetics
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Literary Criticism as Cognition
XIAO Yi

Abstract: Literary criticism per se contains some of the quality of cognition and it can be construed
as a kind of special cognitive form. This paper, starting with the developmental history of criticism,
along with some related classical theories and a textual analysis, explicates the cognitive attribute of
criticism, explores the tradition of cognitive literary criticism and analyzes, by further combination of
the developmental history of cognitive poetics and cognitive literary criticism, the status quo of the
contemporary cognitive turn in literary criticism.

Key words: literary criticism; cognition; cognitive poetics; cognitive turn in literary criticism
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2 FEOR MRS TER G R TS, T R — 0 Rl 5E 3 1 0 HAh SR
WHFE. Tsur (1992: 1) 48 “IAFIRFE R HINARE BB T HRA 5T
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TEBEE (R T) B, #IFEE e s 2 I 15X T B RUA S . YRR
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TG K S A B DTk . 7E CABBRRHETE ) CHIMT T BHEeE ) Fn (Scik
FUEHEIT ) S, B A SERIARIRE T 2 3k . B 5 0 — AT .
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AT AT R TG EENATH LR, ARSI A R, INHLOHEEIT
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FHZ, SRRSO A ORI S FOLR . SOMERAI M, &S HE
I ROSCA RS MOCER, LS T SCHRIA T RSB & MR 5 e fh & F
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B TS S BRI MIAAL, SORIEF QRSO S B SN
NFIHRERS b, 5 TR 5 X —SCE B R SR

MBS A R, 1 B 2 i e A B — R A, 8 X SOA
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AR Z RV 2 R ESHA RS F RIS

AT HE 3R,
(AT R SMEABESNESCBESE R, WL 310058 )

W OE: AEAFEAENAERAEMT N EXNRE, AEFETEHLMAELL; &
RAFZFRETHE, BROCRWESRFMER, YELEFE-—MTELE, F-_RABHZ
TFHERHEK, R, TER, BREE, F_RNWABRFCLETHEXFNEHES,
BT —NEENFR—ARFE, HAET 2 A ZANE: 20 L LN\ TFRGEAH,
20 HE 22 90 45X B Bk A Tt 2 W R K

kIR Ak BE; B&; #HF

Main Features of Cognitive Science and Their Influence on
Cognitive Poetics
HE Huibin

Abstract: Cognitive science, which directly draws on cybernetics and information theory, is a kind
of reaction to Behaviorism; the first generation of cognitive science is disembodied, focusing on
the rational and logic aspects of mind, treating the process of thinking as a computational one; the
second generation of cognitive science is embodied, which begins to pay attention to body, sense,
unconsciousness feelings, etc; the application of the new ideas in the study of literature has given rise
to cognitive poetics, which has witnessed three periods: the initial period of the seventies, eighties,
the maturing period of the nineties of the last century, the booming period of the new century.

Key words: cognitive; disembodied; embodied; poetics
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BVE—ABA0, AR BA I TR o NIRRT o 32 S0 T4 IE .
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FRFERASZIBAR s e PR A THIE A ™, oIS s R R &t JR41mT
DATHARRE . ~ PRV ZRAE, NN . AR R S 1)
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INFIRL2E R Z e Mg . e K E4EYN (Nobert Wiener ) £ 1943 4
SEEERRT ek (k. BMSHEHMS) fe3C. SCEH, PLasnTLl
AHCH “HE” , WO S HW S EPRariC_ Z B 251, FExEkriE
AT TR . i, s A AL L Z A i ( Vannevar Bush ) %11 T —/4~H 3l
Bizs MRS, XARGE] LGl 5 8 S0 RGO, FHARE L bR i 7
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By, BRI fin (2003: 62) . 4R ARSI — DI it ,
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KR (Alan Turing ) 8 ATHEHBFERRARIRRASE TE R TTER. hih
MLEF T LA TS . iRt 17— “EIRPE” o PLas iy iR aeg s
AR N —FEH I ), AT DA DMRGLIL RS, X R st G4 J54h
M2 FEFZA /R (Allen Newell ) #7552 ( Herbert Simon ) £E 1960 440 H11%
TNk “ERnERAL”  ( General Problem Solver, fAjFR GPS ) FIFET .
TSR YIS R R o ffiT ( Newell & Simon, 1997: 87 ) 1i.:
MBS RGAAE LR T B R BB T8N BT AR’
AR, R EA RPN RS, fadath, #EEE YIS R, riE
FATHY SRR, AT RS RYIIST S RG] LIPS, IFHAREL
— R RE. 7 B R MBS S YA S BRI R B LA T N R, RS LU
YR AT BRI HES AR o AT OGO AT S I HES ], AN A2 Bk 2 H Y
TEROF N REIO B e, AbATT R EE, BRI AN BR, fhATERIB I
AR R T ICEINAL

TC SR T | FEARRE T 55 7 TR R s Rl gl 1 28 Rk
IR FRalEs—3Em 2, EE IBM Arl4r” T —&8 % TH I E Fr g
FIHEHR N “UR¥%” (Deep Blue) , BE#4 32 AN (b Hds ) , GRMBIT]
PATHEE 24225, T 19974 5 1 11 Hil 1 EBRGAR I S 2 B « R iR 2 5%

UL L R AR 6, (BIFIRBcA G, o Z i R
B NBPNANE B —ER 5o MR- 8G LHEAREAE 2 PRl . JL 2= A
JEPERERH A PR DA U 22 SR B0, B8 U AT T LT
BT X T U2 ZE AR LS AR AR e R 4, AT TR E X
R, SRIFAZLUER, XA XL ME s =, TRMITmeA
CIHE AR T IR RN TR A FEE T, (HeH 2, A
SRR . A TEAEH A THER oo T (BAErRR, 1997: 4) BEUEAE AT
U B, A ANESEE IR, Bk BE, AFRRIE S FGE . o5
HIHLIG AN X RE, HRERL L2kl , XIFAEZHEAT . HARMAR . B
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A B2 B R R R A S 1 2 R

R TCRE R 1 o A7 22 A8E B T 0 B Ak H B ()8, At ( AT 2448, 2006 ) i

“— A W BB TE AN B — BRG] L SE A RS, — AR ML EAE Ry
PPELEHUNS 7 NG SR, T BRI, A E R RS BN,
N DU PAHITE N V4 5C3m A Z= R A oL, JLP AN S R ARl X AT 55
SEFIRAUCREL, JUPICIRTER, a2 22 22 mEdE, THE Ay
BRI, BT LIASIRL 2 1 265 AR R R E LS IAKN (embodied cognition ) Z
L TFRAEE A B AR BB ]

H2 B INHWE? P48 (Thelen, 2001) 48 “ULAFIREHEM, Eik
Herd A SR SRR TR DX—WE %, IR T4 R R S 1A
RS, T H B B AR B RS e RE I FiE shae 1, e —RIEA 76
I (matrix ) , CKHEFE . J042. 154 . S DA O A8 Ay T 99 2
o 7 BB, BRI G T R . R S e
(conceptualization ) :  “— N HLAM & MEBRHI 25 120 T — N HUAREN 1530
W (concepts ) , BI— AN HLIAMK 2 sk i & & Bl T LA &, BURT &S
PRIGFPZE, DLEF U YU B AT THAT 220, A TZE LAl BRAF S5 T oA
. 7 (HEP, 2014: 4-5) HUCH “B”  (replacement) :  “— 55 H
YER B DUARR BARBUC TN ARZ DRI R, 7 (RS, 2014:5) 26
—Oh “RIR” (constitution ) = “TEINHUIN T, Br{REH FHmE T — A i
JEUER R ERf A, 7 (AR BN ER SR, &S E R

ST AL W FE A E AR AT, S S R S R
] ( Lakoff & Johnson, 1980:5) i: “BRMifAS e i il o —Fh = Yol BEfg A
REYHI Y. 7 TP IOk, RS SHIET, MEREENES
BREZREER)—FP RIS . (HIXPIOEE AR ANH, fifiTd:  “Mik, FRATEHH
WA PRI ANE, MERE S B RAE AT . FRATEARR R i
EBIHE AR ZA s AR LA, (Lakoff & Johnson, 1980:3 ) fifi 134 bIE
T HES IR R . A B T AR T DAASIE i BRd i ol B A X
PEHBIEVE G ER), MR . T as (A R B AR A S A e 1
wmmET (UP) Bi— A1 BATS SRR b TR E 2
8o BATAIRTIEHE LM b AT KBTS T — X2 sh R
Fe, BRI ey, siftRy, s, i ERXA B M, 7 (Lakoff
& Johnson, 1980:56) HAM—J7T, “ME—BRIRAY), SRS Y,
Rt e R R =R ST TAR 1 EZT O [ il i 5. = 04 =X 7 | N 2§ R oy Ly
( Lakoff & Johnson, 1980: 57 ) FEMAI B RIAEIAEYIASH “m 7 S, 24
SR, MRS S A FIYURIAIBC R, Wazdl T 30fk; (HAEEAUL, A “HHE ek
LW KL AL IE B AZL” . (Lakoff & Johnson, 1980: 59 ) A TR AR BT
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Wiy (F28)

=AM

o A B

( Harry is in the kitchen. )

A EAETH ST — R,

( Harry is in the ELKs. )

BAETEF,

(Harry is in love. ) ( Lakoff & Johnson, 59 )

TEIX =ANA]FH A —A> in FORMEY IS A BAY “HE---ee e TR
INEERE SR, R AN FORI RS . W] L B AR 00 FLA A & i S At
A MR 2 A B AR 2 56 A A SR 1

FERAOT TN BRI A, Y« T /RTER B 1R A& sl Lgs N4
FA PRI FEA DHEZ T, YISC 07 HARFIH 2= ZK B IR L « iR 10 B AR5 1)
B SIS | 2 o R s B AEEINA] (extended cognition ) HISSE,

BRI — ORI 22 T g, fhds i, X —fCAEIRE A U4
FEAARBE N -

(1) ORI H A B R

(2) BYERETCEN (disembodied ) FHMEA;

(3) DR RTAZHAEA

(4) B4 a5 Cm—3ny, BES HZEede, (&2, 2014
101-102)

ARy, 28 AR AR A BEAR R «

(1) DFE YRR, NE— DR hE”

(2) YRR AR BN, HAT#ES MR B A
2 [ i PR ff R 5 A0 T 20 PO ARE -« -« - - FRATTRE S A AR 5 ) S e 1 R AT S A 1y
';l:%%ll’i ...... ”

(3) K2y 95% WL RICEIRN;

(4) Hhg 8 dE “RAsZBEMI, BRI T 5588 S A R s 2h
A7 . (A%, 2014:102)

A EE, H-ONAREARE TSN, R ESdRZ2Rss, F2
FONHRFEFF R E A SATRE, BT HE .

3. INHIEFFEME SRR

E P AL AVEMERF S84, 1 HM AR RS AERZIN RS . b
RERY R -

VAL G UL AR, (B A
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A B2 B R R R A S 1 2 R

KB T AR,

TR

WFHRETHET,

LEWEHE
WREHE, KT H%E—

WL E

5 )L R

AR “FE7

R “HE” . (ZEFYF, 1994:277-278)

CTEANL RS0 T R YR8 ST BRSO “mean” |, gL EER A E
JFEELE . XA 18 7 RS- OARR A IR AL (HIX A
—#BAy, WTICEESRDL, FRAEEERER . iR S5 — AR
SR RANK, FTLLRIB A B R SRSk

ST CFETET T W CFEAET BYTESCH “be” , BRI A R
WHEBERBCE, Ea KETRACR” “FRERTNNTT B2 &
SR E R N R REAS Bl S 06 A AR A ARV, X3 — AR 2
IR, AR R — P R, X TR S SRS T T TERE,
NI 7= A A T 321

a2 N4 g7 BRAY f52% ( Alan Richardson, 2004:2) $8H:  “Wifik
RIS AT S R R SONZR R HITR 22 I B2 A R SR I 9 S P
FAELEZE I TR, Toetrss et 2 K220, MG 2u v xhig, 7
NI R O HIZE R it () 522 BT, ¥0 i AR “IAHLL B
L DHNET R NTRRE . B H 2R SRR 2. 7 (Tsur, 1992:1)
/K (Reuven Tsur ) HUAMIRFZAFUA IR IR A HEPEAS T Hede . Mhisd. <[l —+
MR SCERPRRATAT AR S, — 5, BRGSO S SO R 3R e
SRIE, (EXMETHIACR SE5WEC RSk . Jiah—J T, Mg it s T
IR SCA Y ZERE , HI T X e SCA I NZRIMEA KT AE BB DA T SO Ak
MR E 2R . WHIREY:, IEQXA T g AieE , A RIFRIS 22 50 i
SCEESCAGINIRCR Z RIS R . 7 (A B ) AR AR EP g CHE PRI 25 ) = L
VPR T — A L, B AL 1 ) B PR A TA R 5 b o] LA™ A
AR AR .
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Wiy (F28)

PO BN HIRE2A 0] LAy = A BB 20 22 £ /N 4R A1 . 20 e
90 AEAC A AR 2 AR R W . REIRIBINAITRF AR N, FAE 1971 44
PICHF G &% X A Rhetoric of Poetic Qualities }— SCHRASY2 5] 5% 2E 75 B K 24( Sussex
University ) Fi-2200, SHNFIRFEIF 7560, 16 1977 SRR A TR AR 75—
AN R A E—— (R TREAAEHIIE ) (4 Perception-Oriented Theory of
Metre) . Mh7E 1983 AR (fF AR INAIFRE2E ) ( What is Cognitive Poetics )
HORAEPEIR T NFIRRE” XM 7E 20 HE2D 80 AU B EAE IR A 3SR
L) (AL EAFIBENT ) ( Metaphors We Live By ) . 2 *:4# ( Norman
Holland ) 1 { 1A% « B IR RN . SCAAGIANHIIFSE ) ( The Brain of Robert
Frost: A Cognitive Approach to Literature ) . 544 () ( Frederick Turner) { H #X
R . SCr SRR S ) (Natural Classicism: Essays on Literature and
Science ) %555, FRIBEIRFEZMAK, (Hydt—0 A& REAT T T JEhit

27 20 e 90 4EA, INHIFFEA TH R AR, HIRTE 1992 4 H iR T JE
RTA Z U B R E—— GERMPARITFEIE ) (Toward a Theory of
Cognitive Poetics ) o XA B L E/EIL A : F#49) (Mark Turner ) (1) 305
M0 R ) ( The Literary Mind ) . ¥i#] ( Elaine Scarry ) [ { 1511145 ) ( Dreaming
by the Book ) . i /RIi%E (Ellen Spolsky ) ) € H & i B I ——C 2% ) B S5 A
Bef)t>R ) ( Gaps in Nature: Literary Interpretation and the Modular Mind ) %555,
1998 FFIMAIEFT S AL T “SCFNFHE T L” L, bR SCERTX—
TR = EE A A]

g, INHFF R E RN RES, FEEZ AT, X 5R
BN CFA R L, PR (Richardson, 2010, ix) ¥ AfGHuiEH . “3SC
INFIBESY, WEBRIAER, Wol 7SR & il 5, 4l
— IS AR, AR S A QAR TR T FEARZ IS E Y,
FEEAS—FR A, ARG B R ikt ( Palgrave ) R T € SC2A5 R A ISR )

( Cognitive Studies in Literature and Performance ) 235455 185 5= 1M K2 H
WAL R T SRS SR AEIEFE AT ) ( Cognitive Approaches to Literature and
Culture Series ) ; 2013 F-LICK, 2y « AR H /S F (John Benjamins Publishing
Company ) T CILEC . XA 5INH1) ( Children’s Literature, Culture, and
Cognition ) ZHNAAS. X ZE BN EAFE =3, BARKWEmI. B
TREERZA, HugERRE, ML——% 51,

H B BRI TR 156, BB AR AHES) T IR
MIRIE. FAb, INARFFE S BETITEEL, g WREC A A AR
5%, IEZEAA NIRRT,

TEFEN, BTN AR 223 S 2] 1, flrE 2001 /9  [EIAM S0 )
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A B2 B R R R A S 1 2 R

FRRT (. WMMRE—H EPHE) , AR T 1R G AR
2004 4 HPHEURTE (OMESIMEH:) ERR T (B FIAALE BR—A
2T ) o 2005 451 2006 4E R4 AN, X CEETREREMART
JURAHIGIB S, 2007 A1 mE K2 A BB BEAs 0 T 4 Hm 4 EIA RIS 5 2400
2x, U TN S REES N, B NREE I T — A% 8, 2008
RPN E A B I T R A ERAAI R AR 2, A AR A T R A2 2]
AEEB N EMN ., ARG SNBSS T, Bor ThEWINAREEES, JFA
B TR GAEIRR:) o 2o, FIReIdn, BiRHH ERARIRF A 5T 2
ZEWUAT T oWk U, Sk s i Sy TR IR 4T T T IR S S

SE k-
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E1E 2 B 55 R

ke BE=A
CBEIIRE: Ah3CBe, fRadt 1] 361005 )

B OE: DLEANFZEREAMEEZ - MEREUE, ExLENRK ., #RUMA L
W T KA % E AW %8, A X LL Fauconnier #y 0 ¥ 2% B fu it A K & b 0 Hah, RAE W
BRI MEA AR, BEREEMARR, UBBANEMRNTBEFIH XEDA,
A EE ARG — R E I AR AR R

KR ZFif; CHEZE; HAES

A Micro-exploration into the Spatial Structures of Fairy Tales
JIANG Guiying ZHANG Mengyun

Abstract: Fairy tales, whose target readers are children, are of a special style, and tend to influence children
in their growth, their world view and their outlook on life. Based on Fauconnier’s Mental Space theory and
Conceptual Integration theory, this article characterizes the meaning construction and construal of fairy tales,
as well as their spatial structures, aiming to enhance people’s understanding of the special literary form and
to provide a theoretical framework for writers of fairy tales.

