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Cognitive Poetics as a Postclassical “Literaturology”
under the Cognitive Turn
FENG Zongxin

Abstract: Having incorporated theories and methods of cognitive science, cognitive psychology,
linguistics, stylistics and twentieth-century literary criticism, cognitive poetics has provided new
perspectives in literary criticism and has motivated a host of interdisciplinary fields of literary studies.
This paper discusses the multi-facetedness of poetics and cognitive poetics and points out that
cognitive poetics is a revolution in the science of literature that develops literary theory and critical
practice from classical poetics to postclassical poetics, an actualization of “literaturology” and a
referential paradigm for the study of other forms of art under the cognitive turn.

Key words: cognitive poetics; cognitive stylistics; literary criticism; cognitive literary studies;

literaturology

BRI SN L 1) N — AN SCE T RIR, B — N RliE 2% Uik
SR SCERVE IR 5 O VE T AR T SO S LA . NN R AT SUR T 20
2l 70 AFEACHI DA H) 2 5 R R I H . AR FEIK (1983) (1) (T Rk
HIRFEE? ) FLIAJI SRS RN AR5 24 1) EL BB R IR —— I\ AE 5 S HR A
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Wk (F %)

Wik 225 (Steen & Gavins, 2003: 3) , {HLLFE K (Semino) A1 /K {31 (Culpeper)

(2002) i SCER CAFISCHARSA) A2 vadi /R (Stockwell, 2002) (1) (A%
R0 ARSI RIRR 2202 — MR R . A A, DA ATRR 2208 A
I T 2 da A IR RN DA 0o 3 23 B BREAT S TR R RS, Wi T 20 AL )5
et DOk S HEPE RS 1V 2 WA RV, BRI 2 S e R R A T
L HMES, ¥R T RN EFFT (cognitive studies of literature) FlIl S 24AZ it
(literary communication) [¥] I\ K18 5855 AN [7] 73 SCHIES 27 RBF 8. 20 tH40 20 4F
R E T B “/ N RES: 7 (poetics of novels) 60 FEARTEE 454 1 &
(1) “Fe2B Rk 7 (new science of poetics)  JE[H 45449 F UE I “1H 54722
(linguistic poetics) F1 70 AT W FEFABFE M N ) “ Al iF2%”  (generative
poetics) , #PSLAGEFIIE T 22 NSl 70 SEARDGR B 2% HATE S S ANER
B, PSR CCFEAZLRIZRIE—) Bt 7B A7k, AR )@
THAHLLIESE L ORI NE 525, A8 “Reidl Bl ” O 5 e
AR TR OBV D M AN R . B M
BB R IESRI 2R . A SCHL R E I 2 P R, BRI NRE 1 2
TR, 456 e A M3 5 28 ML) R DR Al N e 22 I R e v S 3L i), 2
TEAHARFRHE a2 008, ™ RNFIRF PR A — TR S O e R —— “ U7
(literaturology) M H

1. % MEZEMN

g B, R LR, SRR AEIN (HNE L2 A fF (T
) P R R E A SE R ) ZOR B o IR S R A A PR SO AR s Bk X
) “Tr2 57”7 MRpie, )XW “Tptkzss” MocsEsig, el “30 B
FR”  (Genette, 2005: 14) o REEAEARE 1102 SCHERI 2 IR SOt 1 axX — 4 A&
G5 A 2 e

MY L4 22 Al 22 B 2 3] 20 2SR i o, #SLAR LS F 0 4 .
1244 (Eavan Boland) 5 p4: 2% (Mark Strand) S4wi (2 Kae: Vi
W CEY  (The Making of a Poem: A Norton Anthology of Poetic Forms, 2001)
MR T 5. #6388 (Paul FusselD) (1) (iF#k & ¥ 5 =F JE ) (Poetic Meter and
Poetic Form, 1965 55 1 jit; 1979 fFETHO 2 1RF2 %%, X4 T R DY -
1 E 7 (syllabic) 3« F7 (accentual ) 1« B ¥ — 175 17 (accentual-syllabic)
il Ak (quantitative) . HEER T JULARND LI AR ITmiRe 5 5 2 o
Bl4=43)  (The Princeton Encyclopedia of Poetry and Poetics, 1965/1993/2012) &
FERIF SR M N2 R, Bid /8 (Gary Geddes) ZwfH () ( 14l if 5 iF2%)
(20th-Century Poetry and Poetics, 2006) W5 T 20 tH20—Hbisg A ¢ /E e 2
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Hig. S (Harold Bloom) 7ERFaiELIREAE (AL EEIE)  (The Anxiety of
Influence: A Theory of Poetry, 1973) B $EH T P 3022 SCAR I B, A1) o —
RV EAE (The Poetics of Influence: New and Selected Criticism, 1988) H$#%
LL “IEAbEE” iR, =L (Laura Quinney) BT 57 A2 2% He i 25 5 AAE SO (2%
HiE2E)  (The Poetics of Disappointment, 1999) . HiFG#Kk (Jonathan Stalling) M
L R T AR M) (B RERRAEY  (Poetics of Emptiness, 1995) . Jili %%y

(Christopher Schmidt) i 57 32 [ " AR -4 o W28 DRI RI 258 « Bl AH 47 B 25
NAE SR B U Gk iF)  (The Poetics of Waste, 2014) . #fK (Jonathan
Meyhew) M 20 tH 20 7 BE 2 & 8 b BF 9T B i SR CH W BIRRE) (The
Poetics of Self-consciousness, 1994) ZEH# & 2 22 FIRFE 2 1B I HLAREE .

SRR A A AR S A AR 5T, 20 20 DRI 7T /0N 150 00 ) 45 A 8 2

W R 22 EAE AN, 62 B K (Tzvetan Todorov) [¥] (HLCiF2%)  (The
Poetics of Prose, 1977) J&i5E S5 8 3= SUE X SCEFR A, S7E-E RS
(RSB, MRS IR R, IS DL RS e AR i AL 2R . i)

(R S)  (Untroduction to Poetics, 1981) iR T HF5T #4580 = X V.
ki 7 55 (Axelrod Mark) [ (/NUERE%%)  (The Poetics of Novels: Fiction and
Its Execution, 1999) £ vidE /K (Peter Stockwell) [ (BIZJ/NGESY  (The
Poetics of Science Fiction, 2000) 4, A WFFE/INUELLAM T SCRE 221, W55 1

(Michael Benton) ) (& [n] 322 4L 18 W 15 2% ) (Towards a Poetics of Literary
Biography, 2015) o JulFr2r 2 AE A IR A, Wiz 4Efe (Robert Edwards)
WE 50 Hp A 22 3% 8 1) & %% (The Montecassino Passion and the Poetics of Medieval
Drama, 1977) o R THAGKREITr2, /Rt (Wales, 2011: 325) A7 4EH I 401
THWE: AEARR S, B R L2 R, e BT TR sl I
R L 2R AR, AR T TR . #BAI/K (Coburn Freer)
WL HE SR TR % 2 (The Poetics of Jacobean Drama, 1981) . W@ /K (Thomas
Pavel) 970 [E SCEE YR 2% (The Poetics of Plot, 1985) . ik (William
Worthen) W FEEACRREI )% 25 (Print and the Poetics of Modern Drama, 2005)
ISR (Mufti Mudasir) S50 28 « SVREFIA L « B R L2 GE
W] J5 AR R W5 2% ) (Towards a Poetics of Postmodern Drama, 2014) F135 %1 /K
(Guilherme Mendong¢a) HJf 5¢ #% Jill B VF 5 £ # & 1% 3 (Acting Theory as
Poetics of Drama, 2012) “5E#556EPL “RRJERE2E” o

AR A0 - 2 A2 g B . I3 (Frye, 1957: 14) Wk, F

A2 R 2 “HEVPRER Y (theory of criticism) ,  H: gt I A - 484
S RO RN AR P IR . I T 241K, R RAE R4 HIE
TE 3 X AT HAG 2 IR VE 5 25 2O BRSO % (literariness) A3 27 [ REPE

3



Wk (F %)

ST WOT T SCEBRRRE I 0 AT ig ML 1925 F R R H) COCELR )
IR 1928 4F R R I (IR IEAF) FHRIM RS RGE T ARAE “ /N
ULIRE2: " (poetics of the novel/fiction) o EUAF & /N UEERIFTCHERRAE “ B2

(prosaics) , X ZLZLfR (Morson) Fl1%EKA: (Emerson) (1990: 15) fEfff5T
) EF G A8, B “MESSEE UM EEEP I — IS o i
I51E, EAke IR 2 5 HOEcs:” [\ SCRARTE, QMg “ O3 (prosaic
wisdom/intelligence) Fl “ {4 ) IR A ” (form-shaping ideology) . Al TIA A “
ET USSR g TR A, SRS SR S o
Fg; TR CSC R WA, M CHE. CEENEEEX” o BT
HEVPRAT W “ R ” X RIEAER “3CFER” R S, R 200 5l
A “Hps” AR BCCIIRE T a0 R BT DL AR EOR R R St e 30, A4
BOC A Eoc, SR 5308 MR, BURAA R EIER Y. RE¥R 2
W BRSO S o — B R Re, Tk TR ERE, ST X 2 T Ry
PERFIE . Xt ST E SUOAS N E IR AT B Wi A3 PiFT . Al 145 47
H, EAREIFARER “HOCRE” b AR, T ESCR IRATE U
22 CREPEI RO R k. B ahy, — D AN — B 7/ A
Jt, SR A A RIE L, A “RREiER 7 INEAT PSS
ANFEIHEE (Morson & Emerson, 1990: 15-16) .