Key words: fairy tales; mental space; conceptual integration

0. 51

HIEE R AT Z E B RS — R SR LB R il B S
—BE A AR NIER, ZEREERPUK MRS A R A O e, Fik, =
TR B L#TE R AR R AP BN G, HAE W AT DL — BRI R Z JS, OF
XAt SR EE N 7 AR G s T B 1 2 B AR s —— LW
INFIKSE RN 2856 ki T X Fp SO OB F oAl e, B A B et

XPFEIGE S, FENERIBRIR, CREERM ) e Ui
AT ORI DA AT o FRIFE 2 TR (1985: 26 ) I\ TG 2 —FI AL JAE
MEES: AEAHEadmitt FALT LM A (2013) @G35 TRR.
EERIT: AR, ANXFILFRAK, HEAEFF, TEANFAES FREST LT

;g%,Enk#%i#%@fﬁ%i,i%M$ﬁM%€#5%ﬁ%§#ﬂ%o
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EIE (B 2 AR

ik WA RNRMFHEMLESCFE. B2 1916 4F Kready 1 4 Study of Fairy
Tales 5, FEIEVER—FISCERA T RO M A BT . Z )5, &9k
MEER, AAESC . DI BT HE RIS BRI T AR O
DR, RIS T AR

Bl RIS 5 2 FA AL BRI R, IR R IR0 5 2 IS AR S
G, MATLOAHE T2 He R LA, DR SCE R o 2455, TRl oy & [l
CESCHMPE E R, 7 B BRI SCEENEIR R, AR T INAIFEX — 3
2#Fk, Stockwell (2002 ) 1) CIAFIRE: S8 ) Fl Gavins 5 Steen ( 2003 ) 54w ) (A
HIRF2ESCE ) AR RRIE. INAE T 2N SCFIF R T @8l . A3
AL Fauconnier 4.0 BEZS [0 A 38 & BRIE M S, HEHX 20 F Az N 11 B A& AR
HE M 20 R b A BEIE IR RE, DR AT B T 0 B SOR RN i s AR D
oy FINERY RIS S

1 DB AR R A S B A IRiE

Fauconnier ( 1985:2) & T .LFEZS [ p9HEE . MHE TH SR W EE, O
P 7S () ELA T AR ) R RS R . A o B SR — N ER A R R, T
T AT 3G HA DN IRIAE A5 5 PR A AR R 23 18] 2544 J5 A RE TR b 52 30

“ZUi” o Fauconnier (1997) #f—2B5¢3% T A CHYHLIE, 45 Hi 25 [ Z [A] (1 S
FNBFEA A Al S LR G, IR B SO SR “FRAT]
B | ATl AT I AE 2 8] N B[R] 23 (8] Z [)38 1 7 10 iR 7K 2 2 1 G 3l

( Fauconnier, 1997:2) .

1.1 32 2 )

DFRZS PR ANTTFERTE SR Ry 17k 2 R B 51780 B Ay 22y /1
MG o FRATEEN, BB R LR H SO R 1.0 R As (8], [R] i SORF X S 23
[EJ 3 R AE— R o KL, 25 ) 22 [] A9 26 R A% AP B 22, i SE O R A B3 (identity ).
2l (analogy ) . ft# (representation ) FIK &R (casual relation ) o Ul
RICATUAA [F] 1 44 FRfi 44 W] — ), IR L FRAb A R B0y s A Y
AR B SRR, eI SR AL 1 7 B pia b i 56 B AE Natoire (1)
PR A Aphrodite , 7E 53— B 52 (1 ] H U FR A Venus, BUR B AFTE 2 5+,
H P WA, AT B py—3, #BERM . U Natoire A T —MEFHE
M R, R 4B AN Y Aphrodite B¢ Rt EANE, RN EGE R
ARG, BRI Z [ R AETE R OE R

O IR AZEh AR E5 A, AT LA M DOFPE A . AN (base ) 250, HL A
(viewpoint ) Z5[A] , fE&i (focus) ZS[AIFIGEMF (event ) 25[H] . H 25 [ J5 R
73], AR S A Y ENE R ) RS ], SEESAEDE, LA A [ AR X B fE] (PR
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Wiy (F28)

23 [ A AR R Z [ A5G R ) AT 5%, FFas ) S 3 e AR A I TR FLARZS XS L
DU E TR R AN BT T i A i o DU [A] A2 A 2 S B AL R, 1 4n

(1) Max is happy. He won. Otherwise he would be sad.

AT S 25 [0] (Max is happy ) ¥ 3|— A ad L =5 E] (he won) , FI4%
FE 3 5 5 2 [ b [R] — B [E) A9l 25 8] ( Max not win, Max sad ) , %75 [B) AR
RITR S TBAE Thric. P, TERCK IR, B4R 0 R AR SRR
HE, HP RS FEAUEA RS R E TR

1.2 & # 4

MR A T AN [ P i A 2 ) P PR T R R PR AR S 30 2 —
Brasla), s [a] p e BRI A5 A S R b i U5, X — A S5 A
TS (R B g A ] o 3K A O B s (R A A e e, A Ut A 5 1

Y. WIFHA: .
Generic Space

Input,

Blend

E1 HAESMZ% ( Fauconnier 2010: 51)

TERES RS ma il e, MAZERE DA SR, ShaEBaEmA
73 [ T AN 245 1) )2 BI45 4 (emergent structure ), FH A2 BB (1M A 45 44 a2 il
T BRI PR

WS RS B HAT SRR RSy, (BN ] — BERUR BRAE A) 7= 1T, 353
AR B SO i AR B AR S 2 BRI E S, (B 5 B A R LA (] Ay
ASEAFBIAAS . ASSCRAZE TR N IFTEXS G2, FE70 M O IS [ e 48 il ok
RV B B S SO R

2. BiETEEEH

HUE I 202 AR Y, XSS [ AN R A R, A
SERAAT 5 PR P A il A R I R T . s A O3S (B KRBT Do b =2 K
FHMMzEM . FEAEESRAREEE N, B EIEESH — NSRS, —A4 3
PR AS A A AN 2 AR . — B2 0] O] BB 58 TR B 25 1]

2.1 Z =R AR 4

23 (A3 RN AN o 1) FEARIEAE T . B P F8 R sl % &
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B IE 0 B 4 IR

HFY AL w sy MENNE . 7EiREE T, WAAGEREIR S R4, [
FELRZ I 5 15 5 AR
TR R R R F RS . B0 A HIEGE B ZNH A H RS,
PR H TR R AL S 2, W 2 R
BAE > f5R > UREE
(#4A) (%4B)
2 BEZEFIESEN
TESCAE A, XM B R, R A U T 7E B
FXE . SIS A 5 B Z A Y e R 22 B e T WS A 2 FLAAR T E
S RS TRA R A LA R R . VRN B S AR S, il
ok A8, 22 ] ) A2 It (] 4 bl o] AR A& IR 15 L, Gl 3 Ff

ATE 2 Wrifi# 1
RIFEZO B 2 W 2 IR/ B8

3 VWEZHEFIEEN

REH P AEE R DDA MERRIA . fAE A R @ B AL L
ARECEEFE R . IR, LR IEA R TR, A S B A A 5
WP A XS

S RE N R 2%, AN RO W 38R/ ISR | AR
BRI o XRE—BT Ir —AY= G, e =R S 2R
23], AnfEl 4 B

T e 7 e G 1
) (%)
WiEE2 T R T UHEE2
(BUAE) (FRUE )

7 \

[ owEEs ) diEE4 |

s A (s A

i 6 (G

USRS Ui ¥ 4
 GataB) ) O )

B4 ZERZHEFIEEM
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Wiy (F28)

H R SO A R 8 i A A 2 A A 2RSSR M SR, BT LA =28
) & TARZ RS R, X b (]2 OB W T B35 b i 25 (R 465 4 . )2
23 ) R RAFE L, R e R AL 3 3 FOE PR i 5 B AN
S BRI AR NEA S, X—JU RS0 322 e TAUAE
MRRUGEE , BUAE FRUA S MR AR S, KFAER SEEES, X
HX — 23 (R FR A HCER AL A 25 18] (story-viewpoint space: SV space ) ; 5 )24
() A S SRR, A B SR A R R R, FR O TR
] (' main narrative space, f##% MN space ) , XJZZS e HELH 2 HIBLRE ,
TH A R A f 2 18] S A2 ) T A2 (R A 25 1] ( narrative
space ) , 52 TSRS [A] A 2 Ry U A BE TR

22 MFMA E N Fo 2 HAUFE 16

ke AL A 2 () 0 2 A s ) 2 i AR S TR 55 R BUA T
FAL A E LY, N E RO AR NS . RO AT R IR 40 F5 215
H B AURE 7Ry =26

RO BT B RUASE , X RBUAF AIE M O T A AL 17
N REANBCER R R, RS S R S R X EAUAF /Y
SHAEEES, IR ERM B eSS, MR T, SrMA el
PRI BE, RIS T35 — AFRRIBUA T 5 A5 B M. T X il
R A AR A A AR, e WA S IR EARGAE 1 LA
HVE, IXFPESHE BRIt o il

(2) In the good old times, when wishes often come true, there lived a King whose
daughters were all beautiful, but the youngest was so beautiful that the sun himself, who had seen
so much beauty, wondered at her every time he kissed her face. (No.1 “The Frog Prince”, p1)

XA S RS S R A 2 ) R 2 R s (] ] AT 5 380

SV space BORFE: 0
WA 0 IR IRAE
v v v
MN space
Al HE/DNATE
INNTIASVPR

B 5 SH=-ARBEERLE
TERCHRURZS (], BUAE AT IR Bt B e . SRR 2 —
NRALARALARTAY SR , FEAOAZS [ AN A L, ERA A O £ AT,
5 T RBURFATIRMNER PR, BURHE R 2, (HIGm A fRak
TR, o B P B S B I B S AT . XM ALY
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RURH LR BN BT & A G SRR EE S, filn.

(3) “That was in the very old times,” you say ...We have seen swan after swan
soar by in glorious flight...we have seen a swan beat with his wings upon the marble
crag, so that it burst, and forms of beauty imprisoned in the stone stepped out to the
sunny day. (No. 35 “The Swan’s Nest”)

Wm”ﬂ“w”ﬁﬁﬁﬂfﬁ$$ HFE A HHES ST WS
TR, TGRS . XA RN 6 iz, Al a3 (8] A1 32 240
FAS ) Z ARG R E 5l %Y%ig:ﬁﬂﬁ§%&ﬁﬁﬂﬁfiéiﬂﬂ, PR 2 A 2
T LA 55 2 % i) DO S R <

SV space BEE: 0
W 0 ITR]: IR

v v v
MN space
fath: FE/DNAE
RISV

El6 SF=AMRBERMLE

SR MBS — ARBIBUA A, WAL RDURUAE AN R R R i g
M— M, HES S, REE TR W, T T RGER Ry
A F LIS RAMYRRE A BB, SBUAF KRR S /B, HiF
TR SRS S A B BEPR T IR AR B AR
XSRS 75 50 25 12 TR INRRFITRAL . R H B R ARA AN & o o1l -

(4) I am not exactly young, and I have neither wife, nor children, nor library
to divert me. But, as [ have told you, I read the Advertiser - that’s all I need; it was my
father’s favorite newspaper, and it’s mine, too. It is a most useful paper, and contains

everything a person ought to know. (No.24 “Good Humour”)
XL AT E R AR

SV space BORF: “we”
[:&% 3@1‘/7ﬁﬁ i :j
MN space ﬁﬂﬁ swan
[N ISV
7 F— ARRURE

WA, TEXIEER P IRAIA T 5] Good Humour X ji B 1% H 2 B AL 25 [H]
(A s 2 SRy ad 2 Bsp FERAE I 22 SRR, B (%) st 1] e 2R S B & A 14 s Ta) £
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EA, X SR 23 AR A S e — e P E W E S, IR,
o R Al RERS FE I IR A LS S BRI IE S, REAN R B R R RS
FUEE (0], [FET R FILEANARE AR, XA RRIEHS B AT X /3 35
A FERIZS ], B SO % B O g, eI AR,
TER RN BUAREE B i JRIFIMHEA T, 28 SR Z MR BE R K, 234018 iE
B A R0, 28 0] 2 (B A EE A ) LB U8 2 R i A i TR = rry 3L

AT D0, 55— AR/ aed e R e = B A % e v, 45 ) e A T BT BT
Hike A A 2 ) 0 2 A 3 (AL A B G i IR, T LB R U PR A e e fe o T B
[F] ) SCRETS W4 JL A RIRE ) o

2.3 B FE TR

FERF S SEPR FAE s [, (H— 2 A — s,
2R 2R A AR AR . AN 2S (R AR S (R R g 2s 0], TS TT T 4
23 (0], AR T A S B A A .

A A A SRR, e, 258, BEEBCEEE T RIT A KT AL
#, SMREESEZEMERR . 22, BERMENS R, I EAERZ 4
¥ (‘emergent story ) RSE5 X 215 19 BILAE

PL {Hisi/sF) (The Princess on the Pea ) A, FERHIA T —F 7R 5
SO EIEMA T NFE, (HETCIMR . FE— 2R, —OSFR A O
INSEMTEZREE BT, FIRAEMR AT 002 R, FRERE T T — i
W, I A AAS L A OO L, PO ARV S, IR e i
—PLEAERA T, IR EFAA FEEN TR XA IR A IS5 ] IR anfEl 8,
FEAT LA O MRS 0] B9, AEEE . PR, AFHeE, xpi
23 (WA IR RS TSR TR, A2 AR B R | B, d5fm TR 2 B 4544
LERFIER AT, HIVRS T EF.

SV space AAE: 0 BEE: 0
). AR

v v

MN space fata: T, A%, FE ME: ik

TRl TIEAE|
U -

NS2 A
4’ %

8 (BERE) =ELEH
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3. TEEMIHIXTEE SR

AR T HAM Y SCAIE R, B A2 ) S50 BB AT BB 1T AT 5 R A
/INUR A 23 [R5 RA) i T B LK

NI AN A 2 78 D% A e i PR AR SR, IR RS S B SEas (], IR As Rl Ok,
TATAT XA S A RS 0], R T EeE ., il Aazit, &
KA se, k06, IREFER R SEFEG IR R 5, T 38 R
I, T LLE FIBAERT S O BR TR 5 R Z A0, ik 32 2 HoAth i 2 R 15200
Dancygier (2012:145 ) X% Hp AN ] (925 [BIRS) BSAS T IO 9T, K HL2s () 45
¥ N 9.

Y
Stage space
set Text space
props language (form and frames)
up/down discourse and constructions
front/back
time Discourse spaces
performance Emergent chorus/audience
Bucksiaec snace »| story space character/ch:.iracter
pdciesiage space characters character/object

events character/body
Reality space
actors

objects
historical facts

Narrative spaces
narrating

plot construction
characters’ minds

Audience spaces
listening

seeing

constructing meaning

B9 MHBIFREM=ELEN

N S BEIE A E Z AR AL, EARRN 5 R 4% AU E A
BRETIAR S = AFRFIES — AT L, AELESE AR o A7 BEE 2 T LRI A7 ()
BHEH, ZEm TR 2 s kR (R ) wiac Bl S =
ANFRFIEE— AFR, MiE& IR AIE M . Dancygier (2012: 80 ) AR/
VEF — TR Iy L = 2 B 0 SRR SR, SR —Fh 2k, ki
T HCWIRE, J)— XU A SR A, EE AU
M, B AR AN 38 SR AR 2 T Ul SRR R B W SRS I 4 1) S %
B, TN T Z IR . LB HIEE 7 ) SR B AR TG 2L 50 AN 2
e T AT TCIE B AR TR AR s R ZI M ), A B S R B, Z R A RETT
BritAt. B, BRIV e A MR

4. g5
ZEMMIRZ, B ZS S5 HA LT JLARHIE :
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HE, A AR, A R SR s ] A s A
s, =R EAA P, A s s A A e 2, A
], RIS SR s (Al A . A8 1) Z [l AH By SCR I R gl Hl, #8[a]
Fa sy TR Blanats s — B stk RVE RVl b i f 2L,
WHER AR LRI oE M A 2B A8 AL . 50 =, EIR VR AR — Bk A e
FRA BTy, BB LB ST s A (g, (R R R R AR R s
IR 3 HH— AN R T BRI A TS

S0k
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RERASCEHIR R S XFEPREPN KR

FH K
(PALEGE RS S5, BEPT 5% 710063)

B OE: FA-FURBE-NHRER, TZAFENALE, QEF MXFRFAL
MEFTHR. B THRZFWARLE, AXFERTFALNRBOGAE —EEEALT Y
AHAXARER, FREE (A, BR) WEXAAEZEWFEA L, ASGEIET B ik
BEFTMERTHEL P RAHUALZR A, JFEA T DL PR m AR A
FRKF IS, T X RAWHRA TS UL AT ¥R EHEREA TR,
FHEH, REGHERL (wEfmRl, GRIE, MAMEMmL FEMESE) T URE WA
KMAREBEXFPRANEX . RAFTA XL MR £ ERNE
K. FAT%; FE; XA

On the Relation Between the Prototype Theory and the
Archetypes
LI Limin
Abstract: Archetype has been one of the most important studying areas, many scholars studies it from
various perspectives, such as from anthropology, psychology, literary criticism and so on. However,
studies from the literary criticism aspect are restricted to problmes like origins of different archetypes
and meanings of archetypical characters and images. This paper argues that both the prototype theory
in cognitive linguistics and archetypes are based on human experiences, and got meaning from central
to perepherial, thus the prototype theory can be the tool for analyzing archetypes. Moreover, the
characteristics of prototype theory can be used to explain and construct the meanings of archetypes.
At last, the prototype theory will reveal the reasons of why the literary works have magical power.

Key Words: prototype; archetype; relations

0. 518
“20 2 EMTEE SRS (RERSE, 20110 1) o EXFE—AREHRE,
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PR A A A S EH AXT R R I . P05 B SIS R A RS TR
A 21 HE28 AT 30 e B T2 SO, i — I A0 B B B 35 0
PR Z — g (HIh ) SRR SORFEEH RFE T o IEUNFE 3 « Wk ko3 « 2
WE4E (T.S. Eliot) (5K, 2011:314) £ CJURPUHT) WEFT:  “XMifih
TR RS n 2RV ARG 7 XA E A7 n] AL
sty R R T 19 A 5 7 A e TR V8 T e 2% AN [ Ay oty Sy o 0
R AT A AR AR ORI A AT .

JE TSP P R R RTE Z —, TSR i A b i i 2
WRLEAEA L BRI AW RN R R (RERT) o R R R
JEZI IR, IR AR AR RO . AR, SCAtF
F4 S TR S B A B [ ATIE . AN AR5 TR A HAURAE () HAAC
NS AR A AR IR, M. BIRRTE © (CBAKTZH0) hifsiie” —3C
L B A B M i NI X BB R IESZ , AT JETE R SR KA Y
TS — 30 A B 22 A 5 T B | 2R Pl M A AL A9 05
JE AL T~ EL AL G ) ot BLX AR R SOX AR I RAE T S8
&

FAL b, WS A R R FE AT SRS 5 o i B e B o TR,
JOIT IV R I RTIEH ; DIOCA 2 SRR P ErE AMIE SR | W1 B S AL
FRLACH IR, [0 J5 25 51X B8 RN J5 S0 AR G BRI | BUR SESCE AR i e MR
BET7 R EA AT T A BRI, DL A IR SO A RS2 R . AR
OB RGBT LATE 24 3 rp oA I A TR LARIE, P A i 2
PR AT LS A R S A ot S ) SR R SR A i A, B B e e B
SO B AR, X — D7 IR TERARA 0 B Ha AN R

1. REE5HRANX 5]
TESC2A U R, AT I 23 IR Ve ML) 5 e B, PR SCRGA |, AL
“stereotype” , TMJRAE “archetype” o JRAUHRMLAYEE S LA o HA AR
ZIZMATE s MASE TG B0 300 53—, 5 B EARRIPE R4S, — BB AL,
ARMERAE . % (2011 6) BLEELHE—A “BUIRESR" . WEMRLE B
Kl BT, 2 C7EACELE M E Rl AR IR S . 7 IR A A
M & AU — R R — R, (AR H AR R UL 2R & R TE A
DA AN AR [R] [ 8 25 AR K TEANZéA% (1980: 15 ) Fridd: R & A —FF
BRI R L2 ICIR Z I AR B R 1 . 7
JFREL S HES EXHATEZMERBIEX, MEms, maigs
B TICANL . AnERS A UR, B0 (B3R ER 1Y ) BHR, 3
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HZERRE (REZFE) s s A R E AT 4, Rl T
BEE . Lot L. Kt DB S, ARG TOREYERME. XA EAIES
] B & JLAYAE T A S R AR 254 . FERER . I SE MR A AR eUR =
BWEEGT, BN T ARG R B R R R

AR RAET & A ARG A i pi, B R B 2l R F 2, JRAE
— PR e, A ARRIIE; R AR R R AR AE — S 1) [ 22 1)
ANYIES, ARMER AL

2. RESEREIEIC SRAR LR

INANE 5 2F P B R SRR IR R T RGBS, AR O S R P 3w AR B3
SENANE F 2 P EE IR 2 — . MR R 22 12 5 1 B B A
TP RS S SO R B SRR R, AR S S RIRE, I EHR
TR, B (2012: 154) 7ERNAETE « Shik (Dirk Geeraerts ) 4w (ARG
TS ) — BT COnRY o SR, ASEZERME R AR TE R L E
SR, ABRARAA AR B S0 e B S IA IS 5 2 i s B RS 22 A A7
—EMNERR, AR TA X, FBEAMXTE 0 I H i AR,
DL 7N NN AR AR 1 S RS A B 0] A 48 7 S v A R R S A R i
TR DA K Pl O S ) ) SE IR

2.1 UIAE 25 K ah

INFIE 5 2 i SR AL E RGBS 5 SCE AL PR i SR AL AR 2E PR, TR
JEFALE L NHNE T o R BT RS IR AE 20 tHh4D 60 AR, A
R ZFARHYE « FIAK ( Brent Berlin ) FlI{£% « I (Paul Kay) (1969: 6 ) X 98 Fir
HH TS, PR T i MIfE7E; YA « Bt (Eleanor Rosch )
FEE « PR (William Labov ) FHBFFEERY KBIEE LS EEmE, Jfk
BERER B S:, DRI s (prototype ) M. 2t (1973: 135) A A A5
S I R AN | R HAR SRR RS, 7 2% - 2848 (John Taylor )
(1989: 35) TEMEER FAG H EBL N IZ02 “VEWEZ.O R OB, O A
K — RSN G A MLRURAE Cattributes ) ARG, HSZTGIE 2 LAY B 51
RO, JRAAC T Fl R ATEEs b i “IARIZ B (Ungerer
& Schmid, 2008: 18) . “J5AY ( prototype ) S M M INFIE A B R 2 —,
HFMARE S A ra 2 BES SN ES). 7 (Geeraerts, 2006: 145 )

T AR SC2A4T0,  JER i BRI K324 4 Philo Judaeus ((15-10 BC-AD 45-
50) fESH, 8AS ERIMIES ., JERS AL IE A5 5s TR « s e « o
#% (C.G.Jung) , f4BAERI R BISCAH RIS i IR o eI/,
NS « TRi6 « 8 PE (James George Frazer ) 7EH: (4:4%) Hidks] 7774
TR AR BIAIE—FEM G A . BlJE I W D « IR vy
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R 530S, R UE 9B f T UL A R LR A s G, AMUURIFR
TR A TCE R, TR SRR TP SO I APIE S . BB 5
G MREFESIE (2011: 117) WA “JRADRHEER Jefe’ FAMRERFIY) S
BIH B SC TG R, TR N 5 S rh X S AR S (4038 S A G R R J%
kA, 7

22 WS ey shiady

M. H. AR T (2004: 12) X SCEEALPEH ) R BRI S . Rl g
SR AE KA SCEAAE b R T HE R SR AR 254 . S . A2 FREFIIE
%o XEAHEIIE R R ORAAAE T AR b 0y BEAC i T RS, BT SO AR
s R G2 (A 3B X5 A0 B 25 7 HE A A R i), DRI A 1323 I 2 s e i 7
FEE USRI PR B R LU A . B, B EER RS

BRBSCRE R IS, JRAAT DUR—A DI T — R A B A AR R AR 2 FL
PR EERY, ATLALIORRI )RR (e Ay | JLEE R | B | A8 B Ji A |
KRR RIAE ) O e BUR ) — ks, BT LA B8R CRFAREY, J5%
JER, g, R KL KERY) FUGEY) (sRE R [E R R ) R,
RPE AT RAE R BFFAUR . BB AR S s (R v, VR — ANl
BAUR, BARET TR —ky “BiAE” (M4EF%, 2011:13) , {HIR
MR DU B AR A . DUFACARZG, 1208 kIR . e F i B
PSR ], AT NS R sy, A 0 A T A X AR 1Y B
Mo BESE IR DA AR RN 25 R A, JEMEdCh N, SRIE AR
Z Sy, AR NSRRI R R, RO — P e R

X T D RS W R () B A, B LT B A o AR B R FNDUIT — JUAK o it %
(2009: 44 ) \Hy: QR AT ™4 YEBENFI, gL R A SO —Fh
DELRAE, & OIS IS . RAITERINGZ T I CEg g8 K
A XFEE AL SE] VERERAE s PR XRERZR MBS (Rosch &
Mervism, 1975; Coleman & Kay, 1981; Lakoff, 1986 ) . 7 7Y W5 BRIS 1471
PoRE] BT M R, YR TR ARAIE FYE R . R R AR I
AL AT LS ELAAR A B B 03 SRR, A e DLFS A A S 2 3T HE e 4k R
( Stockwell ) (2002a) FIE AT (Gibbs) (2003 ) MINHIFEEA ISR T 5K
LS AT LLis TR SCEAARE S R i FRYE A S g], Bl AhRp T A s 2=y
Jr TR FH A AR SO T A B R BRI T PR RISt

ERINS e 32 o N o T S A R Db ) o s e = R ) Wl 13 o i o
— RPN A R R AR DR OR A T EEAS 2 TG g SR L, e T AR R E
FUEA RS . RS IR, JEBEE R DU R AL 5T ( BB
MEREES ) ML E, JRRUE AR S BN o IRl 53 AR i [R] J i ) S N
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FF R R A Z N SRR aE A AE Tl “SORARRIME” |, HER
A FIGEARRINE R L ISR TR BEmE, RSO 2 — A DA SGamE N Ak
BIAS SURMUIPERR Rk, mlRe A el A L Et:; MrE R Br e, Junk
R Y T A R SRR R 2 JR M T AR . RN R S
B G R R —AN DL ERE b, RIR e TR S A R E R e B TR S
J& TRl mE A

SCEE R — S R DL — A G 0 B A R AR T R A S, X R
B (B BRI S —" X — s GO A
P02 e A B AT [ AU A . AT E . AR ERERE R0 R
KRS, WIREALET, WM/ NBEZE ) . AW, 15 st SRR A A AT A
1o FEDT LB AR R AR, SCERAE RS X — R R X 3 — S A ) — P A
RUJg ity “BasEAL” , SFm P ARES s AL OT R R K

DASCEEAE S R SERE R il ) A, MOSCFEMBE S, RS T b
B (R MBS (FERBIGEIEmETR ) |, FHHERN Gik) TrvE
NG o BTG Gl ) AR EAL, #EIRE R (i) PR Ay Rz,
MINFIE T F MBS, i ETE G R AE SRR Sk I o B — A AR [FIARFAE (n
AIDVEA . B, BB ) AU AR S, SME SRl ML, B
RERE . WREEEA (S8 AR, sl DRES Gilil)  “HIns
AR, MRS LT, SRR, bR BRI R AN [ AL
(P2, 2011:222) .

3. REITuBEIR IS X R B ANRERE

MEF5E (2011: 15-24 ) B SCAF R ERIBFTE 0 U2 (1) PSR,
SR AR RSO s TR SRR INES T i 5 S0 R AR RO B S
Br2fiis (2) IO FRAR FEA 53 S B AE G IR B A R v P B0, R FE SR 22 TKs
(3) ASCEAAE S 0 S R 43 B v 2 BURERAR B SCAR (8 1 S B 1) SCAR T B SR (4)
B SR RNE Y . 78 LR PUFPoGT R B 5T A, 50 2R RS USRS
RSN EE R R o 85 2 BB 380 g S 2 RS 2 0 I R P 25 A )z
S5 VU T R AT NI A B2 T AN IR R R 52 i AT W A S, gl R
FEAY (BT 52088 ) —45, XA IR A R AT T IR B S54SR 2 )2 R
NHRRR, MEEMIERLERTE (T. G. Winner ) (1962) 78 { ZELRAE M
PIREVE ) —3Chigid. FaRBERW R, PHRIRA, B H Tz 5
oA T, IR AR SRS TR SCAR R SC S INRZS Sk, R AL
PN VR AN — e ssi

FEAT 3 SRR A SR 1Y, SO P B R B R SO AR R DA 2 L s 3
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R E RO SR, AR EAARSOA | BB RSk, HE, RALEREELS
A LGE G 3 2 ket | SOk Ml R 2R B S JEA AT AR (Y R R R S
FE LA Ry St A D A E SCAS R A A 3 S AR AN A e R i o T
HISHS” ARPOAR—AFYy, W EmER R SO B AR
EATTER A T B A R, FETE RO & ) A v e A T e AT R el i
(W4, 2005: 514) o JERIBENEAFA NS A A PR SCFAZIBLE . f9ldn,
FRBY PR AR HA R B EE  ATES — kil e
SRS — ENGUIR Z], XFIEN R o Zomil, BEERZFHEYRCN X R E N
RibR ., AMTAREERHZAEAR VS 7007, I8 e B B R E, Z s — BB 5454
FR X 2L B ERAE SO R H YR L, XA, X — HAREE Yl AR il AR
R, s g E AR O X S Y AR RE RN R R, VR I e Y e
AR TR JFER (A RGE R A B AR ke R RS AR
Fo e EIN IR ZE , IR 7 B e R R A FH AN 24 .