VER SCERERI 2RI 1) “RE22” A, B 38K (Timothy Bell Raser)
WP LS IR LW CERMEVERE22) (A Poetics of Art Criticism, 1988) « K
Jé (Richard Kearney) fiff 57 [ BE 24 L A0 (AR HR2%2)  (Poetics of Modernity,
1999) | W34k (Linda Hutcheon) 5T/ 5 B 5 /NI (JEEIAR F SiF¥) (4
Poetics of Postmodernism, 1988/2002) . U} (Monica Latham) W57 HEE (&
WUERNY 1 OUa AR ST L5 24) (A4 Poetics of Postmodernism and
Neomodernism, 2015) . HE v A7 7 (Mary Jacobus) [ (/OB BT 1R 2%2)  (The
Poetics of Psychoanalysis, 2005) %5,

BEE “RE” MRS IZAL, REE ISR, I R i) ke B A
Wz (Janice Hewlett Koelb) BFFTRRUH 2% A £ (S 1Re2%7)  (The
Poetics of Description: Imagined Places in European Literature, 2006) . Z7* (Susan
Manning) 1] ( AWIHE2F: B KPEHEZI#B)  (Poetics of Character, 1963) | FE 77

(Odile Ferly) (1] (XZRiF¥) (A4 Poetics of Relation, 2012) . [Effif74E (Gaston
Bachelard) [1] (IBARRE2%)  (The Poetics of Reverie: Childhood, Language and the
Cosmos, 1971) . A1 3¢ o (Stanley Black) )52 (fLYiE4)  (Juan Goytisolo
and the Poetics of Contagion, 2001) . #&##1l (Barbara Fuchs) 57 55iE 3244y
{1 VA 1) G 5 1752 ) ( The Poetics of Piracy, 2013) . 5 L £k (Paul Morrison) [ {7
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TETRE2%)  (The Poetics of Fascism: Ezra Pound, T S Eliot, Paul de Man, 1996) %%,
WG TP R & AP ) “ 352”7 , BFEFE I (Christopher Collins )

OS2 O G AR N ARG I G R TR (The Poetics of the
Mind’s Eye: Literature and the Psychology of Imagination, 1991) | i 4ii{f (Raymond
W. Gibbs) #F 7T A I# LU gy 1 S8 2% RE 5 R BEAR 1Y (LA RF%% ) (The Poetics of
Mind: Figurative Thought, Language, and Understanding, 1994) . & # #1 7k &

(Christopher Hollingsworth) fiff 57 327 v B B 1 (53 wE2%)  (The Poetics
of the Hive: The Insect Metaphor in Literature, 2001) . % f (Patrick C. Hogan)
F (< R > H5INEnZ W2%)  (Ulysses and Poetics of Cognition, 2014) . I
¢ (Jonathan Locke Hart) HF57 3C2% 5 ik S G 1) (fth & 1E2%)  (The Poetics of
Otherness, 2015) . #/KER (David F. Elmer) M 2 b BFBUA 5 S BEE AR
1) (FERTE2%)  (The Poetics of Consent, 2013) . /K% (Maud Ellmann) 5%
SR R A ) (AE AKSRE2%) (The Poetics of Impersonality, 1987) . % VIR (Ilana
SzobeD) HFFT LA A RE N fr B 4E 75 VR db (1) Q1827 ) (A4 Poetics of Trauma,
2013) . %Wk (Linda A Kinnahan) iff 57 B 5 4 107 56 i A A b BB 5 S0 28 4%
G (tEREs:)  (Poetics of the Feminine, 1994) 2,

CREET MBS Rz A, SN ZIRBR YT OR B T HA ZOR B
WS, WIERBEREY . FEIETRY . OV, A @MY FREE.
REAEL PR, HERUAR RS W, BAEEUK (David Bordwel) 1) (H
) (Poetics of Cinema, 2008) LI N Fk5 5740 (Jonathan Unglaub) 7EiH )%
) AR ZRAE 9 925 ] 1 5% W 1) 5 55 (Pousssin and the Poetics of Painting, 2006) - 45 %
W27 22 i 2845 (Gabriele Brandstetter) #F57 7 0 p7 DIRTP Sk, %Y
A (B (Poetics of Dance, 2015) 3SR H ISR RYIANPZ —.
A 45 /K (Christoph Irmscher) ff) ¢ H4K S0 %%) (The Poetics of Natural
History, 1999) | 4% (Anne D. R. Sheppard) W57 48352 i AR (1) (L) A2 )

(The Poetics of Phantasia, 2014) . ‘%7 Je .45} (Anthony C. Antoniades) 5%
ERH IS 5T CRTFE)  (Poetics of Architecture, 1990) . K$74% (Philippe
Carrard) BF5 7 SEiGER OBt i S iwF42)  (Poetics of the New History, 1992) .
W F 52 A 2% (Steve Yeats) 1) (207522 ) (Poetics of Space, 1995) FlI
filkE A% (Christian A. Peterson) [f] (L TRE2%)  (The Poetics of Vision, 1997) .
i 3% &: (Phyllis Frus) A/ 5T 7 [ AU g5 20 K 8] & & (The Politics and Poetics of
Journalistic Narrative, 1994) Friib A5 “Hr AR TR, WA A H T (Peter
Stallybrass) WFFTICEEII L3 (The Politics and Poetics of Transgression, 1986) Fn
g “QUEEIEY: 7, YR (Jonathan Wender) FJF9T4E 516 %453 (Policing
and the Poetics of Everyday Life, 2008) fr@l Ay “ H W AW RS2 ” o B XK “wF
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AR EAE S (e SR s HOdRRss . HEERIERE
AT HH R WP R el R LA B R AT R ERG
T, A B E T A R AU BT BB .

MO, AR R SR P, A BRSO AR e
LR AVPHAR R EARBE . FEIGHESCENIA, S KB S IE 1)
S N 20 H2E S0 EE PR ORI 22 it 5 SCA T8 3 3 PP R e DR 2 Il AT 5 Ik
WML T G848 T S e T L BRI otk SRR IR IR AR, PR ARSI
BT Z ot B, Bkirat 22 o2 k.