HR, R EREEE b i 2 IR R A BN R T SR R R AR . Y
Wt NHBERE” INARALE SRS RS, IAHIE 5 2R P 2550 AN
HIMEEEA, RN LE A — e E MR AR =L BB, AR
L FRRATAAEES AT R AR T 2 2 O i ZU M E—A iR 2 ok R )
MR R ER T 7 (BB AR ETT, 2008: 61 ) AR L « PLArELr (Istvan
Kecskes ) (2006: 27 )t LATA] S5 H 52 B3 060 S RO, il A A EEAE . < —
AR AZ O B SO R — R Y T AT SRR R, TRAZ IR R . il
W], S . AR IE S G, B B ARIE 5 LA — 2]
R, MBAGKRE . MARERERERE, 7 R, S sCEER PR EL R
PP AL (B, BT BEhfE) o 2Rk (1980:48) Bt

“RAHRRL, EmEAEEFPHRZAAFTE—F, THNELZLZEPXW
ZHRAEANGEHEEE, EFZUFNENREHREAN, CEEELR
BEWHR, BRI EEMTHRENATATL, S—FERGT5E-NER
—%, INMRARVREAWEEIN, RERAENHE—F, TR THANE
BREA,

XFf AW ER” 5EREREEE T R EBRT BRI E AR
HAE AR ES . i, JERA SRR, AW LIER—A “AFS
BT, B A A AR =R ) .

B, YL BE RS b 0 3 AR P AR PR AR A R B B T S R R R
P Ak R MR JPE . ARERI AT SSE i R AR Z FY . MR ZHA
AL, TR A CRGENSY) . G A, B SRS . ik,
FHXF R TIA2E . A NAS BB L TG s D R D TR L /M R4
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@ YN L PR B R ARAE P B R f s Ak A YE BE AL I 2k
TS AL ﬁEﬁiﬂiﬁgﬁKﬂﬂf*ﬂégg$@Eﬁﬁﬁﬂ”‘tﬁE, e F YR 5 5 AVREE Y
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T AR ) A

NATTAT LAZR S5 B0 FH fe N B A i T 3RS e R AR, e B o 7
NATTE Sk il A A RO TR R S . A TTEE D AT B A ad A v DA e gt 76 Sy
fith, 382 % B2 2 ] S M O A0S S i A ZE R IR B, e AT TR T [
fﬁ%?ﬂﬂ%% ol E N R AT AT ARG SR A R . i, MR LY

S EAEAT R 5 2 YERL « Bl B BT (Ludovico Ariosto ) [ (IR =Z ) |
fﬁ « Y72 22 ( Edmund Spencer ) AL E ) FISCHS ARG eI ) S0 2 H A i o
FRICLISN, A0 A ERYE « 18770 (/D HESE ) dE M <mﬂﬂﬁfﬁfﬁz ESIN
A ) ORI, ENE TR — 2 o e TR R R B4 7 .
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A Tentative Analysis of Cognitive Spatial Poetics:
A Case Study of Home
WEN Yongchao
Abstract: The spatial turn in humanities and the two “cognitive revolutions” in natural science jointly
contributed to the birth of cognitive spatial poetics. Cognitive spatial poetics and spatial poetics in the
traditional sense share the same object of study-space in literary works, but vary in methodologies.
Adopting research methods and results from cognitive science, such as cognitive mapping, cognitive
schema, cognitive architecture and way-finding cognition, cognitive spatial poetics aims to expound
the characters’ change of cognitive schema, and their emotional and moral manifestations in space.
Research of this type helps to observe space in a scientific way and explore the deeper meanings
behind spatial representations. This essay attempts to explain the definition, approaches and existing

research results of the paradigm of cognitive spatial poetics and then applies it into the textual
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interpretation of Home by Toni Morrison.
Key words: spatial turn; cognitive revolution; cognitive schema; way-finding cognition; cognitive

spatial poetics.

0. 5|58

20 2R 5, ASCHES RS R R T s R, AT AR
M 3 W FE AR, Ul Gaston Bachelard A9 € %5 [8]1%2% ) . Karen E. Waldron fil Rob
Friedman 19 & [ —Fp S0 0y AR 38 2% LESCEh iy 5235 )  (2013) F
Elana Gomel [ { fUF =[] 5HE] . RAESCHH AT RERLE =) (2014) o &
(i) [R5 R T S BT G, S NIRRT SRR 2 k75 ), B
FOPURE A ] IR AR SR G R . S Z R, A ARRM A PR NIy
Wk T ASCERMG “INENFE ), oA TINASCIRE | AT | N
G2ERl, XAV IR AIC A, SCEE R AR 28 [RRF2E Tt s R 2 S —
Pk, et MONFIRN . SO ER: | SO AR5 A BE RTINS 23 Tl Y
KFZR, REEFR, die. o8 . F#% (way-finding) . &1 (orientation ) .
S0 (navigation ) DL AEH (transport ) SRl IAHIZS [BIRF2A0F5Y, T 3C
2T R RN 7

1. INHZ B E AR 7574

AT, A2 [ RF2E8 e B8N AL BREEIAR . S0, AR
INFNEIZ: |+ S N RISEA R 22 0 e 58 S0 it 2 (] ) e . AR 5Enas
(R T E SO M B 2 R A 72 L AR, s T SCEER I 8, B XL
RAUERMETE o NS TR U B R B 2 v SR SR X R e 1) 2 [l 5
HATHAL, A AN BB e S 0B s E AR N S IR B 8, 2
INRZS AR, W2 TS AL SC2R 523 (A 2 R AA KN 23 (R RE 24 i IF ST HE
2,

1.1 = A iAfn

NS 2 A DRI R . IR NISNAI B S 7, #4428 I,
TERES BN . S HRARUR AR 2 — 003, B 7R AR 3 an
N . R, DBRRAEMAT T ISR (RS IE SRR E S (Waller
& Nadel, 2013:3) . MMM E, AR TALE, BESARHIZHACH
ORI RESIOT PR R . PR AT, BEE H AR A S I H s e,
NFIE S 2s N Ze vk 1 . PRS2 At s HESh A TS AR T 42
XS AR WS P0 e Z R B RE, AR B 012, sk ([H]
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), AW AR Z O R, ASRBARI AR T 2RO A AR, Hrp
G X AKSFE REN . Em . A S BT BE b AR sy . kR
T AB LLRAERM T2 VAR 32 P ke ss [B) D, R8sk & sl i
FEN . ENATAECE S B Ac A (FE) o

12 F 5 LFeg % &

Bi—, SCHERE AN SIS SN, e —Rhasial, A ARy
VAN, EZS BRI MRS 5T, SHEES TSR, C8f TAKRES
B SCEES T I NE 3 S5 a2 (a] L ORS#2s [B Fna 223 (a2 A G
B A S SCEE A RO R . B IR AR | SRR
TR, ARG ASCAM ALIX—25 0], Alan Palmer $511:  “EEHRfE—A/ ML,
AT BRI EE AP AE (mental functioning ) , 1 AW 1E /N LA
HORAIBCER R G S, 7 (%51 A Zunshine, 2015:137) BIERCRA A 3T
P IR AR B e 0 B A O ERAS . 38 =, XA RN AT BRI S0
AR, MR BAIRENCIZ . JuE L. [REf#R (problem-solving) #IEF, MMiiF
B (eIl gin @l ) | i, B MR SCENIAR R, g s 5 MA
Ay ; S, R NAERRIIE S R IR SR — g 2SN
SE o AN 2 T8 SOA N A \ B IR — (REVRTE, 2014:8) o (M,
BIF TS AL, ABRMERASEICEE K, ORI R AL iR L,
WA T BEIA T L

1.3 KX 8 F F OB R T %

ZH)  F13EIRIR (Henri Lefebvre ) A : 28 [AIMFFE L2000 5 — itk , BP9
Fizsla] ( AR ) o OISR (A RITEE AR ) DARAE S as ] (IRIR) . AT
25l ) (FveEt. Dfndh, 2015:100) o WyJiias (el e B nl i i B s iAo ]
wmpplE. ERe. #riE, aTUHE FEER . VAR it O3as ] 2
S BOFNIB TR 2 [ 2, AT DA% Ji% 4% (moral emotion approach) 5% ; 4t
SSNE B E A, W E R ESE T it R mA = . BiEasE] L RPRZS E]
S5, ATDAMNAUE 78 R 3 S AN LIS AR oM 32 AT .

SRR AS [R]A AT DU SIS (embodied cognition ) MAAMISGT. 23 A1ER
TES-(2011: 5)IAR: V5 SN A S I8 B ALE DA R 8l b & #545 FE b VR
(7] s 5 ] S e BE A A 2 3E 0 AN 26 B AR SR e R i se BAE R B . IR S
BRI T AZSANFNE SO, " TR T R AR B O a2 )E, W
ENHIC AAUAEE s Tk, BEAFE ARG S0kt . IE g3
RIRFTE: S EIAR—FIESRS, MRt SAEMSst, B, Kk,
TR N DL R ILIREE Z (B 1 56 R 28U — A4k, 7 (35| B West-Pavlov,
2009: 19)
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2. A= EFENEBAMRKRR

2.1 ZiEE

1l 5L e B KA APV 8 Willie van Peer Fil Eva Graf ia H T & B OFIES
% (developmental psycholinguistics ) FUHEZLERH T —Mik, BIE FHiC s Bk
SRR, SR IS 43 Stephen King F/NUE IT ( {FEYE) ) F/NZ R
NIE S Y2 RIS ATE 5 BRI IR — % . MATRBFSRIER . A TE S
A A Y TR 2R e AL 2/ NEZI BIE H R, TR S BE,
MAMES A ARH kA2 4% ( Semino & Culpeper, 2002 xiii ) o i fi T0 SCA B B a9,
REMR M T NI 55 2028 [ BRI i, SRR S T 0 33 SCR X 25 (] R A R & S
RUERf# . FETXFR408T, Van Peer #1 Graf ¥EAl T /NAE# King A9 st ——E P
SEJZ R ) LEE SR A TE T AR 7 TH X L

2.2 B E 4

5 AL F 4 threshold thinking I T° Subha Mukherji H B 4 2 354 18 5 1 114 8 4
P2 8] 1) 1RF2% ) ( Thinking on Thresholds: The Poetics of Transitive Spaces ) -
PR B 5E, ASZ AT T, 7ESCIb2# IS0, “threshold” —ialif AT DL HISRAR#5 “Hp
[BPIRAE” “ZuGasa]” (hybrid space, in-between space). [5] F L4k F5 Y /& X SC2F
B EAANE S A A e 2s [a] B 1 A LS AR S PE i (imaginative power) #4172
S8 Mukherji (2013: xviii ) A HEAIBAREERTES T DO, 35S RS TE
41, (discursive fields ) , FE4E T #E4 0 4E (social thinking ) FlH 544 (aesthetic
imagination), 23 EAERIAT LG AR ZINFN AV TR T IOTE BT, 2015 4F Hi it
B CARISCAIGE AR ) BU5E 7 3, Alan Palmer i34 TR0 Blia /F B agtt 42
OB (social mind) , BPsgid “HMEHY . BUREY . AHEY. #hai . Froh8. B
B, RN, 25007 (Zunshine, 2015: 137 ) $5 S A AMILFLOE . X RPHE2>
DR — Rt & 04, BRI ZE (intermental thought ) o 355 11 5,
Alan Palmer %[ IER S AH B L, A “MERE—FOHERT), T
Mt 2B E I O IR I FIG B, XSG Bl 5 RE K Tk N RSN )
Py AR B S AT B AT B A X N R S B ( Zunshine,
2015:226) o [AINHE Y, MINRIB AR, A =R AERIAY 52 T LA A 4
OFRASE (mental imaging ) . BESEE G AN ERIANZS ( default mode network )

( Zunshine, 2015:226-227) .

Subha Mukherji 4§t : [ % O 2 AE B2 R A58 Th 9 SR ST B2 T
BE I HAAT TIRE, HO SCEFER K . B IRALCIE (psyche ) J5 TR SC2EF
SCARESY . 2% Michael Witmore ) T JLANX A R EAIBFSE, [RIRFEEH T CF
Pise D s 5 B A PO R A, i3 LAY R B Y B A R AR il
JCE R AN A TR AR T s (WA IREER Ry ) rh SRS i BAR A5 X — WL 2 A5
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FIE . AR, R AEERCC GRS RO, AR T —
AEF, eI RU R 2, SO £ P ilsl ( Mukherji, 2013: xxv ) o
Mukherji FIFFR IR T8, RIFEGT T — PR 2E S, R,
AR E AT AR 2 . FE0B SR R Z DRy X L4 . ARES
55 ( grasp as well as demand an experience ) ([A] |2) .

Subha Mukherji $& 1} T [ FHE4ERY 4 4> F BT TE .

1) SEBRAY . P RRE B A SCEEAE G RIRIE S FILAE ZARAE S b B RAIE
AR, B, TIHEEER

2) ARG SRR, X B AR HAIEREE N AZmE, wh
EOR 2R, ARHE St ReE R IRES, AR S5IE S H A HES.

3) BB, (osmotic zone ) MYEBAER AR, X HL A AT 2% X B2 A 8
T B A— 5058 . TSRS REIR . BHA SR A A

4) RERE . B, FEFIVTHETE ) PR Fh B A R

X PUAME B BRI MK A FE A TS . DX — Sy P as (A 2 —Fh i 2
(A 823 1] ( affective space ) , A LAMIAHIOFR2Z ARG RIS (affect theory ) VI A;
B3 G0 S5 A I a] LA A =CIA AT (distributed cognition ) 3% #2475
AH1 (extended cognition ) ffEHF5Y, Maria Grishakova % H B3 A CHTE
525 2 W] 1R R PR a8 TiX—28 (#5118 Bruhn & Wehrs, 2014: 190-
205) 5 XFARA B SRBTE, AT T SRRERE S RIAN Gt oE s R
Be) 152 . AT LS S48 B e — PR sl B ARG 3, Fr LU A HISCAIE R
RIRFERT L

2.3 F¥iksm

23 [N I G KA 25 ] A 52 PR Sl (navigation ) o A2 —Ff
Bt R, R TAERTT R 830 (locomotion ) PN —RFINHIGE ST, Wi
Jrigfs (place memory ) . &4 (imagery ) DL iR (planning ) , SATATIAAI
N RS, “ 5% IAH1” (wayfinding cognition ) ( Waller & Nadel, 2013:5)
Nancy Easterlin S FEIAFELS B IR G IASCEMTSE, T s3igar k.

Easterlin \i#E{b O FR22 A E R RFRCERMES, A ARG YR, Rl
A FRATIRE AR . IR S T R BT R
PEALARRT RS 1 SO IR A (5 BB, WHRAE b T8 #& (way-finder ) 7EA BT
dEA, BT DA AT 20 B e AR v A S R T R, BB UNAGERIAE R, (B
FEE, MTARTER . T FY R —MERNASE. (%51A Bruhn &
Wehrs, 2014: 63 ) ARAESfb T, BTFHARMGE LW TFHAR, B8, U
TGN, X A AT R AL T bR Al . Easterlin #F— 2B 5K
PR AT PR ARAS R - PR AR A — S SIS AR B Ok, RIS b oy i
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ALy, SRR S . KA. SO AR, BT DARIR B SRR

At FH——3 e A e S T PR S R s ZAR U B VPG (R R —— X AR AP O B

AR T A TEAR KRR FRA R ny . PN NS EA AR R IG TERT T4

RIEYE, JFHR RIS T R &R, AL T ARBEAE
(cognitive niche ) . (#%5]H Bruhn & Wehrs, 2014: 63 )

Easterlin £& 1 (YRS A2 FRATHE Ml SO B R O 2 5 B & LA ( wayfinding
perspective ) , LSRG B G, PEA—FIIEA) . B SR s PR R
BT E XS, 32— TR0 A 3R (an orienting self) & F
BAARMIERZ T FREE . PRI AT (affordances ) , s & AR5
AT EIL s o AR KRR B AR DR SR G R O HE AR T, ik LE 02 il T —Ff
PR B2 (Bruhn & Wehrs, 2014: 65) o fibffi B GBS, B8
PHETAN R (1) X THRSEFAFI AT, R S0 B TR vk it it 0 o
WL ERHE TR E MR (2) VR RWHh ST . AW AR5 B S,
NR A R A A B X IR ERREL P4l s (3) IRBERY B BRIk
2838 NN EE o8 T A A8 (instrumental thought ) , ¥ A1 MR, iz
TR AR (4) o BT Sk it AR5 EAHT
Ak, KOS T . A R AR s (5) JRIE T
W A R AR (AFE CIA/RTE « IS RTENRC ) A CFBE) ) RS
W, S E R SO A ek A —20) . (#55] H Bruhn & Wehrs, 2014:
60 )

3. BILNA: RERK (X) BOAAZEFF IR

(%) BB R T ==, — R RErEr s, Rt fm v as )
RJa AR . AT HRA RN SRR S 2 I T s i A p e A R A A
FERDIE IR EIIRFE . N9 25 (B O BOCHRAG ie— Rl “ R Hufs45”  (topophilia ) (I
WiAR o EATHIIE )0 7ERXFMESS 5B WML RS8R, NS 2 AR AR Bl
RIESH R IIRER, KIERRT (K) EARR LW « WEXNE S TGS,
2SI 2RSS PR PR, PEANRTARIE S, 2SR IARIE 2 RE ) ARk,
TS EE R S ELLL R SO A AL

FEl N RZC SO R (58) s IS B2 RIS SC, ¥kRAe (418
HMESCE ) ik b R CER L X BRI () X EER
NAFERIMEL” (E5HS. Rz, 2013) , e/ 20 42 50 448
KEBANAEA PSRBT BRI R . 50 =0 By, HiE—it
FEUE « LAV (K ) B0 mpeR”  (VrcBt . Sdhdh, 2015) , fEEhZSaI4L
FHAE, MRS | OB AR 22 6] = AT () B2 AR,
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PLGAR TS P 5212 5 A B Oy EMPER MR OCR , USSR AR ey i iod 505
FCHRARIBCE TN X PR SR = AT TS IR/ P 25 (B 3R AE, —
AWML —RWESNRE, HARAIeRE RS 0B RR, 127 ]k
PR e KR, I B MGARIA AV ER AR . lEnfEieid s () 1
SLEny, B RBaAE: A (EARIE 25 0B MR A5 o
JoHlk, ACEERIN FFAERIZL RS T2 BB . AHACEEPR Ay DROFEAT J i A Hh AR
B AR AT AR | BRIRA RIS | A AR BRI, A R B BB AL X
IBRAE R (NP Bfia, 2013: 115) o PIRVEE S Tk 225X K & iR
B, (R SO RO 23 W A TR EN G 2k, LU MOARISC =T Y
PR HT

AN

Lotus, Georgia, is the worst place in the world, worse than any battlefield. At
least there is a goal, excitement, daring, and some chance of winning along with many
chances of losing. Death is a sure thing but life is just as certain. Problem is you can’t
know in advance.”

In Lotus you did know in advance since there was no future, just long stretches
of killing time. There was no goal other than breathing, nothing to win and, save for
somebody else’s quiet death, nothing to survive or worth surviving for. If not for my
two friends I would have suffocated by the time I was twelve. They, along with my
little sister, kept the indifference of parents and the hatefulness of grandparents an after
thought. Nobody in Lotus knew anything or wanted to learn anything. It sure didn’t
look like anyplace you’d wanted to be. Maybe a hundred or so people living in some
fifty spread-out rickety houses. Nothing to do but mindless work in the fields you
didn’t own, couldn’t own and wouldn’t own if you had any other choice. My family
was content or maybe just hopeless living that way. I understand. Having been run out
of one town, any other that offered safety and the peace of sleeping through the night
and not waking up with a rifle in your face was more than enough. But it was much
less than enough for me. You never lived there so you don’t know what it was like. Any
kid who had a mind would lose it. Was I supposed to be happy with a little quick sex
without love every now and then? Maybe some accidental or planned mischief. Could
marbles, fishing, baseball, and shooting rabbits be reasons to get out of bed in the
morning? You know it wasn’t.

Mike, Stuff, and me couldn’t wait to get out and away.

Thank Lord for the army.

I don’t miss anything about the place except the stars.
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Only my sister in trouble could force me to even think about going in that
direction.

Don’t paint me as some enthusiastic hero.

I had to go but I dreaded it. (Morrison, 2012: 83-84)

BE1: INHES

FEREA G AR TE (BT IER ) shidth— WA, R Sfk 1 RS ot
SERFE—AA ] AT PREARERE (ZEfBATRR D) 22 AR E, d
ez AT AR IR B R CORAETE , 20160 94) o Kb T3 4 (1% 2 [] v 1Y)
ANBERA T I7 1), ek SR, JRRTETRE TINAIKZRE ), RIRAK
PRSI R I SRR o SRR 2k SC2x Bead SRz i) AR 28 ] A TA P, I Eiox 2 ] i) 472
A “TARIH R 1) e R SO —FP PR A 25 (AR AL, AR i) 7 a2
FtH YA OCR . XFP s IFRAE A AR T HERM . R R ),
SESEPRAY A EETE, HE B ALY AR L B 28 sl i B 42" (Waller & Nadel,
2013: 156 ) . MU PRI, A 2RI, /T 5 AR I 5 i H
IR 5EM. Tolman $5H1:  “ Nl id IRRIGEMARAFARHEL, 7 ([H E) ik
ITERIGEAL T B R R S RA TR R OCR, B, RIS 2 1),
WZFTE S AL FIWT 0K 58 O MBI 2 o AHIRASC TN AT s AL s s 4. —
DT, SUE AR L TR BT BRI A EAE . S A T HUm AR i Ak I R
Fmf, AR B AR R 35 B IR NIRRT I RAE R IRR T 25,
PR EHHNR S, BRI ERE R MR R AR Y,
AR IR . K2 DUt Em S, FHAEE, —UIERaiEk T, R
RN YRR (23) o Sy, T sz B E R R
28N TERRAS T T B/ L R SR0RRS (R UL A W S RE DA BTl g . (Rl At
AL R A o ASTRIR ] DLRI Gy AT, — Rl 22k as i Mt fe, Gy
JEI (perception ) ; —FHE B LRSS RE, P JEICIZ (Waller & Nadel,
2013:5) o Frank (IiCfZE 2 W5, TR RMEAS rh it B BARAS T, ks L%
ANFBCAC LRI TG Ao ean, YU sE RO R , AR TE SRR A
B, SEFBRIIATE S, BHRANREARE R wiErERE 15 E 21
B EEFEHONR T, WO 2R (16-17) o FLEFIT 583X W il B 2
ST AL, N ER S RIS, Nk T A MBI RE ),
FLRr DL (] B AZ B g S TR TS 4 P R . oK 2 BOIA R AR i, b T HLO
T P T IE R AL . g B

BE2: 2N

A AFIR IS b ABRARABRHES . S BONBR I S 2R A 7 8h 57 A
RSB FEMINAE”  (Corrigan & Penn, 2010: 3) . Baron Fil Bryne A Att2 A%l
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= AT, A C e e TS AR " (Penningtong, 2000: 1) o DA
AN E X A S RN R I —— A S A s BRSO A
ek, EUESMA . ST ERR, ARAETHEZS, Ei ARG
B SEME O MIERE S F RS @MY (Leidhmair, 2009:
184) o WAL RIS, 3022 si XK 2 DA 5 MR AR Flue B8 N ATE 1 2%
R 7 (K) B, 2o fkk B T RYRE T FOEZ R RIRK, Ak
HER U T B R — i1, PR R AR IS — R B, RN TRAR A
BIAT, HAEOGEMB ARG (5) o BAEANEFLELEBES HERA Hi%
KA, & A B AL T A, XFSHOEE St Z e
XPACEEfBT B )8, AR Z, SXFhugn B ) s PG RAG 46 S i, 755 L&, Jf
=SOSR T DA R RIS, UREIAT AUNZE R, e LA AR,
HAA RSB Br TP, BARMERR, BAZEEENARN, S5
PIME— B E LTS TR AL (82) o X HLM ABAT HA FH A T4,
ME— BB R TEAAE TR . ATRRIE TR, WA MR T A Z R -
o BB 15 (82-83) o ACEEXTF LA Ky, JLiLBI A o0
— TS NRARR RS, S0 T NG NESIIEARSM. B SRk n it i
SRR FIRTCUR . T IS XA 5 NN R R0, LA
Ut 22BN £ R 4 X R S AR TR A B4 2

4. L5iE

NN ZS [A]REAE AR SR 28 (Bl R 22 P RF X SRR SO TR g s )R], SE 28
2 AE T IRl . INAZS BIREAAE T T IARIRRA R A SR, A
SAJNAY AR B R 23 (] TR B A ALK A TR TR B . X R F 5T mT LAS By
TATLAE R 2= T ], RS RS EWE L. RE, A
VA SHOTR B, NI [ SREEISY . HssF5E ( place studies ) AT LA
MHEBE, WA T, e BOA R SCEAA 5T B F MR .
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Cognitive Approaches to Literature and
onglou Meng

LISA Zunshine

(The University of Kentucky, Lexington USA 40506)

This essay is based on the talk that I gave at the 2" International Conference and
the 4" National Conference for Cognitive Poetics at Guandong University of Foreign
Studies in Guangzhou in the fall 2015. When inviting me to participate in that scholarly
meeting, Professor Xiong Muqing suggested that I start by discussing the relationship
between cognitive approaches to literature (a field that I represent) and cognitive
poetics. So here, too, I will begin by considering the issue of this relationship before
turning to one particular area of research within cognitive literary studies and the possible
application of that research to Cao Xueqin’s Honglou Meng ( { ZI#%) ).

The Relationship Between Cognitive Poetics and Cognitive Approaches to Literature

Cognitive approaches to literature is an area of literary studies that draws
on neuroscience, cognitive linguistics, cognitive evolutionary anthropology and
psychology, and developmental psychology. It’s associated largely, though not
exclusively, with scholars located in the U.S., and it has an official affiliation with
the Modern Language Association (MLA), which is the main scholarly organization
serving English and foreign language teachers in America. The cognitive approaches to
literature group at the MLA was started in 1999 with only 250 people; as of November
2015, it had 2118 registered members. Cognitive approaches include but are not limited
to such areas as cognitive narratology, cognitive historicism, cognitive ecocriticism,
neuroaesthetics, cognitive disability studies, cognitive queer studies, studies in
emotions and empathy, and the cognitive study of the moving image and theater
(Zunshine, 2010: 3; 2015a: 3).

When it comes to cognitive approaches to literature and cognitive poetics, |

{EE®N . Wb ER B (Lisa Zunshine ) , %, £ B4 3 E X 545 Bush-Holbrook 4%, &
IF 18 # e B LF L XAl fn LEH R
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believe that the two fields are so compatible that it might have been just one broad field
of cognitive poetics. That we have instead two names and two fields is really an artifact
of geography and history. Cognitive poetics was formed in Europe, while cognitive
approaches to literature was formed in the United States, and it happened before the
massive advent of the internet (Richardson, 2004: 9). This means that the respective
trajectories of each field often depended on the scholars’ travel budgets and library
budgets, that is, it depended on who talked to whom at scholarly conferences and which
books and journal subscriptions were available through one’s university libraries.
Developing in relative isolation from each other, cognitive poetics and cognitive
approaches to literature produced a number of key players whose research has shaped
the thinking of younger scholars working with them, thus further contributing to the
divergence of the two fields and reinforcing their original self-encapsulation.

Still, in spite of these geographical and historical contingencies, scholars working
with cognitive approaches to literature are connected with the field of cognitive poetics
more closely than one would think. For instance, in my book, Why We Read Fiction:
Theory of Mind and the Novel, 1 use the work of Reuven Tsur, one of the founders of
cognitive poetics, as my main point of reference when it comes to cognitive literary
criticism (Zunshine, 2006: 18). Here is another example. When, in 1999, a group of
scholars petitioned the Modern Language Association for establishing a discussion
group entitled “Cognitive Approaches to Literature,” out of eight people who wrote
that petition, four worked with various aspects of conceptual blending, a paradigm
pioneered by Mark Turner, another key figure in cognitive poetics. Indeed, Mark Turner
was one of the authors of the petition.

Moreover, if you read the programmatic studies that have been shaping the field
of cognitive poetics, including the work of Elena Semino, Peter Stockwell, and Joanna
Gavins, you realize that there is a good reason why the two fields could have been
one field. Their goals, philosophy, and understanding of the relationship between the
disciplines of cognitive science and literary studies are the same. Consider, for instance,
Peter Stockwell’s argument about the relationship between cognitive science and
literary analysis that draws on cognitive science. As he puts it in Cognitive Poetics: An
Introduction.

In my view, treating literature only as another piece of [scientific] data would
not be cognitive poetics at all. This is simply cognitive linguistics. Insights from
that discipline might be very useful for cognitive poetics, but for us the literary

context must be primary. That means we have to know about critical theory and
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literary philosophy as well as the science of cognition. It means we have to start
by aiming to answer the big questions and issues that have concerned literary
study for generations. (2002: 6)

As a practitioner of cognitive approaches to literature, I could not agree more. As
I emphasize in the introduction to The Oxford Handbook of Cognitive Literary Studies,
though “vitally interested in cognitive science, cognitive literary critics work not toward
consilience with science but toward a richer engagement with a variety of theoretical
paradigms in literary and cultural studies.” Just as their colleagues in cognitive poetics,
scholars working with cognitive approaches to literature are committed “to issues that
animate literary and cultural studies” (2015a: 2).

Another question that Professor Xiong asked me to contemplate was the future
of the relationship between cognitive poetics and cognitive approaches to literature. [
believe that this future is directly influenced by conferences such as the one I attended
in Guangzhou, which bring together scholars from the two fields and remind them how
much they have in common. There is no better way to shape the future than to create
such opportunities for talking together, especially as both fields continue to grow and
branch out into unforeseeable and exciting new directions.

Here is what I don’t want to see happen in the future. I don’t want us to lose sight
of the geographical and historical contingencies that initially divided cognitive poetics
and cognitive approaches and to start treating that division as something objective and
necessary, that is, as reflecting some essential differences between the two fields. When
one starts looking for differences, one finds them — or invents them — and I don’t
think that is productive, especially now that we have technologies for reading each

other’s published work and integrating each other’s insights.

Fiction and Theory of Mind

I will now switch gears and talk about my own research, as a way of introducing
one particular line of inquiry within cognitive approaches to literature. I want to stress,
however, that this is just one of many different areas within the field and urge you to
learn about the variety of approaches available to literary critics interested in cognition
and literature.

My main borrowing from cognitive science is the concept of theory of mind, also
known as mind-reading, which refers to our evolved cognitive ability to explain our
own and other people’s behavior as caused by mental states, such as thoughts, feelings,

and intentions. Theory of mind is as fundamental a feature of our social life as it is
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flawed. We can’t help seeing behavior in terms of mental states (e.g., as [ am speaking
at a faculty meeting, I notice my colleague’s facial expression and wonder if he is
frowning because he doesn t like what I am saying), even though we have had myriad
opportunities to learn that we are often wrong in our mind-reading attributions (e.g., my
colleague might be frowning because he just realized that he forgot his reading glasses
at home). Mind-reading would have been more accurately called mind-misreading, a
name reflecting the fallibility of this pervasive cognitive phenomenon.