2. INHFFERZE MY

REEEAE A SO BRI SO VT, AANFEIRIR . AT . AT 2
— A, RBURAENRF S B TR S, NSRS 2 T30, WVANE S22
THEFY, NI EZ TR fEAENE N, WA V2 AR BN E X
(cognitivism) YR, & IR R ST IR SC A=A VP B 1 3 n] ARRAE
CNENRRS” o K (Tsur, 2008) 71 CERIAFIRFZEIR) 25 Y 5 h 51,
HE— ML Z 4 KM T “Cognitive Poetics” 1X— AR, (H5 HAh & (1)
A MRS, SAR5/NEH “cognitive poetics” 2 XAA o

WAV M R RERE 5 SCE R A B VIR, WU H I — Mg fy
%o HERBEARIMZ, R E SN SOR IR S, AR T 3O B AN R 53R
gh Aok P A e s Jr 20 (Culler, 1975) o #E @ IUTE 1 2F ple iy 2
WReM R AR AR lREsE " (Bierwisch, 1970; Culler, 1975) & {EHEBEAL S iR
RSO ESUR P AR LR R E A AR . 62 B4 (R FiR)  (Todorov,
1981) H1 43 TR E . Forh — AN 24U SO Ui “ AR AR XN SR (a
sufficient object of knowledge) , 53— AN EIRFN FLIR SCA UM “ JRndE — %
SERIREE” o AbdE L, XA B AEAKKRAZS, T HA BB EAMER, B
P FATIR A o WERAEIRDEGIAENE S (A2 307 IR 2 AR LA,
IUAES ARG N H B, AT ReB e . HEA A, i eNERTEST .
fldg i, RRAE BRSO B SOEAE AR S, TR HARTE R (32D 1
FE AT HI G B EBAE RERAREL T — MR A 1 4540, 1 &% 2 AT RE
itz —o L, XTTRFEAT SIS (actual) 3027, M2 KW A 5 8r
AIEFI AT HE (possible) 4%, PRIAX AP GAFAEMI B T SO IR R T, RISC2 0 .
B TR, XP R HARAS A AR 1R S — BOS i S ok, M@t 302
R AT Rese i — 1w, KBRS T —RySCERetE, man
AR R S A

TENEVG 0 LLHT, VP2 SCP VP SO B SUARRIAUR, FIBE X e 3R



N AR T EEE XFE

5 3SR G R R AR R &5 32 CHEVE SAE SO SOAR I A iyt s _EIS T
R AHBE VIR XL SCARA A NSCE G WARE U AT iR A B i s 21
IR 46T 20 tHE20 70 AT RN 22 AN H N il R 28 i) JUER (3t T A, 1
FLAE Ui B 21 JERIR L8 BEA NS 1 1 OR 5 SCAS LA I S5 AT G R o 87K (Tsur,
2008) FEMEIT IR PGSR T 2RI RN 55 2 SO R U AN R iR 34 T (KI5
ANo3AT, WX A AN L AT TIBIE. Al (2008: 1-2) FEHUE, AHIEF
ot CRIAEIRL S I T HBEAT SCAR S — NS BUAE” , H “CARIREE”
Ry I Ok (DI W TR R T AW S B LS SN o & IRV S ST B WS 2 s
. NLREBEEREE Y. HEL NI S0 1.0 B FEAm
N BRI BN L s Sh AT AT %, #OZWIRFA A R 0 R S 5y
FEWFIUOOERZ N EIRFE RN Rk U A2 ok, R R R 5 5B
B 2 RIS SN T R, sk B s i e PRI TEAE 2 KRR A
RO BN BRI o b ) RSB AN SO S B R RN B AL, o AR B g 2%
P SCa o L HE AR A0 (R A A R 5 A28 H I IR R af ki, —
TG TG ] T KR S0 2 SR i (RS MBS, o) — T3 T BEREIX 7 R R S
g INRITRF I — DN EAE S R RIS & 1wl et SRR, A L8R
FHENRL A I TR 5 G028 (SesAievr, ey 5%, k5 B
EIRES ey (P

3. INFIIRFFIIRIF M

UG THE 2 B RIS R BB I 27 B AEWT 50O AR R R, IR 1] “4F
FRIPARREY o NFIE R B A L T R A L TR K, SRR bR
) BA AL I AR DA SRR 22 R TV 2 2 R N R 22 TV ARy, Y T
20 AL SCAAHEPFIE SR EMME M AT IEE (I, 2 24 S0 SR I AR 1
FUR T — T 154 R

SCEERESE L BT DR ME A RES: S I R SCEARIE 5T AU ) di K ) R ARy
e SCFPRBRNAZIA AT5E? 2P BOR T IR PRl Siotia 1 it
FL A R B R U T R SOR . ML 350 (van Dijk, 1971) i1, W5
FE S X AT HIE IR BRI U SCA 5 i He TG, AT R
AR o AR RTEIERT UK S S s L f0 7, A e R, e
AN, JLP AT SR O A0 BAN A0 R P 5 DU S — SRS RS a0,
AT T IR E PR M K 0) 7 (M 5 45T RGeS A, “/E
JREE AT, R T SRR SIS R ) IR ANRE R AR
Jle W EHAREF RIS R MOE AN G, AL IR TS k. BARSE
UEAITFE A IR ELAE EARRL A IR L SR A ARG 21 T AR, (RSO AT FLRR Ik
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Wk (F %)

Yo EXMSELREE M aiEsh? S8 e S B P AT 47 SO 8l
a7 HB H R ? SO SUAR B RATMELERE 5 ? S B E A s 347 ¥
ABM AR FITE T ? SRR AR A NNA, SUEIETT
TG R SR 0 T30 2 SO BRYVE B, AR A ANF A 38 A AN [F] ) XU
AAE; X WA 22 2 AR EE B O B A RS2 BFUN s 2k
SRR, MEEH B S SCESE, P2 NENE . X B0 30,
ST WAZ R 2 22, VF 2 N ICEREF I N A HE DLAER, DR RE 2745
ol BRI 3 R ) SEIE T VEAME URFEAE T o 8 IRVEYE « /K (Louwerse & van Peer,
2009: 424) R, NS SCEIIURME S A AR X 5 BaE i AR
Ko WEFCHI T REI L BEIES), MR RS I, R sl e Hh sk
P LIRS . MVF 2 28 AR B IEMC Wit s, BRI I AN H 5
— o WHIRFE LR AR, Bl T2 228 GOBEAE, B E%%. 3%,
Nz phalaE, tHREPRFESED TN 2.

SERTE S O FR SR 1 SO B TE NI — R R T OGS AU
AR HTHESS . 2k /K (Saussure, 1959) X7 T 5 556 (parole) FiEH R4E
(langue) , MiET 2 TR S, 5 S FA0h — T T HIERIARE:. IF
A3 (Chomsky, 1965) X4 T 1 5 MR JZ 4 AR =450, WX T ANMiE
54T 4 (linguistic performance) 5155 fE /) (linguistic competence) , A5 %
FLLELEAR ] TN G ——1E T e )« HE/RYET (Bierwisch, 1970: 98-99) 75 “ i+
ZHIEFST 0P R, TR IIERF N GE SO SCR T L ELRE S vk
SE REAR R B R R S Se R R AR RIS, e H b2 NI RFA2RE ST (poetic
competence) , R “ NGEAE ™ H Rk 45 K T B IL ORI GE )7 o X RF27RE )
R (Culler, 1975) & (&t 3= Hpae) i) “3C5R8)) 7 A A 0.
INENRR 229 A BB ) R IR S N I S22 6 0, AE 71 SRR 4R
FITURITHEAE N 1) 20 TH 201 22 JERELS IR SI th SURIF 5 kg L tH: 1) 3 oo — 350
(Z WEEE, 2002, 2014) .

WAL M R IRE, DR ERE S B Mooy FEFE. EEHRRE
¥ (Barthes, 1975) . #FE£ 2 K (Todorov, 1969) {45 Hy 3= S J7 V2 K1 56 [H 45 4 3=
XOCEHR KR (Culler, 1975) FFAIK 4514 T 2 5 U IR R I R
SCARZEI =R S — A S0 SO, D SR S R i S22 S0k I 2 s g
/K (Stockwell, 2002: 60) Ny, ST 5% (literary linguistics) o )
77 (Leech, 1983) ANy, SUAARZE W IT 3078 i IS RIE S 20 Hr o 1 SCAA
AR NEN 2 94 (Stockwell, 2002: 6D, 11 WA S5 25 4T IS5 4 FR V%0
SCARZE TN KIS BE 2 (Stockwell, 2002: 60), J5 ANSMF-EATIFE A ARG R A S
IR AT I . W2 Y REEE TR, WEFFERMEIN S, AR
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N AR T EEE XFE

ANGE R T ENE T AR, R MONENE T RS, s SRR
B fEIRXAN R, WEFHERE A TIAEI—AH I IANFIRE 5 S0 2
Fia A SO, 2 FARTIAR . ASCIAh, JUHAE ARk i 2
HOR TR fhavtey WSS VPRSI 2 5, T 20 tH4g 60 4FAR
(W75 5 %1% (Jakobson, 1960) 115 5 2% 5 32 AWM 45 & IR S0 E T — 22,
HESCERE IR SR = B TR TR A .

NI ) R RS, JuHR)T, IR R E MU & i iy <2 —7
WYFER Y. el Faligyz —, WEFHRREI I
AL, OB S BHER BAR B HA R AR E R DB,
Rtz HENLRE R N TR AR G0 SO AR S 0 B, 2 AT
FRPUE ST 8 B S 4 (psycholinguistics) AN R 115 5 0 HL2
(psychology of language) , 2O F AW TR T 24 1O F 22 (psychology
of literature) . [A]PE, #E451E 5% (sociolinguistics) AN[A]T-5 5 4143 %% (sociology
of language) , k45 %% W A ¥ 3C % W 50 AN 7] T 3C 2% 18 4+t 2 2% (sociology of
literature) o A, “INFNRFE” H AN HWFE”  (poetics of cognition) B
HNAER A AN . SCEBF TR S BN SCA OB 22 R L 2222 0 i . LA™
K& R SEUE Y 25 7 VLB PR IR O BE 22 A 2 270 R AU S i N PR A R AL 2547 A 34T
o8, —E BASCHHEVENE, NS “SCEREET AN R . HAREY
GRS BRI AR SO PE R SO VPR, (EDN R T SO R R B2 A A
fio PAIE, AEIRLAR B I RE 2 — T IR MR A SO ) “ 30527 .

fER “302E22” Mlaniess, R R DadE. (D g5 AN m2E
RS —FE, AU ON R . RERFT 5 5 MEARGE 5 = 3R SR vkt
BT FRR I TN S . (2) B4k T 850 1 R 5 2 s 5 140 2K
FETA IS AR 7%, WO T A SEIRFEE RSO B 22 20N A KIS 5 20 A
LI RS FAfRRE, 182 T IR (Chomsky, 1965) $& Hi (1385 il R} 2 &
X =EA R pE—ME ok #5 mPE WR A . SR EE (1965:
63) faiH, BRIk BIMERRE 78 401k G B O A eSS b, L H IR
Pt — AN AT AT — BG5S A, TR R — RS TR — s S
(P REIE B4 S 78 PRI TEE . () Bl T AR fe 2 AN SR 22 iiE 5 7 i,
FUEN R AL G SCFE PP T VE T A M. DhfeTE 5 K448 (Halliday,
1983: ix) figth,  SCARS 3 A R ERDRE SCAS (AT 0 1 S e B E SO, U SCA LI B
FARVGEI K . SRR 2 AR & —Fh AT R, AMBZREUH H CANE 1) 3L
Az, M HZEREG MR EH B O EMBME, LERELE AT X 28 R X
IOUFIXSEHER . (4) Wi T 20 el SCERTE R TP R 2 A gy, LR




Wk (F %)

SCEERF T R A5 SCREAE S T HEDR . B OB S ) “RFEE T RS Rl (5)
CIMN AR E W, AT TR . AR AT RS R e . R ST
ot A g w7, OB AR I SCEEREE T R A [ W
% 4E/R (Stockwell, 2002) — 5 1E SCRTIS AN EF « 9B B2 (Margret Freeman)
(1) AP TR I ST SCARS S AT 2 () —Flop 77 (Stockwell, 2002: 6)
EAHE TR —EH®, WAVFZ NS, B kR, XA A
O R Rk e FRr o (A D o BRI EIRNE . DA RO B 2RI 5 2 BRI
o X2 — A SR F IR AT S0, RS — AN RE sg i S h vF
2RI — 1158

4. INENFFFRY E) &3

INEIRE2E D& R — NG T 18 2 MO 1885 25 B 5T AR — 1R} 22 1 2
Bl BV CEMES HEER A TOARIE 5%, H LRSS 5 24
AP 2R A B DL . B2 e iR (Stockwell, 2002: 119) $25151d /L
AR AR, H— AR Ar2Z (Richards, 1924) 1) (SCEHREVEEEE) , H
SEPR _E R 2ZAEIX AR B IR 0B (2 7 “NH” MBI LT

T SC R R “302” e XRAS AL, DI 2EM “L2 %7 B

RAE S B — T IO 228, 1 “HAIE, FAM” o BRI TS B fh 16 2
(mythology) FIHFFTRUE AL (narratology) T4 &N IAN2EERL, (HIFIT 3K
PRSCAE “3CET B A, 5 “RES” (scientology) W] AL SZ 1)
IS ML SCEATSTHE MRAE “ study of literature” FlI “literary studies” , C24HE
WHHRAE “theory of literature” A1 “literary theory” o T 3272 AR, FriliR
ZaE OUHETP ) SRS T30 2%, 30 5 2 in s
7], V¥ T3P A 2R, WSk SOF ARG S Dy ReE 9T . 35 %% SO
gKAKNIFE (OO JRBE) — B3l T3 BB I DYAMRRAE. (BH . AR iR
TR —M5iE) , FIPRT bSO EON SCEEIR T o BN, ]
JEAE CSCZBRIR B0 kB AR  ORBNE B SR DL O SRR
4 (B9RME, 2014)

VFZ TR IIRAE “ 7227, ARFFRINRE# (the poetics) , A HARMIRE% (a
poetics) , WAZIRIITFE. WFATA, g <o ZRf%E” (poetics of )
M “CNENEFE” B A2 INENTES:” 2 (cognitive poetics of what?) FESR &
PLSCEE NN S, A “INRSCET” FERA X ? fEARE FEAn DL
#? FEAM (Hogan, 2014) 4% 7 FRATTEEAR CIURIPEITY MIRLEF, HnaR T 3&A
TEBR EXRCH B, QTGN AR ERG K. bR H T Nz
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N AR T EEE XFE

REA%” (poetics of cognition) , 1 “INHN” 1EA “RptE” MBFFRIN S, SE
RO R D BB S PO R RS BAT A A X 5] 7 #E AR (2004)
NI 5 ST AR AR SR AV R S, AR
B2 fa7m? NS HARAL A AH S5 G 5T DL AR N n) R B AL 2R RS AL
RIS, A WE TN ?

INEEL 18] N IR 22 AT SO . NN 2449 21 TN FI R R S0 B 22
FOCR, HEORIE TR 5, SN SCAR 22 RN R 27 55 2 R A AH o
BN ENER G TG, SCERETT RS A HEE 2 . S0 30k

LR T2 MSCERE DN« fF9%. BRE . U2 R m el “an
7 B AINFIRE A DO PERFIE AT A 2 AT A R AX — 22 RN B TG P A
()« ol “hiRAm” ?

Furesz g X RS U AN R BRI 2 b, R CRRRT, XAd
DU A TR T “AP A0 7 A A ANRE S, SC# IR (theory
of literature/literary theory) BEANiE “ HAKSC AR SRR HAE “ 305 (1% ik
Y, KZ2 “CEH” M “ZARIEIL” , FLOBBk Wl “ci” szl
Feahg ) “Bie”  (Culler, 1997) o WHITFAIFA BRI R, A
AR o RV 2 R SR DA SC 2 SO A s IIF AR AT AL, (HA N
2 TINENE 5 SR . 85 %0 NIRRTl E 5 w2
O R OM M 125 F e SO, AB S PRI AT TR 2 REA— B4 il A ST
EYOE PER R B2 A 2 A A RS0 XEeE AR EDE A 3 LUk —E N
SCEEFRR I A . IARINRE2EAE 2 KRERE L RBR P IX L2 ) 2 e 1 AR B 2 AT
A2

A SO VFAR LG, DN ERES ) B IR S F OO SR e I LB R R
MR 2 i SUBRRICR, BSCHER N — N e S i . &
(R s Bk, AR I LRI e C A — AR DA W] IR 2 R s R — 1 S vF 2
AR ()85 7 R . AT IE A SR R ERF 22 AN 2 A A ELAT DB £ A
B 5 A BRSO A SR SR 72, AR R R N A SCERE PR R )
MIAFITE 55 27 R B 2 LA FH D78 9, i — MO AN EIRFE A
FHEWE 5 2 MO FRAE ) — R R, — AREA SO RE, i e #e
AT

5. 515

TNEIRE A IS, P TR E 2R F 220 S0 2% A5 i M R L P ARk A it A T,
FESCEEEMON TN RIAZ IR — P a0 SO I PR PR A R AR - AR RN AN £
U0 A FEAR SRR FE A5 W FRATT e Bk X R R I 2R 7 Uk AE H 8l (Gavins

11
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& Steen, 2003: 2) o TAKIFE ) T J5 28 LR oh] 20 THEA0 “ 30227 [— 0.
A T2 ERH BRI 1k, AV AT S TR S 22 0 i 530 A2
Pys SCATESE S Gtk i HLAE S R 18 70 SO B Sz R (R AL B S
SERO IR LS Ak, BEAEHTLA SOEE k. BEA AR (Richardson, 2004)
FR, WEIRF R N HISFIE TR — A 003, FURR s B AERR AR 2R LR R
& EANFIASGE (PR REAE N (AT 45 2 BRAE I S0 1.