Our daily mind readings and misreadings are endlessly nuanced, fuelled by
cultural stereotypes, power dynamics, and personal histories. They are so profoundly
context-dependent that any claim that some people are “better” at it than others makes
no sense. For instance, studies have shown that people in weaker social positions may
engage in more active and perceptive mind-reading than people in stronger social
positions. Interestingly, “when one is given the role of subordinate in an experimental
situation, one becomes better in assessing the feeling of others, and conversely, when
the same person is attributed the role of leader, one becomes less good” (Snodgrass,
1985: 49; quoted in Vignemont, 2007).

Theory of mind is profoundly implicated in our reading of fiction. In Why We Read
Fiction, 1 emphasized the social aspect of our enjoyment of fictional narratives, arguing
that whereas theory of mind evolved to track mental states involved in real-life social
interactions, on some level our theory-of-mind adaptations do not distinguish between
mental states of real people and of fictional characters. Fiction feeds our theory of
mind and experiments with it, giving us carefully crafted, emotionally and aesthetically

compelling social contexts shot through with mind-reading opportunities.

Nested Mental States

For the last couple of years, I have focused on one particular aspect of social
mind-reading present in fiction. To introduce this aspect now, I will first tell you about
several emotionally charged dilemmas that I’ve had to deal with recently.

(D I love bringing my son to the Metropolitan Museum of Art when we stay in
New York in the summer. On Thursdays, they have a special hour for children, when
a curator first talks with them about an artwork and then encourages them to draw
pictures inspired by it. Yet much as my five-year-old enjoys it when he is actually
there doing it, every time I tell him that we are about to go to the museum, he says that
he doesn’t want to go. Don’t you remember, I plead with him, that you loved it last

Thursday? No, he says, he didn’t. I cajole and bribe, and keep hoping that a day will

56



Cognitive Approaches to Literature and Honglou Meng

come when he will remember how he felt about it last week.

(IT) An old tree next to my house needs to be cut down, yet the contractor keeps
postponing, and I’m worried that yet another dead branch will fall on my neighbors’
car. I don’t know how they explain to themselves that I haven’t yet taken care of it. |
want them to know that I am thinking about this issue. I shall email them.

(IIT) During a dissertation defense, I ask a question, and, as the candidate begins
to answer, I realize that she must have misunderstood my question. What she is
saying is interesting, though. Should I just go with it, or should I restate my original
query in different terms? I wonder, too, if other committee members think that she
misunderstood the question or that she did understand it but didn’t know how to answer
it and so decided to talk about something else.

A thought within a thought. A feeling within a feeling. A feeling within a thought
within a feeling. I hope that my son will remember next week how he feels about the
museum this week. / want my neighbors to know that I didnt forget about the danger
posed by the tree. I wonder if the other committee members think that the candidate
intentionally chose not to answer a difficult question.

It’s difficult to say how much of our daily social functioning involves nesting
thoughts and feelings within each other, particularly since we don’t stop and think
about it consciously the way I just did. It seems safe to assume that when a social
situation is complex it calls for thoughts and feelings nested in this recursive fashion.

Still, as socially meaningful and emotionally charged as nested thoughts and
feelings may be, in real life they are only occasional. Fiction is where it gets interesting.
Mental states nested at the third level — a thought within a thought within a thought, or
a feeling within a thought within a feeling — are omnipresent in many types of fiction,
including novels, short stories, drama, narrative poetry, and memoirs concerned with
imagination and consciousness. More precisely, they are omnipresent in the experience
of reading, as opposed to being immanent in the text. That is, the text prompts us
to construct complex nestings to make sense of what we read, but the configuration
and content of such nestings differ from one particular, historically-situated reader to
another. What remains stable is the structure of nestedness itself.

To make it all less theoretical, here are several examples of nested mental states,
culled from a second-century Roman novel, an eighteenth-century English novel, an
eighteenth-century Chinese novel, and an early twentieth-century Russian novel. |
chose each passage to demonstrate a particular feature of high-level nesting, and I will

discuss these features as we go along.
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Features of Nesting

1. We cannot reduce a third-level nesting to the first or second level and still get
an accurate sense of the meaning of the passage.

In Apuleius’s novel, The Golden Ass (second century A. D.), a young widow learns
that her beloved husband was treacherously murdered during a boar-hunt by the man
who had long wanted to wed her himself. Unaware that she knows about his perfidy,
that man is now pressing the widow for marriage. She “pretend[s] to be won over” and
suggests that they have a clandestine affair, “just until the year travels the full length
of its remaining days,” at which point they would marry. She wants him to believe that
she is eager to sleep with him yet is ashamed that people would think it unseemly for a
new widow. So he agrees to come to her house late at night, muffled “from head to foot
and bereft of [his] escort” (167), thus leaving himself vulnerable to her gory revenge.

Note that you can’t reduce third-level nesting of mental states to first or second
level and still grasp the revenge plot created by Apuleius. “The widow is eager to
sleep with the man who killed her husband” is plain wrong. “The man thinks that the
widow is eager to sleep with him” reflects only the limited perspective of the doomed
character. “The widow wants the man to think that she wants to sleep with him,” or, “The
widow wants the man fo think that she is afraid of what people will say if she becomes
his mistress so early into her bereavement” begin to get there.

2. The number of nested mental states does not have to correspond to the number
of characters.

Daniel Defoe’s Robinson Crusoe (1719) is shot through with introspective musings
which demonstrate that writers do not need multiple characters or even flesh-and-blood
characters to nest multiple mental states. Defoe’s protagonist spends twenty-eight years
alone on a desert island. He has literally nobody to talk to, yet he nests mental states
continuously, reflecting on his own thoughts and feelings and, occasionally, speculating
about the intentions of God.

Thus Crusoe:

From this moment I began to conclude in my mind that it was possible for me
to be more happy in this forsaken, solitary condition than it was probable I should
ever have been in any other particular state in the world; and with this thought I
was going to give thanks to God for bringing me to this place.

I know not what it was, but something shocked my mind at that thought,
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and I durst not speak the words. “How canst thou become such a hypocrite,” said
I, even audibly, “to pretend to be thankful for a condition which, however thou
mayest endeavour to be contented with, thou wouldst rather pray heartily to be
delivered from?” (177-178)

Here is one way to map out Crusoe’s reasoning in terms of its nested mental
states: Crusoe is shocked to realize that he would deceive himself into believing that
he could be thankful for a situation that, even as he wants to think best of it, he would
still strongly prefer to escape. I consider this a series of parallel third- and fourth-level
nestings, but, however you map it out, you can see that a solitary character can be a
source of high-level nesting.

3. The writer doesn't have to spell out the characters’ mental states. In fact,
sometimes mental states are not mentioned at all, and readers have to deduce the
implied nested thoughts and feelings to make sense of what's going on.

Consider the following excerpt from Cao Xueqin’s Honglou meng (The Story of
the Stone, in David Hawkes’ translation “):

And now suddenly this Xue Bao-chai had appeared on the scene — a young
lady who, though very little older than Dai-yu, possessed a grown-up beauty and
aplomb in which all agreed Dai-yu was her inferior. (124)

AR A BRHE T B BEFTEL, EREERAN D, R, A,
NZHBEEIA M .

Here is one way to spell out the mental states that we infer as we make sense of
this sentence: the narrator wants his readers to realize that Dai-yu feels more insecure
than usual because she is certain that everyone around her considers her inferior to
Bao-chai. That’s at least four nested mental states, but to articulate them, we have to take in
subtle cues, such as the unhappy tone with which Dai-yu refers to her cousin (—{#E% 2 $X : “a
Xue Bao-chai”; “this Xue Bao-chai” in Hawkes’ translation) and our previous awareness
of Dai-yu’s near-paranoid self-consciousness (Zunshine, 2015b: 177).

Here is another example, from Russian literature. Yevgeny Zamyatin’s novel
We (1921) positions itself as not depicting thoughts and emotions yet it completely
depends on readers’ nesting of the characters’ mental states. We is set in a dystopian
future in which feelings are jettisoned for mathematical formulas and even people’s
names are numbers. Apparently this has fooled enough readers in several languages,
because when I give talks, We is the text that is almost inevitably brought up during the

question-and-answer period as an example of a work of fiction that must contain no
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nested mental states. Yet consider the first meeting of its protagonists:

All this without smiling, I’d even say with a certain reverence (perhaps she
knows that I’'m a builder of the «Integral»). But I’'m not sure — in her eyes or
eyebrows —there is some strange irritating x, and I can’t quite catch it, can’t
assign it a numerical expression. (translation mine)

Bce 210 6e3 ynbIOKH, 51 OBl Make cKa3all, ¢ HEKOTOPOU MOYTUTEIBLHOCTBIO (MOXKET
OBITh, €l M3BECTHO, YTO I — cTpouTenb «MHTerpana»). Ho He 3Har0 — B mia3zax win
OpOBSIX — KaKOK-TO CTpaHHBIN pa3ApakalolIuii UKC, U 51 HUKaK HE MOTY €ro noWmarsb,
JIaTh eMy g poBoe Beipaxenue. (7)

There is a whole constellation of triple nestings here. For instance, D-503 wonders
if I-330 is impressed because she knows what he does. Also, he is irritated that he cant
fathom her exact attitude. Moreover, the implied reader understands that D-503 doesn t
realize that he’s falling in love with 1-330. Here, as everywhere else in Zamyatin’s
novel, we wouldn’t be able to make sense of what’s going on if we didn’t construct
nested mental states, imputing thoughts and feelings not just to characters, but also to
the (implied) author and the (implied) reader (Zunshine, 2015¢: 728).

Here is a very different example. A classic book for children, Pat Hutchins’ Rosie s
Walk (1968), features a chicken going for a stroll while a hungry fox is following her
closely, ready to pounce. The joke of the story is that the chicken never finds out that
the fox is right behind her. Strikingly, Rosie’s Walk features no references to mental
states; children have to deduce the implied thoughts of the characters to make sense of
what is going on and to appreciate the joke. Young readers delight in their knowledge
that Rosie the hen doesn t know that the hungry fox wants to devour her and that she
has one lucky escape after another.

In fact, looking at books marketed for preschoolers, one notices that those books
often encourage their readers to imagine the mental state of characters who are not
aware of their true situation, that is, of other characters’ intentions involving them (e.g.,
A. A. Milne’s Winnie-the-Pooh, Jon Klassen’s This Is Not My Hat; Julia Donaldson’s
Gruffalo [based, incidentally, on JK 1 5% J& ]). The book market seems to operate
on the assumption — which, to the best of my knowledge, has never been explicitly
articulated in this commercial context — that readers start nesting implied mental states
early in development, perhaps around the age of four or five, or even earlier.

The mind-reading expected from a preschooler to enjoy Rosie’s Walk, Winnie-the-
Pooh, This is Not My Hat, and Gruffalo is thus quite sophisticated. Arguably, readers

build on that early sophistication as they continue to engage with a broad variety of
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fictional minds. By the time they get to The Golden Ass, Robinson Crusoe, The Story
of the Stone, and We, they have learned to seek out and savor this engagement, even if
they are no more aware of nesting fictional thoughts and feelings than they are aware of

nesting thoughts and feelings while dealing with actual social situations.

Explicit Nested Mental States in Honglou Meng

All novels build on our theory of mind, but some novels also make thinking about
thinking their overt theme. Honglou Meng is one of those. Its characters spend most of
their waking hours in other people’s heads. This leads to some spectacular instances of
explicit discussions of nested mental states.

Many of those discussions originate with Honglou Meng’s main protagonists:
Jia Bao-yu ( B # K ) and Lin Dai-yu ( #k 2 T ). Bao-yu is afflicted with the “lust of
the mind” ( & V% ). He wants to understand and share the emotions of girls, dozens of
them, servants, cousins, and young aunts, populating the Jia sprawling aristocratic
households.

Dai-yu, on the other hand, always worries about what other people think about the
propriety of her behavior. Brilliant poet and astute observer, she uses her formidable
intellect to plumb ever-new depths of social paranoia. Dai-yu and Bao-yu are in love,
but, more often than not, instead of bringing them together, their obsession with reading
each other’s minds, leads them to misunderstandings and quarrels.

Here is one typical example of explicit nested mental states that involve Dai-yu’s
overreading of others.

Dai-yu and Bao-yu are visiting their cousin, Xue Bao-chai ( £ ¥ ). As they are
sitting there, chatting and drinking tea and wine, Dai-yu’s maid, prompted by another
maid, brings her a hand-warmer, and Dai-yu scolds her for it. Used to Dai-yu’s “peculiar
ways,” neither Bao-yu nor Bao-chai say anything, but Bao-chai’s mother, Mrs. Xue
( B¢ @ 45 ), protests that it was “nice” of Dai-yu’s maids to think of her, because she
often feels chilly. Dai-yu responds thus:

You don’t understand, Aunt.... It doesn’t matter here, with you; but some
people might be deeply offended at the sight of one of my maids rushing in with
a hand-warmer. It’s as though I thought my hosts couldn’t supply one themselves
if I needed it. Instead of saying how thoughtful the maid was, they would put it
down to my arrogance and lack of breeding. (193)

MRS, TBUSARIE. Pl R RIIEEE, MeER AR, AKSAH

? BRI A P N SR TR, AR S A A . ANER Y BRIy
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eR, JEIUE R H B T,

Dai-yu is imagining people who’d think that she thinks that her hosts are not taking
good care of her. That’s bad enough, yet Dai-yu apparently goes easy on her aunt, who,
after all, can only respond with the head-scratching “you are altogether too sensitive,
thinking of things like that.... Such a thought would never have crossed my mind” (“ f¢
B2 O, FHIEM. FIIZIERL ). It gets worse when Dai-yu’s audience is
Bao-yu, with whom Dai-yu can really spread her wings. Bao-yu’s “lust of the mind” —
that is, his sympathetic interest in girls’ feelings — makes him a particularly inviting
audience for Dai-yu’s paranoid nestings.

At Bao-chai’s birthday party, while the family is watching a play performed by
a group of professional child actors, Bao-yu’s cousin-in-law Wang Xi-feng ( 1+ F& J&l
), comments slyly on the resemblance between “someone we know” and a beautifully
made-up boy who plays the main heroine. Bao-chai and Bao-yu merely nod without
responding (once again, they know better), but another young relative, Shi Xiang-yun
( 32 2£), is “tactless enough” to blurt out that the actor looks like Dai-yu. Bao-yu
shoots “a quick glance in [Xiang-yun’s] direction; but [it’s] too late,” for now the other
guests catch on to the resemblance and start laughing.

Shortly after the party breaks up, the offended Xiang-yun orders her maid to start
packing. Bao-yu overhears it and attempts to make her change her mind, explaining
that

the only reason he gave her that look is that he “was worried for [her] sake.” He
knew that Xiang-yun didn’t know how sensitive Dai-yu can be and “was afraid that
[Dai-yu] would be offended with [Xiang-yun].” Bao-yu wants Xiang-yun to think that
he worried about her feelings, in case Dai-yu gets angry at Xiang-yun. But Xiang-yun
won’t have any of it. To her, Bao-yu’s glance implied that everyone thinks that she is
“not in the same class as [Dai-yu] and hence mustn’t make fun of “the young lady of
the house.”

But then it turns out that Dai-yu overheard Bao-yu’s conversation with Xiang-
yun, so the real fun begins. First Dai-yu “coldly” explains to Bao-yu that even though
he didn’t compare her with the child actor and didn’t laugh when others did, his secret
thoughts, of which she’s apparently the best judge, implicate him severely:

‘You would like to have made the comparison; you would like to have
laughed,” said Dai-yu. ‘To me your way of not comparing and not laughing was
worse than the others’ laughing and comparing!’