MIARE TE 2 B2 FF9 5% SO S RIRU 27 Z TR 1 A i ok R oK
20 A0 80 AR LKA S 2% 11 R i e AT LA R] 22 R4 Hh S04 2% A Rr 27 BRI Ry
fE. /K% (Herman, 1999) X/pid & 5E4 M. hiish, LMy
(postclassical narratology) & V7128 S50 T AU R EEZ B —AMHEQL
Z by IR T G A AT B EURE . AR A E S SRR RSN T
WO AR TR SR RS RN 7. 20 AL 80 AEARE WILLR A S B, a2
% (Lanser, 1986) B2t REW (Kearns, 1999) FMEFRERUF =, I
5275 (Fludernik, 1996) Al#f/K= (Herman, 1999) [FIAFIRER¥E)E T “Gg
AR o BURZIRTRE, AEEEAES TP AREM I, R 887 1
H%% (narratologies) o WiAFIXANEEE, ASCINN, 20 20 90 AEACLIOK I 3L 42
B, WOK/REE (Mills, 1995) (& PE ek, D55 AN (Bex, et al., 2000)
RS SCAAR 25 R ZE KV 2 /R FH (Semino & Culpeper, 2002) [ 51 Ak 2%
SRR MR o I, NEIRREE T YIRS o E 4R
OO AN EZERIR, AR SAEEE. HEVE. EEE. O3, MRS
(RS FUTERRIR— R % “ B8 e &MY INTE AR — A
HIREAERE,  BEFR G 0 R SCERERN e 2 R R TV, AR B SRR N
S SRS AN LA SR G . CARERA RSO TF Y s g sc e
WA EAR . AR M. AR, AR (2015: 4) fRiZ R <7
57 hEIE, el DURAE TR SO S A BT VAR SR A T A
(1) 22 A R AN ] 50855 2 T] FRDOS 1A 3 — 20 FE AR AR “NEISTEREIE”
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[RIB TR AN FIS ZE 05T
—— LU BT/ N ]

Z e IE
(EPRIRFR2=BE SMNE2#BE, dbat 100091 )

B OE: ANFELRNK, XFAREXFHAFEEE SRR SR L, ROURE U
KW A XERARNARNXFERHATERLES AR, BT RIEEEGEUEF RN AR
By, B FRIWIARAL, REFNARER, KXUBARTARFE NG, 0L
%%X%E%ﬁm¢%ﬁ’iﬁ%w UL AR S — 2o S TR A BT R AR AL, M T 2
RTBFPEXAFAGEE, AR XFFRGXFREZFE LA R, ARERAR, A
ﬁX%ﬁ%%A%E%%iﬁk,ﬁmﬂﬁﬁ%ﬁ£¥4X%ﬁ%ﬁﬁT%yﬁﬁﬁﬁo
K@ X FERAE; FELRA; TR

Cognitive Literary Studies in Post-theoretic Era:
In the Case of Postmodern Metafiction
LIANG Xiaohui
Abstract: Both literary studies and literary teaching are facing their challenges in the so So-called
“Post-theoretic Era”. In this context, this article advances that literary works might receive some
new interpretations as explored from a new approach — cognitive literary studies. Some traditional
interpretations might find an empirical way to be verified or revised, and some new textual phenomena
and new findings might be located. This research provides postmodern metafiction as an example to
demonstrate the power of cognitive literary studies, with the methods of which literary theory might
be augmented for the analysis of unsettled textual issues, the boundary might be transgressed between
the study of Chinese metafiction and that of western metafiction, and literary studies and literary

teaching might be bonded together in a more mutually beneficial way. In Post-theoretic Era, cognitive

HELWMB: i\x % 2016 B FALA R A E B B 4 ¥ U TR R AT R ( 16BWWO10 )

{EEE T %’%H}EH?, %, BRXARFRINEFRAR, HE, MEAFF, TE2AFERL
Ak ik E IR
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literary studies offer more possibilities for literary studies in general and the studies of metafiction in
particular with the focus on human conceptual modals.

Key words: cognitive literary studies; post-theoretic Era; metafiction

NGBS IAR, SO S O BCE G 2k o, BEE LA PE S
SC R ARGR Zatt, 5 25 BRI QR AR P2 8008, S 2K Eagleton BRI
JrEHEN “Hp&LE”  (Eagleton, 2003: 1) BAY, S0 SCAARIF 4 5 X HE 1 R
N W FoaR,  BRSESCERF AR 4 am At A7, 1A o0 P B S0 U Y
AR ] ST IS R A s U A T 3 g 2D WL, SO ORTE RUFAN AT
e, HATE A SR BT RRIN R, AME SRR SRR i s,
IXLE R NP B AR T, R I HARAE S CHECLRRN, AF] T
P N T ST =2 N

FERPZ eI G, ASCULE AT/ S A, B2 HH LR X B S B
WA AT RS, DARER S0 i o oo/ U R SRR RIS, RIS A A T A STAR A
BT 245 3 FH

“JU/NB” (metafiction) JE4i 20 & 60 AR I 4R 7E WK & Kt LA 6] /1
PLAME AT A St OB N GG, e N B B OCR, RN UE R
Nt P RE R P e e BARIN 39105 7 oo N BEAIAE ol 20, Waugh (1984: 23)
PLRWrE: ORE o/ EIACE S — R R IE R, (HE LAY
AL 1 S VR AR I — L8 W 1K) o /M B AE S Ng . 7 20 AL it PR T
INULIIWFFEANHT B (Scholes, 1970; Hutcheon, 1980; Christensen, 1981, Hutcheon,
1988; Waugh, 1984; Niinning, 2004; Heitkemper-Yates, 2013) . 1 [F X} JG 7N ¥t (1]
WEFTAG T 20 A0 80 AEAX, 2 B2 [E A BEAS sl A IR A1 20 A (V77 B,
1994; MG, 1994; xBE, 2012; 55) Jou 3 80 AR EIR TG/ NI 73 A (IR
UL, 1992; BAEZE, 2002; Z=Hk. ZHE, 20125 FOk4E, 2012) .

H B e /N BEIE I 2 28 NG AR = O B ok, 4 G AR I 5 4
B, R ZF A BRI RIS EELSAE S “o0” RURESSHEA L . TTIA
FNSCAE B R e/ NI R ORI, R S B I AR SO e R A
T4

1 B —— I NR ISR ENA R A

20 {HZER 21 HEALH), “SCERPARIIT I —— R SIS 522 L RO LA
NI ZE R 2 SN SRR 2 i BN IR 9 S 2 1 BB 5 B B3 L Al 1) 2 R ——
2 B3Ry BR S KB SCAE TS AR Y A e TE IR A2 RS 0 /NG A2 B A S
GUo eHE TR BRI ACH DA RN S B AT AR L3
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J B3 B AR B9 IA e SO BT 5 ——DLJE BLAR L/ LA 2 A

CICERANEREST . H AT I KRR o AR [ AT ) AR A
(Cognitive Poetics) ” %Yk, L Stockwell S5 5 2 58 . SUARSE 5 N AREE, SO H “Hr
FEVE” e H SO WS R AL S, IR 1 ) 5 S A T i R v o B
TR AEANE R T A B R E R AR, N SCEHEVE R VR 2 S B AR AL B
TR B ANWZIE L AT BRI A T RIS B AT R ) (Tsur,
1992; Stockwell, 2002; Semino & Culpeper, 2002; Gavins & Steen, 2003;Geert &
Vandaele, 2009) . ff/1LL Language and Literature <510 F35i8 1%, RRINH
ML EFTME S . MRS AR AL SUATH A A R AR 0 SOA R AR ik
AR SO RIS

H RS MR “INFn A 9T (Cognitive Literary Studies) ” 2%,
A Alan Richardson. Bruhn &5 30 F b PFZ MR, E4E “ B lNALTE” X1
AR, JEIMARGER T LR, WAEE SEea AR “RaiE" i
WHW “EREY” , WA A AT S SR T SR S 2R )
YE« AEROT XS IAEIRE? L SR B 47 SR i) 325 Al AT Bkt = 45 7k LA
KA AT T RSO AT NS M AL, A SO ST N R SR 5 ) 5
SR S E S AR Sk b A ) B 4EEE ) (Crane, 1988; Richardson, 1999; Kinney,
2006; Lyne, 2011; Sutton, 2014) o AT T F DA IR BEAE 6 ST B8 7 S U = E
R WELEIE . J5450 3 A W B AR i) gk 4T T HF % & (Spolsky, 2010;
Hogan, 2015; Vincent, 2015) . 2002 £ K H 2 22T Poetics Today Style 4y
AR T T (SCE SN ) (SCEE S MNEER) . Z )5 Poetics Today
Z I RE T (2003, 2004, 2009) , IL[FEIES) “CINRSCEIL o HANER
Narrative. Philosophy and Literature. Journal of Literary Theory %5 ¥ 5 I\ 401
B 5 30 R R

FE] A AH ORI 9T 3 B e 28 0 [ PR A N e 22 9a 2K, 4 TR b B s AR I VA
(REIRIE, 2008) , ZJaBORBZ (2 0 RN EN TR 27 1 BER E TR 1) (RBVAYE
2011a, 2013; BAFHR Bk, 2013) , s fdf F DA ier 2 B AR BB AY 43 47 5302
TEM (2%, 2008; o3, 2011; #4l, 2011; REEME, 2011; FEINTE,
2012) , JUHERHCE TR (0IEDE, 2005; EH, 2008) , JExTEAN R
BEAT LR CRIBEZE, 2009) o MM TP E &R ICHE, A 2006 3 2015 £, LI “I0H0
R BT S 20k 207 B, WUREE SC 39 FRs DAL AR B TR “HE
e Bar” AT ST 220k 1033 5, MR8 30 528 J o I LI G 6 T,
BIIIRmEF (2005) L3R T “IAFISCEEMTST” AR, (TR (2008, 2015) 1F
T CNENSCEITST T ARGRIE Bl K 27 98T R H#% Elaine Scarry (1999) 4 KL%
RGNS EEAT L K Richardson (20100 DLTA ZIET i A p i i 32 SO 450 4
WHIEIR, RRIATE (2015) XFE AN KFEE RN STHEAT T 286 0P . 2013 45 “rp
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EAJIRFaE oy IR, “ARSCEEIEIT . I LAGERR P TREIR BT o

ARSCHTORTEE R R B “I0/Ni” AR BN BEI— Rk, b kT 20 i
20 SR LA S 2 I o R ) R AR SRR IE B A LA B T £ R 5 L
VL&A VRE ST 1S AN T E RN L1 11 S P VS b p e T
YEt iy M AR ZIA VIR SO SR A PR LR TR 20U BLK
LR E P A D S S S Gy xR NS ARE B RIS . ST/ B AR
JEE W RRFIRSCE, R B REE . SOR RS SRR A, ST K
5 S ARSI 5 UL AT EL S ARG S 6 SCASHEAT R “ JS ey RUEAHSG,
TO/NBERAT SR AR TS I /ANBEIX - SCRIKARIREIE . B IL A 72T
JE BN GIALE TSI B2,

UG ik 2 O80T 5 10 e ARG Tk ORI R A E 1, g o
TR, BT SO PR BL T BE CAERI A AR A R e N B
WFI B R HOAR SR AR SR AT i, 58 oo/ AE S0 A BRI SO
WAEII P JE L. TR BIAETC/ N BN SCA P Ji b 54 2 IR R0k iRt
ANUURFAT A FETR JE PRI 1« BB, M RGNSk, P
—LESORINY RO RO AR, DL B SEROR I A R AR I A AR

20 AR, A S AL BRAE R 5 AR S BB (M A R A LUK B, IFAE
P ERRELE CAL I IN AR B A RIS BB AR R 5 SO
SCARRRE LB R 471 B O SO B A AR ] U HOr 3SR B 5 SO ] A4 2
P B IAT2EA T2 MOASIER A, BEXC MR A E T JE FE . WAER B
ZEERE . BERRIE S AMEI I BAL SR AR B ZE IS, ShE . iy
JO/NUARRAEREA T, R DR o S AR (1 B R B S A= 3 PR3 A
P B S8 RURy s REAERE T AN A 03338 SRR Mt o SCAE T S5 b ) S A Y
SRASIXPSCASTEAT RO AR, AT B A PR B SCAS R

FARRYE, MAOARISCEIFFTR A DI TGN DR, o] DUz A 5 Sk iioin ik
GBI SIT i 1 Y N R (B 1 e it <00 = 7 N = S = TP Sy
B PR N R WETUAT L, B R IO/ N AR 2 0P T U T DU R 2 R
I X BRI WEREA T IR RS, Mo BEAT ARSI BR AR 1Y) IR 224 b
)2 5 5 DL o e W S S R A DRI ARSI A BRI TR0 IE S b
Fe ABIERMAERT O T0/ N8 TR A 9 R R, 0 e rp S LA T P

FPRAYE, ARSI TR SO B T T R 2 B, e/ YRS
WEFEak T TS A 5 5.

2. W E—r ATTPNRMERXAIAFAR
IWHIHAR 7R, AR Sox SR Al 7 2, i R EA 4Rt . 3X
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J B3 B AR B9 IA e SO BT 5 ——DLJE BLAR L/ LA 2 A

AR 5 70N BAH G B B OB R B i T s, S R F T v P o/ B A SR
LT J5

A, AU TGN SCAREAT 2 WA RS o R DA 0o B 2 (A QS S
NATIAE §7 SIS ST A RN SR AR, 1 5 0 S B 20 A o I LA 3 — S B3
T ANEW SR G RN, AR A S B s i, AR S0 R
FeAE R — A BEARTE K T 7 2 R OB e RAE LLUA SR, B = AR
Rt SR FFIO SCAE . AE# S i s Rt N EAE T SO
Gty FOEE . AR SO SRS . B N ORI R B A TIE IE, R T AL
IR T AL R R A R B P At T BRI AR, 2009) , LA
JE/ANE A AT AL R S ANRGR . KR e/ N Y, e (& HAE)
GHADY « RE GEFEMREY COOFEEREY « P E (iA3E) GEaWE) &,
WRT G MR e SCAE S BII ZWL /N 2 42 1) 23 b 5 U031 T B
A BT 43 0/ N AR B 52 2 8] B4 A7 A, ) 35 Bt 5 SIS ATV AT
PR EEVR 0 T4 2 AT HE N / AN TTHE N 20 AT, U LIS B FE 7R SCAS P 2594 B
B IR FFAE B L) 2 s AT TR R L] o A5 SR VEIA A 70/ BN 2R AR L 5,
IR 38 75 H 1 0 0 /N UL A A tHE F 2 AT Y W A 23 2K S P A B A, W/
—E R AR L KA, AT 2 T e DA SO S 1) SR U AL PR 1 e
TERMZI M2 E R (BIRHE, 2011b) .

JEWEALAN VR 0 TG/ N BSOS B 2 IR 2 R AT, B3 B Ak 22 /N A i
KB NENI I R B s, NSO ) Tl eH A A ) () L AR
B YRR SR S o« X S S A RGN RSO R
R R G R R TWA N VA PR G P s e B L RN DTWA N ity - W A SN BTV N 1)
W90 5 E PR

PG 7 — S HEPE SO0 78 7 I oo/ B AT I 43 5. Hor, Scholes. Hutcheon Fl
Waugh {1 70/NIE3 205 1:4%) 51 . Scholes $&H1 T /NG U4, BT &5 4
YerE. TBXYERE . AT N YERERNIT AR, A, o/ Uik DU 4k N B /N
BEZH, Bk, JC/ANBEAT A2 A DURPSE AL, A b2 7 o G ) =T — 4 (1970:
102-109) . Hutcheon (1980: 22-23) 1 Waugh (1984: 18-19) #RJ& s o/ ki
B IR SR AR BERT TCANBREAT T 402K SRR LEEN B A 43 28 U5 kM L) R T
ANV E SIS P N

WESR TG/ IN UL IR S KARFIEAE TR 2N, R R S i T oo /Nt 28 2 )
IZEMIE 7R . Chatman £F Story and Discourse (1978) WPHE/ NI “Hdi” Al <%
7 XTI K. MG Chatman U0 FRIARTE,  J0/NI AR SO (1 B8 TEARBILAE
PIANJZ T, B SCR 2 RS 2 0, X A2 E o/ N A - X I A5
o FEURATAHE PURRE A2 . PETC /NS AT BRI 4Y,  SRITG/ N3
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AR LM 7R (Liang, 2016)