Bao-yu found this unanswerable.
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‘However,” Dai-yu went on, ‘that I could forgive. But what about that look
you gave Yun? Just what did you mean by that? I think I know what you meant.
You meant to warn her that she would cheapen herself by joking with me as an
equal. Because she’s an Honourable and her uncle’s a marquis and I’'m only the
daughter of a commoner, she mustn’t risk joking with me, because it would be so
degrading for her if I were to answer back. That’s what you meant, isn’t it? Oh
yes, you had the kindest intentions. Only unfortunately she didn’t want your kind
intentions and got angry with you in spite of them. So you tried to make it up with
her at my expense, by telling her how touchy I am and how easily I get upset. You
were afraid she might offend me, were you? As if it were any business of yours
whether she offended me or not, or whether or not I got angry with her!” (438)

R, [RIEZELE » fRIBES » IRAHASE, AR TR THENE
We! ) TURHEEE, fERordE, AR

EOE: TE - WEAS. PR XN E AR 2 8 2 1A
O 2 EAEIAIIRDE, dhost A A T 2 a5 AN, FRISUE EIR Y U,
NI, A E T 0, S B NS » RIEE AR 2 B
PRITEF Ly, SR g AN, et 7o IROCERAEN, IR /ME
S, ATENE M. RO AR T, it b, BRORMTT 2 fbrg R T Ik,
SCELRATT 2 |

Dai-yu feels bad about Bao-yu pretending not to enjoy the joke made at her
expense. She also claims that what makes her feel even worse is that she believes that
Bao-yu wanted to protect Xiang-yun from feeling humiliated in case Dai-yu dares to
answer her as an equal. I am sure that there are other ways to map this passage in terms
of its nested mental states, but what’s important to keep in mind is that we will not get
an accurate meaning of the passage unless we nest mental states on a high level. For
instance, Dai-yu feels bad doesn’t capture its meaning; Xiang-yun feels humiliated
doesn’t capture it either. Bao-yu is worried about Xiang-yun’s feelings is too simple. To
do justice to the complexity of the social situation conjured up by Cao we have to nest

mental states on at least the third level.

Implied Nested Mental States in Honglou Meng

Bao-yu’s and Dai-yu’s private mindreading travails are but one instance of the
malady afflicting all the Jias. The clan’s daily life is a complex network of social
manipulation. Every character worth her salt seeks to anticipate and control the

emotional responses of others, yet in the long run, their plans backfire. People do not
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respond as their would-be manipulators hoped they would. The craftiest mindreaders,
such as the beautiful and ambitious Wang Xi-feng come to pitiful ends.

Here’s a typical Xi-feng moment, involving her philandering husband, Jia Lian
( E F# ), and her trusted maid, Patience ( > ¢ ). One day, as Xi-feng and Jia Lian
are talking together about Jia Lian’s recent long trip, they hear voices in the next
room. When Xi-feng asks who it is, Patience comes in to explain that “Mrs. Xue sent
Caltrop ( #¥%% ) [her maid and her son’s “chamber-wife”] over to ask [Patience] about
something,” and that Caltrop has already received her answer and is gone. “Apparently
pleased” by the mention of Caltrop, Jia Lian recollects that he saw her earlier that day
and that she looks “most attractive” (308). Xi-feng then suggests that if Jia Lian likes
Caltrop, Xi-feng will exchange Patience for her, so that Caltrop will become Xi-feng’s
new maid and Jia Lian’s chamber-wife.

At this point, Jia Lian is called away, and, once he leaves the room, Xi-feng asks
Patience “what on earth did Mrs. Xue want, sending Caltrop here like that.”

‘It wasn’t Caltrop!” said Patience. ‘I had to make something up and hers
was the first name that came to mind. [A woman who owes Xi-feng money came
over to pay the interest.] It’s lucky I was in the outside room when she came,
otherwise she might have blundered in here and Master [ %% Jwould have heard
the message. And we all know what Master is like where money is concerned . . .
Once he found out that you had savings, he’d pluck up courage to spend them in
no time. Anyway, I took the money from her quickly and gave her a piece of my
mind — which I am afraid you must have heard. That’s why I had to say what |
did. I’d never have mentioned Caltrop in the Master’s presence otherwise!’

Xi-feng laughed.

‘T was going to say! Why, for no apparent reason, should Mrs. Xue choose a
chamber-wife to send here the moment Master gets back? So it was you up to your
tricks, you little monkey!” (310)

LS, [IRRAC A ZE, IR RS Wi, HE ST
SR AR T o VAR, JCE R S8, WM REE: [ 99 rRH e
BEAIEA, BARH, GG T AR, b HIRIEMA T o 2l A5 2 3 L,
ARG AE T ARBTG5 9y, R A s W gt AT AR, 9005 HAR AN I —FRAY,
AR A R AR TR AR A, S A BRI R A e, B L)
Uiy Tig s, AEATBCL AL T, PTRATRE R TR A, 3R T Ak
A, FERDTY S L T, Bt A EE Ak 7o | RVAHEE T AE: T IRERIE,
PUSFNIEIR sk A T, 2 EL B AT SR b AR T 2 S AR ARE B T M. ]
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Here Jia Lian comes back and the husband and wife resume their conversation, but
neither mentions Caltrop again.

If you look for references to mental states, you notice that Jia Lian thinks that
Caltrop is attractive, and that he likes money; that Xi-feng is surprised that Mrs. Xue
would send in Caltrop while Jia Lian is in; and that Xi-feng is willing to get a chamber-
wife for her husband. These are explicit mentions of thoughts, feelings, and attitudes,
and they describe isolated mental states. The meaning of the scene, however, resides
not with them, but with the complex nestings that are implied rather than explicitly
referred to by the narrator.

For instance, why is it that neither Xi-feng nor Jia Lian return to their discussion
of Caltrop once Jia Lian comes back? It must mean that Jia Lian has known all along
that the madly jealous Xi-feng would never allow him to bring in another chamber-
wife, and that she was merely playing with him, pretending to be a dutiful wife who
wants her husband to have a new concubine and hence another shot at a son. Moreover,
Xi-feng knows that Jia Lian knows that Xi-Feng merely prefends to be magnanimous
about a concubine, just like she knows that he knows that she would never want to part
with Patience, who is smart and loyal, more a friend that a servant.

In fact, we have just seen the amazing Patience in action. Because she knows that
Jia Lian shouldn’t find out about the money, she figures that the best way to distract him
is to make him think about a pretty girl. She also knows that if Jia Lian starts thinking
about the girl, Xi-feng will be unhappy, yet that she will be more unhappy if Jia Lian
finds out about the money. Patience counts on Xi-feng’s appreciating her “Caltrop” ruse
upon finding out that it was meant to protect her purse, and she knows that Xi-feng will
be able to use her husband’s lustful musings about Caltrop to remind him who’s really
in charge in their family.

At the same time, Xi-feng’s talk about trading Patience for Caltrop has a certain
edge. It is as if Xi-feng were reminding Patience that she could exchange her for
another maid if she wanted. Because Xi-feng doesn’t know what happened in the next
room and suspects that Mrs. Xue would not send her son’s beautiful concubine with
a message to Xi-feng at the time when Jia Lian is sure to be around, she knows that
something is up with Patience’s mention of Caltrop. We thus can only guess if she is
playfully teasing Patience when she proposes to Jia Lian, in Patience’s hearing, to trade
her for Caltrop, or if she is quietly warning her that her position as trusted confidante is
only as secure as Patience’s latest demonstration of absolute loyalty.

Note again that the extremely involved social situation created by Cao cannot be
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understood and appreciated without nesting a mental state within a mental state within
another mental state. “Xi-feng wants to trade Patience for Caltrop” captures exactly
nothing. “Xi-feng wants to scare Patience” captures little. “Xi-feng wants Patience to
be amused about the cat-and-mouse game she'’s playing with her husband” or “Xi-feng
wants Patience to remember that she would not forgive her a disloyalty” begin to get
there.

Though not a stupid man, Jia Lian is always at least one step behind both Xi-
feng and Patience in their mind-games. His relative cluelessness is consistent with the
pattern we find elsewhere in the novel. Cao correlates his characters’ ability to nest
complex mental states with their age, gender, and class. That is, his young women of
any social class are much more likely to be capable of contemplating complex nested
mental states than are rich men (such as Jia Lian) and older rich women (such as Mrs.
Xue).

In fact, that’s yet another insight made possible by the cognitive perspective:
we’ve always known that Cao’s sympathies lay with his young female characters, but
now we see just how he makes his young women sympathetic.

Not that readers automatically sympathize with any character who is more
capable of nesting complex mental states than others. While such a character comes
across as more interesting, she may also seem unpleasantly manipulative. To remain
appealing, she has to be somewhat of an underdog. Hence Cao keeps his young women
sympathetic by making them sick, powerless, or doomed.

Wang Xi-feng is an interesting case in point. She comes across as fun but also
manipulative and dangerous. When I teach Honglou Meng to undergraduates, she is the
one they love to hate. It’s open to debate to what extent her character is “redeemed” by
marital unhappiness, illness, and eventual tragic demise. (Zunshine, 2015b: 184)

I ended my talk in Guangzhou on this sad note, although I would have loved to
continue talking about mindreading and misreading in Honglou Meng. What 1 had
hoped to have demonstrated is that Cao’s novel brilliantly anticipated cognitive literary
theory and that it is a treasure trove for scholars who want to explore how works of

fiction create meaning by nesting both explicit and implied mental states.

Notes:

(D Here and elsewhere I use Hawkes’ 1973 translation of «4[f#2%) |
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EXH EESFC
(1. RIEEAMNERE K2 BE2Fbe, 107 KiE  116044; 2. VLUURHL B AMESN A T
i BE  330098)

B OE: A —HEERD “RE BENFA, RPHETAERF(FREREEE L) X
RGN T BANEARYRERE. XEFREHEUFRNHRAAER (B RRE
L) WHEHE . ACKEAANERARFFRAZA AN FEOEXE LN T EHE (TS RE
L) WREEAER T A RANEXZ W AAFPEZATH, BREERX (CASTAWAY
SCHEMA ) . 7% % % KX (CRUSOE SCHEMA ) fur4 X (NAMING SCH EMA ) . #3iX
EAERXHNE S ET (Cook) WHERER, XAREXAET HRAH#TOMN, ZARAERX
G XREMMEY W, MEXEK, RBRTFAMKHRXENRT SR, FARKE
WA EE., WEA “BERFENE WM., ZEFEEHERELACH “BHxE”
TS BSNER I — A5 h, R AEEWRKE . DR A & B U A A 378 Bk a4
XA AwiFE; REEKX; Fmiba-REHY; (RE8FEXEEL)

The Cognitive Mapping of HOMESTEAD SCHEMA in
“Crusoe in England”
LI Wenping WU Huidan
Abstract: As a poet with rich “home” complex, Bishop’s interpretation of home in “Crusoe in
England” reflects typical postmodern home trait. Bishop rewrites Robinson Crusoe by Defoe in poetic
form. This paper aims at analyzing how three typical schemas — CASTAWAY SCHEMA, CRUSOE
SCHEMA, NAMING SCHEMA work in the “home” theme of “Crusoe in England” in light of
postmodern poetics. These three schemas will integrate with Cook’s world schema, text schema and
language schema. These three typical schemas interplay, correlate to language and textual structure

and reflect the poet’s quest and construction of spiritual home, the uncertainty of postmodern home

EEWH: 2015 FL T HAHELRE (RA %5 LISBWWOI2) #2012 4 K& SMEE K
PABAAME e B L BIFFOER B RER,

EHEEN: =08, KESMEEXFHEFRHIL, TEAFEEFRA,
ZE, TEMAEFRIMEIT FRHIT, TEANFEEHLFHLR,
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and her query of “Language is the home of being”. This poem attempts to project the poet’s inner
“spiritual home” to the outer world. It is also the cognitive mapping of human beings towards spiritual
home, the meaning of life and destination of life.

Key words: cognitive poetics; homestead schema; Elizabeth Bishop; Crusoe in England

0. 515

RFTIE T« 58 R RF B RIENAK 22 ) 1971 R R R CHAK ) 4=k
b B AN R A SR X 2 i T K AE T —FhE S
( Goldensohn, 1993: 67-69 ) . WA 4HTIA R B IE 4 /8 HE 1 5 FE 35 i [l O &
MISCFFRIM ., TREWE « TRFEH/RIAHAEX T B R I B SCOCAR R RE, S S RA
AR IR T b A N . SR X REfR A A AL = B e i o S 1 %)
FHE (UBRIEINE 2 ) BIEEXT EFEFIEIE N A AL XS aE e, R
XoF Xt R R SCA ) B R o TR A « SCEEI Y SCRC Rk KIS et A
PR « BEH ) il B RIESAE =2 ) BRG] 5k 1y —
HEERICR”  (Vendler, 349) . REPHEL 28 ZHE, (HHRATE KA 28T A
R I S AR X 1 R K e BT SR R ZIHb T 2 TR, B R EIE X T
i —Fh sz

VER—iA WAl K" SR, S H S (OB RAEIE L) X
TG R 1) B AN AR FRAEAS A2 T, TR ARE T B ) J5 B R A R Tl AT
R H R (B REZE ) (Millier, 1993: 366 ) #2HIHE 1Y L35 K B8 1o o
BRMBEARR T “F” MR, WiRprkas i Eany K" o EaekiE
fEGET: ANEREEMRE ) hifshing:  “WE2Z TR R B2 e, &
2P AREEZIE. WA A MR T RES, ATRE A CRERK
ILHERIES” (8%, 2008:23)

Cre B mAE SRS 22 ) JR 58 1 38 DAiRe s i T8 X6 RN 28 /N €68 V52 300 V0 U
i8) MES, B HEdEHF M eER, S ZHNERNIRZAL, 5T T
X R P AR . X RFE ARG I, RS | e S R A AR . AR SR
KITE R AR A 508, s A2 i e i 0y e (o RIS
2% ) TG B UHE SR = A~ B 7Y g P X2 el £ iR TR g A7 1 ——RI5E 5 B2
( CASTAWAY SCHEMA ). 77,44 ¥ ( CRUSOE SCHEMA )filfii 4 K NAMING
SCHEMA ) . #iX = AKX 545G 50 (Cook ) AT FEIK . SCAR KA A
& E 70T o X = A GBS R SCARGEA ER R . A OGSk T
RE SRR . BB LA BRI NG R S AT ARG, X TR H i
FIFEALOR R BRI SN S —FI %3 7. ARSI K
FLSE Xt NAE R SCR AR TE B R . AR :, NS R R Wb, A
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AREEAEM A, XRAEY AW B B, A SERREALEM b 5 A
A SR L 38 033K B 1 ) B 2 SR — IR Z R R A -

HT 20 22 70 AEACATIARITRR 7, J2— 1 BTG 520 53U R g Ak ik T2
BHFFE B4R . A A RS ORI A% O S . IR TRAT
PRAFE A A AT R B R A BB UM 2R, R E =, AT
T B — H W S E B (5 BN B, (Er]Z A% iz A shiI A B A K
o A R BB AR e i 2 CIETR 5305 ) B )] PEveim
PR IS SRR e R AT SRSy, Fa B TR FRE 1 R
A SR, X TR TR B AR T 5 R B o d v 1] = 1
SRR E AN XA S THARRAR R, [ B, bk T AR
(Bartlett ) #1150, ( Schank ) 55 AMJEI SIS, A SIS TEA Wbk 28 F 8
AR, PETCIRIE, RATENIESCAERNE, AR ERAE S = ME R
AF AR S R, X R S A B SCR S5 HA A IR R R B T, 3 AR
i (discourse deviation ) , M4 T EIAR AT e, SECAASCER”
(IRIE4E, 2008: 115) o “PEVCALIER 0 = A EEEAL: K05 (schema
reinforcing ) . FEIZN4EY" ( schema preserving ) FIEIZCHEHr ( schema refreshing )
Horp P AR B R O S0 o = A #E . B (schema destroying ) RIVEHL
A PR, B2k 8 ( schema constructing )48 827 #9112, K1 20%4%( schema
connecting ) 5 EA E X Z AT L A8y Hz. KX ('schema disrupting )
geext A B A, R B ETE” () E 115)

1. FERER——I BB E i R AR S FizE

‘AR EARE SN E X" (Stockwell 80 ) o AEAT— 18 F i
FABE T HARE B F 1B, S 1EAAEE KWTE R T s etk KU
NAG 1 AR AT 2SO 508 RT3 S M b i A, DN 51 s 3 A
Wik o TERECHOE , Wil i PrEes2 i S s B L IR A5 2 T REV RN
7%, TRl A ) B HP SR AT BEE A5 AR T S i, AR U= B
KA. ETEMRIRAS ],