MO OIS T i o S R SR 1K) TN AT AN B O
T WRHTE S R 48R, AR S b N R AR T A
Yo (ARG HR R &S, heE MG M AN . s D) s )
5o TR o/ ULE RN, VRS HA B AR 7 NS T 185 1 17
A, — AN BRI Fowles 1) LR ZAY %
F A2 Sarah. BUAE XTI 5 /N2 8] 26 R (1)1 2 B L4 HH Sarah IX N AN#K
ISR . b R A AR G o Wt AE IR S ARV TR AR T e . BRIt AT e T T
Varguennes, {5 JFHAHCOARLLZZ S, FfEX—H B EEEA /N, b
BCIIH “HiAR” T ATRESSE, JFIRTE A4 R g . W B e 48 i A
Famiy IR, MAUAE WYR e T XF N . AR RN (GHED) o
BURF A A Ll - k), RS “F R XA AR AL X hfE
e MNLEWA T, WAlRe M BRI B A RR, RV, R A
ETET R, MAEESEA AR, 85 @A SCEE ISR T MR, B 5E
ZIAHHATE, B T IS 5 S0 B R 1) SRR

TG/ UL R S 5 R LI B X R IRk, A e A i
FERME R HEA T 5 AT IR, IS ST AT i 5O 22 A G AT L VP
Donald Barthelme [¥] (55 A 3) BB ARILH 5 IACH FEBLUTIRHRE A0, W4 T 1%
g Rl A EE, BERILT JEEAC AT RTIE N, XA T 464 0280 58 56 B 1
I REBCEER o F/NB T (B HARD) JUR — ot 16 FTW6 BUS TG TEEAT T X407
AR 5% T ABAE SO R 238 F 2 . /N BE s PR RIS 0 i
Wh I BUA U TE BT BCHAT TN BREETE DGR, ABCRAT S . A
i, ABHRE, TRIGES FEANARAEERR S EIERBE . &FE Uk
D5 XA 715 VB A B E 2 T e

TG/ UL R S 1R i P RS U] B T v R A i . b 38 = Rhgiat
SERORE LN 7 AT YRR, W R AURE AR . BUR T XML IE i) e
PLS L AR e 2 B, B2 DA 5 RS B A5 DRI . SR 28 =R =X
PITC/NUL, A DMER B FE AR FNHE— ARROA L, A =R D
B AR P B o). BUR AL TN E i, ARG | T8 1E A / e iy
BEM MR N ES M. e (B2 ) H11 Pearson F1 Baffin, (&2l A)
"If) Anna Freeman # 2 VESK, AT TAA7E T-40 = 45 k0 B LSt o, J0456) o fey
TEW JE A e gt /il o T A R 50 - IX M AR S G T R EL
R K/t IXEITT/AN BT O A F 52, AR S 3 LA b kg v,
oG e moo/ MR BIE, SHRCTLET RN, T Rz — H
h, EZRWIE T AN AANE T Y. S SCREIRRN SRz, K
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J B3 B AR B9 IA e SO BT 5 ——DLJE BLAR L/ LA 2 A

SR amng R, MBRBGREIE MO8, IF HBARM B SR . FFE,
R MRGEE — A NN, R A O S 0, $emEE A CalErse
TAHGT A TR .

S DU IR T Bt 2 H RO & A5 1 1 2 AT A R R i 2, AR R
P, BB P G Ui e 1K — R H BN 00 [ /N SR 2 56 [N i 2
i, £ B. S. Johnson [FI/Ni (B/RAF%E « 22D, RUAH IIPHR LG
UL IFATAAE, LASEURT S & Al Ae s HAS AT — A SEPn A7 AR (AL 51 %
#5( . Raymond Federman [{J/N3 CROR B2 ) SR T Ffobl b 75 P HERRCT 5,
DABCTHCF i g e 0iE R B DB LRSS EIRE Sh B B B itis ] 1
FPUBR RS . R A ER IR NI CEF A D) 8 258 DU
Plo AR ORI F 40 SRR BOR R R 1 R 5 B, RUEH I
FIX— RYIFAFI AN B ROEH I B AR, 5 2P AL BEERSIR 4R 1.
R RO AT B B0 T NEER ASERERA R B R T
BRRMEE A EMZLMRE LR, P Xy e &, BRI
QIR

DA AR O s YN BREA T IR 2 ST ST, EAT A TR [ e i
(RO s, ORI R B B o N RS PE 5 iR & o

3. BIHEES TTNREPARAR S HE

DIAT SCF R R A AT AT 2 DORIRECE AR o 24k, BN A IRl L R
SEHH A AR S AR T AOANENER R, DUSCARILG e W X 4
A, A AR BHT AR R R SO RO A N RS B . RIS, AR O
PR, PRE R R AR A ) 2 MR SRR A B, RR] TR AR, B R
AEETTRE ST, MARAS B4 S 9T 5 S0 B TR I RE 22

TG/ UL [R) 2R 5 ME i n] LA — N BB SCA IR AT 1. ilan, iz A
GITRE 27 TR ME 2 BE i B2 2R 48 20 Al SO 40 B0 5 B4 T 3 [R) 36 08 1R AR o S A
3, AR AT CUSE G M 3 SCAS P AR 1B 1 s S e[ e/l VA R R 2
AN, RURE B AEH “ Horizontality”  “not vertical”  “horizontal” %5 1] i
I 1A 5 AR FN A A7 T AT &, i 3 NA XA KRR E 2 J5 15 1A Time is a
road” , FIMIACA “Time is a room” o 1X—FRHNAYE 5 LIAEH] T LU ()5 I 1)
kg e, R AUAE 5 RN AT RYE S, DU I G 2 ) TR ) i
Mo JUEHEVE A A A & N4 Sarah JERURE ACE N, (ML g2 1 5
F AN Charles 4 & BUAH A H N, 1M Sarah s& BURHE BEXN Z AR H N H
oo/t (EfEzem) o, RUREAE H & MA R ERR IR “fAE7 “fh
fEfE” , DA VPEFSEREN N OB B S B TRk, (HEF YOI ELTE
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AR F AR, F b, AT (R BEar 4 4 i o o J2= i F) 0 R
JUH A Z RN 23 (P AT, IX UL L I e ey P el 2w H T 1l g S 4 S5 )
(RIRS A L 5 P 55t

PR, s LS BR R s AT R AR IR e HE I SOAR LS . MR B e AR
AR AT AR (AR Z IO/ ITEEDC/N G (RETD) « SREIOMR GRRAE
BRI« AP EDC G CREADY L, MU RS IEE, HA R P BB
ZHMFEA AN EEN, HE DT RN 2T PASFERL A IE R T2
PSR, BRI S EIFMN 2 T A QIR R . i i B 2 45 R vl A
RS M 125 I A DLZ T AR B A IR R R 2 TR I B e R, T4 s A
T3 7 JE (S 5 R e TS TR S ORI 5 B W] IR AR
TS RV 22 0] R 8o 55 6 e Te) R R B B R G AN RS 5 8400
BRI E A e RINAEAE S EO N 304, XA BB SCA A L2
PLsiz A3 Hh B R B AR R B AR DBT IR AU 2

4. 5B

INHISCEARIF TS NN DGR (0 S T, RS B @A B 5 AL B
T, AHULH A BRI e T I SCERE SRR AR . DO RIS ST VR
Fe o | % B SCEAE AR G RE, BE v S0 UE L 28 1E IR IR 45 e,
A FHB ARG JAFHHIFFG R AR LU AR TGN BREF A 1, 159
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W, AT EARETE S SO, IR SCERT TS SRR e A
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#OE: URERIEIRE 20 M2 80 FREA LK, BRBWA T — A A A SR EE R,
FEXRERE, NEF, Ao RFEAS A MOLENE, BALT - HELNFHF R
EMNFRKR, XAERERE-THANEZRELEL, $REF¥. BHE, BT ¥,
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AXEENFZMAA W SORME RN, WL HERETHMERMEEFE. FRHOIAY
S35 Fr i SCHT Hy SCA R i

X TR, MFENFE; CRMRA; R

A Review of Some Major Text World Theories Abroad
WU Xianyou

Abstract: Text world theory, since its birth in the 1980s, has grown into a mature discipline to deal
with texts, and predicts a vast developing future in such fields as text analysis, narratology, cognitive
poetics, and so on, and it has turned up a group of scholars and their findings. Text world theory is
a typical interdisciplinary theory with solid theoretical theories from philosophy, logic, linguistics,
cognitive psychology and literary theory, and moreover, this theory is concerned not only with
the internal driving factors of a text, but also with those mental representations of a text reader
or participant, so it is essential to introduce and expound three major text world theories, such as
Dolez"el’s narrative semantics, Werth’s text world theory and Gavins’ text world theory.