M XHEAETE , SR RS 5 SORIE S [AH BAE R I A= i A
P e SEAEMRHBEE,  SCASTH S B N TSR A F o B 87 1 L =X A
—3%(” (De Beaurande, 1980:24) . “335 BA7 B S0 S HG A o T B S48
RUMHESL”  (Weber, 2008: 14) o “Reillised 232 5 SCA AL Jr XA i1 L
PRASTR] g P U B ST a0 ] 5 55 — AN A AR Y, I ELAOH 15238 BRAE iy 57
BRI M B P 2 B O s B ek 7o 7 (Cook, 1994: 197 ) fEXt[H]—3C
AP I TS [ 4 B R B 2Ry i 2082 S BOUAR AR AR
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(B RAR L) FRBUBIE T # M IE 5 B XX (CASTAWAY
SCHEMA ) . {323 5 BE 06 X A B X DUE ARG SCAR R — R B4 70 1 B
PRI S bR T MU ERRES:, TS s F . Wi RS, 15—
AN/ M AFE T IO TCE , SORBRIE | 257, -5 SO R La i RS . (&
PEANELRIC ) WU LATYE T S A R . SO T B R R S A2
([T BN 3+ P 77N & 1 B o Sy (BB LB/ U R T SR SN i SR WEOES
Hk” (Fan, 2005:45) . S &R s G R I E EARLLINTH Bk 7 48
ROERORIABE AT, . AT S, ANEAEARIL, B THRE, #HAbR
D052, [FEE, Mk TR R, AR KRN MmN TIERIE BN
MR SCH, SRTTEE e R AE BRSO Mg 2L )E . amiE
MR 2ET AT . “HRNEERIUSCNZA AR, e E S
SRR S o, SEA% 22 . 7 (Boschman, 2009: 152)

1.1 33—l MR RARAE

NS OP AP LN L ae T IR EN S PN i cp e Saat rad I | L [N
NS E IR AP el A AR B SR G AR AZE 1 B8 AR A0 SR A 105 T8 4T b ot 5%
P S T 22 IR ZR AR . AR B T — P AR AR
(AH B P & A . — 7 A e S R Bt E T L, Sy mitig
(R FRAR SR el SOMELIAR AN “SCH $ESERR, AT RIEIR RIS 4 JF R 2
THEIEHE AR R . XA S 2 SR B ASEER B T H S i R L
B R — AN AR B MR Tt B AR TG 35 [ A AR R 3
i AR AR TE S B RS

B AT S P P AR R Ak AR R AR G BE R B T VR SR A AR L RN,
PR AR, Fo00 R T R AR B S AR TG LS RS (BRI, 2006
96) . Y E—EHIRE M AR FHL DT TCE . DR GYFP AR A 1) SR E
XCE R BIE B ) R 37 4F (1934—1971) . HEAOHYEAE T 1934 4F, £ 1963
J g AR Z I N TOEX B i, 1971 4 6 A i ik /R SCVERy, JEHTES A
FR A B 22 5 T P T B kA 7. XS 2N TR AL T A B AL, il
PP AR BIERS LLSE R B8 1 5GP e (19 S B P 40k e R 3 5 2 U T
NG ZREESS, B AREYRES RGN, £ (OEREWEE ) h,
“Utb T AE R R A AR A ME P I AR S LS JEE AL O R NEE | T
P b B R T AR BREY N AEHERY (XIE TN, 2011: 101), fiiserp A5 S p ) el 2
B ARGEEATE R AR, dg i T AL R B . BIMALs R A
B TE . (FEERIEIHE L) S 1 Nk el s ) el (14) A= i v s J2 U
FA eSS AR g NSRS R, ) SO A BRAR 1 e RN
FORTCA . T EZ e —MRIRE , TS BRIy, FARS] K
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S b, SIS EAA BT B, NENS ARG, ISR T
FALB I A FEIPE R R . TR B L e E R, BT TR EE BT T
FRAR R, FEBLSE R SCH T, REUFIIRER IO o . Sie 5 A N,
{HEIAT AR B AR SR A AR IE , e SeA% 2=, R LU RAE AREh, o0
BRI AR 5 BRI SR IH S 25 e 1T B TR 44
Z [ O PRER B JCBR B R 7 AR X “PRARS R AVE R, TR R A A TE AR TR
R

12188 ——F KRR )2 5 R

BB BT S A G R, B EH LB E R AT RS . i B RIS N A
JEEJR AR m) “HFURAULIE” o HAETCK AT HR RS, fA A KAt
RA TR TR O I S IR S B . BN PR S, “WECE A
AT RE A, FGEZIGE R (Said, 2000: 185) . &R AL
KRS R, WA %, BARMKRESASTESE, ARG S R
Vo SLERTES) FARE . BRI, REYOR XSRS R R K E 85 Ik T —
FEFERE R SRR (TR B W5 S e/ N ER 4y / F A — R RTTRIERS T ), H
B BRI . AR, BRI e SRR T R, ]
FEE BB ARG T Bt ], ELEIRER Rk . X FEE B TR A A TR AR A
o TRV, SN AL T0MA TIHER. HEMEsEr i, wier
PUARB 8 B pl 2 T . SR R b B B T S e 2L, SO0
FIMEILAYEE o ftk, FREIVER H RIS “RAMmAL” |, BRIAAILZ
Yy, WrEARATrZ 8.

1.3 #&4% T F )2

X E 2R, kB TR RS T b, B TR T
IS, MR EEAZ AL B TFRARB AR ST MEA £
PERRE R AR, MRS REN, AR 1K G, T
XS AL R SR A 1 2 O H #2200, o TR ZE H R AR TR I SRS
SR H AT, WA TG thhh Bk, i 7E H R AR 5 0] S7 TR PR
BB Mg S Ao, HAXR NS B i b e s it S ik T R R AT
A, BTN TERNEE B ST IEE . KK = mrgete, sk
TR A, R T AT, PRI EE e T iRA T ImRE S, ]k T
\EE AR, UMEAESEEM SR —EEEEO T, BEEE Tl SO s o
R CTCHAE” G, DSBE— Y14 B 7 ke DOg i R s A B A 3
XE R T, I —Fh R et S I () L 28 [ [y ARG, ZEAR 23 18]
BB TEECHRE, MRS MEE A & IEIMshOR L ARIRA S .

YERTEN, B B REORRRE X AR A A b d (5O, Rl )R T i Ae
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BSRRIE BRI ARG RS PSR RS B R AT R AT R, I
AR AN Z ) E X EE . 2 NS R U8RI 2L ) EX)
N A RSN N T 7 F NS 1P L NG B SO E R s DN B O LI raib iy
A ERE TRARTRS IR, SRR 2REE R, H B0
E—UIRRIREP RN R, DMEAREIIEARACS, IMRATERE P AE, DI
NHZGAEN KRR o JETCE R E A B AR A IR B G
oW, ARG Z R — M. eERuRLg, AR
A SRR i iR . R QIO T A S i SR AT, IO
SEBUCTRFIRAEOIRAS . B 1 B b 4 — RO AR S, s o J) e 25 K i
AERNZ. b, WG RAEINE E, BRI R IKER . B
SEH BRI T IR SR BAR IR A o

2. RERNNABRRN—RBIURRENTHREME

“SCA BRI TR S X7 R gt gl SR B R 1 U AT
( Stockwell, 2002: 80 ) SCA A bt I X B0 5 B A IR s . A S
AEEFER SCAJEE F SRR T, PR, R SCE LA R SR
(B4, 2010: 15) o (B EENERIC) M GUBRIEIHE 2 ) BAFEEH .
AFEER] . AFEBCAIWERA R SRR, — Mg /N, — 2R fib
TIBEA A EANL, EGHEARR S, FRArEih i iR s
T RN CERENERIE ) ISR K (CRUSOE SCHEMA ) . (&
FEHMELIC )VTELE 2 RIS k) Be Ay 19 20 0% “ A5 B b ] ( Phillips,
1997: 31) . G ERELIE—ANDTlE, — MBS ANERE . XE
Rl S S B SRS I SR T HA R . B v R a5 L R O
(I SCARZER AT SR RN EA B o SR RHEX LR B SCRAIR S 32 SR
JFgE, X EFFSCRBUEMER PR, DUGEE SRR | ASTE ARG B X E
PRI, D E B T B e AL

Bk R s RE R CEEGNERIC) PSRRI, (i
RIS L) MEN TR SR B R SE SRR . RBUESCARAE . SER ., 5
VEFETS . S5 . REATIZEHELL S Ak AR 4E . AESORIIRE |, Xl
Wris AR « P MR " (Nickowitz, 2006: 129) , HA xR
R R B R, WSS — AFKIEE . UUBRAIWT AL . (HBAT WA AR )b st o HE 3
A TRXAIEL, I AR As A 2 SEERE AR Ak . Rk
F/ANGURIRRRRZ 0], AR TFE SR, O R 2 (B H A RraoA & .
MEAEEMNAYRE, TAEEN AT, S0 eaR AR, FFRE
FEZ A 1) OB A R AMENTTE0 T . e RB0E R e sk A S
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OHL R FIESME , BEHAA R WG s B (FiR ) Rk, Rk iy
A%, EREERU AR WM TSR R —FO IS S ML 2 H
ANO RSN | ZHOIRZ a8 Ak, RRR SR B 9L
TR, ORHEEE (ER) MR ENEFRNER T, 5
AR OB R G RIE R e AR, XH, LM wEs R il
Fii 5y SCH TR S AR AZ 3 T s, il thE S IR EE T A S AZRIER,
TR T A AR R ZOEATERE B A 450, HA MR . i MRk,
ARG T 20 okl b, FRE ER R UEAR,

REHR B R — AFPRBUA & 25 il U 52, v &R TE H CAURRYIE S
MR HEEW T AR, BATES . BRI, A A hEEm A, 5
— NFRBGA I 3 513238 AR S IR 322 S AR 2 /AT RERIR T . 52
AHOCFITRT I o SRR AR IR PR A1, TERMATIE AR, BUAE B
AR LS, RAETEART FIFA RS, BUAF A A REEAR M A B AR S
M. RIS, IRFPEFEA DT IERRIE" (Cook, 1994: 225) o fELF
PR, SRS A T HRat EraE . BrikzAh, SE—Turpgin 4tk
A" “HIEAY “FIEHEE”  (a, the papers, some ship, ten miles away ) ( Bishop,
1983: 165 ) iXELR| 7873 s T ANEEE . FIX SeRomliEin iR kg %, HHED
SETHARAGE P ELLE . BRI IMEARI I, REIOA—TF IR ST LSS — AFRAL
RERVVEBRF R L0, J— XA E T HESE, fRr I asia ke
AR . /N I S AR I TR S 1 3 A AR P A R B A A b IR
SR B e 125 5 22 MR T 1Rl i 4 B FE B i ) 254 . IEAnPESedR
) FEH 2R XA U L BB BRI AR [ R 2 X BT
TR AR N AR (Cook, 1994:232) o

TESERAS b, CEBRTEIHE =) BE T O s AR, Mgz g
PIMEA: , BIFEERATTN L EN, BIEMAMEDE, IS Bk, HAFR
BRIETAR RN . XS RTTS TR . KER R 55 ) 2o
Rk Fl, TrhiE s Tk TR e AR Y U A 25 A 4R E 4l
T R BB By WG Bk, e eI MRS 52 HESR A B N, R DT HIC AR AL )
FEPRE SRR, B LD —F A IH B RN & Bk, IR T
PRI RIRE R R o TEE (RBR) BRI

ESERT E, XEFHEH “BIRC M ORBT S ERI R R
Bl BN ERIR T AR, BERRURR AN E &R B 24505
WS ATEAE TR o 38 (R AN AR TR A E A 03 A A T e . Hk, B2
F A T B A IR BT B SOUA, YRR s B R i . XA B R
S A IR A A B R BT BTG 25X AR RIS B H AR AN [R) T RARL Db R A o
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(7] o, 2 4 32 TRAE 2 20 SR (R X i N e v 3. BB B T R R IE
ROR, WMZEEEE T, IR A OB 22 T — 5 Re R A U R i
Zhe. 5o S S A e S AL BRI S A /NS S | DL A SR R
O R WIVE B RS I T A2 e 3 1 — DUABOE 2 it e 5 | e i B

COEERIEINE 2 ) WM E'E TS T Bl e A e g
WML . FEZ B BT R E A, T8 182 fripHh, ERH e miREE S
TS ATERE, BT T REr BRI AR X A AR G ) O S T
THMTEE, Wseriafh s Rk iEge, ARt Mg, FpfT Z IRl £ Bk
JABAFIE:, AFE I T8 3 S o B AR e P i ne 1o v T, S TAlbRic TS N
D RZPUIER, A XSty a7 — PR ST ES o WS A0 35 75 35 i
ZE A A ERIE X RN A AR .

B iz SO S ZoRR N it SAE G OC R, DL tiAS A 2% 76 A R 3
XE R SIRZ ARG, B TR, A EEENT . RSO R, B
H AR Z 44 52 3 1 Ik R SCLEINBLA S e & 1 210 i ia &, i ORIl ki )
HRAETF PR 7, WEIAURETER ERER AT, B ERYS AR
Fefl, eSS TR, REAUH—AT ERA - RAMATRIEERA T E T ( “and
then one day they came and took us off” ) ( Bishop, 1983: 166 ) & [EMZiH - T 4],
BT R AE A — DA o IXFPRA T AT AR/ DU IINAESE , B 1A
GIALB TS IR LR A S BT o AR g B e b 1mEe], ok
HWAE” |, BT RSP SO LA R TSR AU T R A N . RS
A R Y . IR BRI INTE R BE B TR . SRAEEAERY | ZZTCERIR 1Y
B (eRs2) B R CIREA AR R AR Mk / FRAGIR G % 2 i S
#J T ( “The living soul has dribbled away, my eyes rest on it and pass on” )7 ([f]
. 166) o

TEAE I P T R BAE RR DS — 40, ARSI, MRt [ =omss
(SRR AR, 3 3 AR (ARG G A T S e [ s I o At 1 g P =
. TR ET, ARSI, HRRIMAZE R, B E R e R e R,
XE R LT . B S B RGE R R ET S . SRR 24T
— PP S R RE A A B SR AR 3 ) B A ———Fpsi A 7 50 5 A
A% 9 R el P = it

3. wBAER— “EEREFANR" HIFEE

T ST Y 32 R T O SRR . g e e
S EXHUEREAR . “DURATT U R MR NG R, MR, Wl
SR e, CAIEERE P, AAMIANEER ST, AEERER
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wEAT R (BodiE, 2008:35) o XOEEGEEE (hn: ARBEENER)
T L R . R R ETE SRR IR AR AR
B, KRR TR AR, GG L Sl e B AE Ty O iR
= A AR R B ANTA]

i FREA GRE TR I S A, 15 S EUR B R R B s
AR R T R . WIRBATE S R, RR e A e R A
FRFIRIE S, RN FIBRE ST . R B fir 44 09 58 i 125 1 B 28 i I 2 fir 44
B B RIEAR 22 ) AT LIRS SCM J5 BV I AT D0 i 44 R i 44 1 8%
XERFFRRIE T A BRAT” a5 A A Z RISk, EEE
HE T H AR, B SRS E RS R A AT s e M. K
BE. PR AEFEFNEY) . fdEde & A 4L e MEEEIE AL 7 e
AR ¢ S FAETIEE T, MmO RSO WA RER A B S Y
T (BEK, 2011:99) .

EANSCER =R 985 AR iR o, 85 ENEEN RN
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F5O5 B 24, R R B EAEE Rk R RIETUEH
HHANR, (BRI S AXLEIET, FIRATFFEARLEE S gl B
H e ERZXME NLE AT TR RSN SISEN 4. AR
SRR, XS R RN

R R 2B AR A N AT (RS RT ] ) b st ]
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