Key words: possible world; narrative semantics; text world theory; review
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B, T 80 AR A 2248 (de Beaugrand, 1981) . M4E/K (T. G. Pavel, 1986)
. 2K (L. Dolezel, 1989) , 90 4EALM{ %% (M. L. Ryan, 1991) . 4 (P.
Werth, 1995a, 1995b, 1999) , 21 thZ [ 7* (L. H. Downing, 2000) . ZEXKif (E.
Semino, 2002, 2003) , A1 (J. Gavins, 2007) . [E AN HKH 4 (2010) . 5
¥ (20100 | fEVKIE (2011) 25, 1987 4F, BRI b B4 T Ak 22 4l
(R BR 18 B HSUAAR 2 o 1A% 2 A TG 352 DV BNRE L O B 2 S AU W AH DG B
W FUSCAPERRUERITE R Z R ERAE DGR, NSO AR 0 I A B 5B
¥l (planning) . &1k (ideation) . & J& (development) . i 5 #KIA (expression)
FITE S0 (parsing) o “ kg 24l o0l EEHRAE, 10 2086 T A 3 A ) SC
AR, SR, EEMAF R LR R, 7 (FEHE, 1998: 36)
P SO A B S — T T AR o A HNS, W R, B, B, B
FHEEFN SR PR, HEs R B YR . IS E S, I AR BRE RE O AR A
SRR, SO S 5 Sk Wb RO R AE, B, RS H
IR RIRIATREL . A HRVER,  H &0 SCAR T SR 1) 3 BB R,
R 22 838 /R A S T U2, AR IR SCASTHE S B R0 SC I (1) SCAS tH AR 26 o
L (R BRAR AN o

1. ZEFRINATREH FMEFIBENEF

AR T 17 A 2 SR A JE 7k (Leibniz) B 5CHR I, R o2
BRSO ) B, W SRR R E S R ) B A, RS LE
PSR, WAChT, Mgk, Bl A RS AT et SR T T
RANRGET, FFIAT T Fm R .

FIHORBL « ZENPRR R E A CE IR R, BRI A ER A M Az —,
FLAE 20 tHAD 80 4FAX, 2 #hE /KKK 2 0 SCE L T e A 1 A s 2,
A B RE SCAR T B AHERE . %3 (R RSO TES: /N A
AIRETHFLY  (1998) & RS RAWIUR P A BRI 1E, A B
AN SCARE A L B 5 (0 SCAR R TR RNS VE R, [ R T /N U8 1) R A X G 1R A Ak
i A N LR AE (B R A, T AT RE I SRR O AE SR EE i, AR AL
T T I

R A TR AR 4 b (1 o] RE T RS M T R SR AR BB A 2 Bl E i
PAESE . BRUEFL, B a BRI AL, R A B R, I
APRFFAESE AR R T Bzt . B RGP 10T et 55 R U S 10 A5 X 7
T WrERTCIRM . SRR, JEE A RGN . 2RI, R
SEW IR E AT R EE T 5, B nREHE S NA T A P R A
(1), TR FAAAE T O AR SO . TR SRS = AN 2. LG22 2 1
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El4h & Z A R b Rk

ARZMFESMSE M. i, BRI FHEs, EZME. T2
I, ERRSCAIE N A 25 B AU S = R RS (D) R A
RVREEA, () BRMHFUE TR LT 2000, (3) MR AR SO
AL A (Dolez'el, 1998: 230)

R A Re S5 R AP NS AR AR 2 A B O, HAEE S S )E
T ECSCAR JZ TR EAT B0 — S8 3L [ PR AIE , #152 th AT AR AL RV 5 S AR A 1) o
FEANE 5 IR SMERT IR 25 3, BIFRRRFIE S 2R Z AL 3L
AR AN TE A B R4y, BT AR GE 45 4 (extensional structure ) FT P4 i 45 14 (intensional
structure) o FU A ELAETE OS> TR BRI B IR AR I T IS8 S 07 . AL 1
HAF, MEEWE AR EEFRIEEAFEA 7. WK EA W REE
IhEe: AIERZE (authentication function) FHYUFIERZL (saturation function) . A
UEBRECS B IAAAE . BRUIRAS . S E B VIR, A e 20w i FUHH 5
SRYGPE BRI R RS ATTES . g, ANUERR A st (a) e 07 AT 9T, “TH)
P A 72 nT LAl I 48 /s SUARZE R (R84 < TR 0L S SOIRRIE S 25
POIAIERR S, C AR SCAR S AL R R IR, 2t SR e 7 (IR
B 139) o DRIk, AR PR D BE A HE— I A A A IE A 3 BT SCAS B SCARARRALE

Z PR IR R B2 B B T B 5 BT A BRSO, Al i
ITARAAEER, IHEE SRR SRR B2 AN A TS
TEAE, B EWAE UANFE R 7 9. R/ (A 2 147) . )5,
MBI T REAUSCAR IR VE: WIoR . B & AR, RSO I SCANf &
PEEBOMIPE S M. NSRS BEnT DUARSERAE — NS4t 5L, SCnT B
AETEAE N ESE S B R SRR S Lk A V2 B AR IR 28 S,
E— SR AR PSS ) FL S A, 5 — U T s R A (R
ez, 2003:22) .

Brubz Ak, SRR T30 R R R A, A ERELSE . SR AR,
FEAEB S R S 5 SO S 2 ) AR SO AW R AR S SOAR I SEH:
IR A HE), WALE/R T2 1 D7 SRS SR 1B BRSO A SOU b n] et 51k ad
TR KRR IR S RG, mEEGT 5. NG HRHEARSE
W TAE RS B AR S AR B A 0 B B RS
ROV, BT B SRS (ludology) H U= 14, &
AFEE ] RetE FOE AR RS (B4, 2010: 3) o “nlREtH SR EIS N S S
A SR P B LSRR W T R R I SE W AT, R A T U RS
ARG RIS AN B Gk, 5 — 07 XAE S B AR SR N A 1A
A ] et S, 7 (Semino, 1997: 86-87)
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2. FHERICAH TR

SO S BR S — PR E AT B, IR - e (P Werth) $2HH,
M A SCARTH SR “— RIS 5, A5 78 L 045 B CLBR R 2 15 iE
HAZ O NE S A “The Text Is A World” , FHUAUGBHIRE (FIWTE) MOFE |
L S R ST SR il B ES5E vP ()15 V5 () T (Jeffries & Mclntyre, 2010:
153) o FHREEHBIEEZ AR (GO S: MEESEMIEERL)  (1999) BT
TSR SRR I R HEZL AR AT, W SOARNE B A B . SURE R 73 2 St
Fg WSCARTEFSRA . RO JERSE 2 EE R R, H S Rt
PR CCHEE H 27 (Werth, 1999: 18-19)

2.1 LAHFE B SR

PR 3O B SO “CURESAERN ST, B ISR, EHE s
PR I TR R A S A o AR TN TR AR B AR, S 5T 2 H R
X7 IR AN P AR N 2, AR B 5 SRS, MES 2ok B Tl iz 4.
A I EAZBRELEHT NS B R rh R i R

TR SR A o3 Sy AN a s el 2R A, BIEiEH 5L (discourse world) 3
A FL (text world) Y SCAH: L (sub-world) o 1 HEH FL & AT B HEHE AC B N
() J R A B R e (R AT B, o 5 SO AR G i il (R - 83)
WA TS B AR R I WA, B ) MR U
FoRIE] . MUY (YD) SFZ RS A g i A, AN BTSSR O
PV ETIR B AT HER,  SEIL ST ASbr i H 1. R Je R B B, i) A
T, PR FAWT ARACLE RIRE I A ERE, e 2y st A L (s i sc40
V2 51308 A AEAN R IR I 5 B858RI 1 v T S AN 3 S N 1) i)
M WAAS AT 7870 A O AT B AR B A T R el Ay “ FAPIRE” o 1l
ZH5HEMTE “PANMARE, NFES AR ERIEE. 2. B,
fFA0. B, SRR ZRIES)” o ORISR —MeRasE], HiiiEAR S 5oen,
ARG, 2 il BT A 5 i dR s AR PR SHE i) (A 51

FoRFX A T A A SO S, W2 TR s R kA D e A i 5 4
— X, KRB T A IR R =, BPAY. Hbgi. WA
Mge— (A F:204) o J578 & B2 2R 2 M SO AU R ) I SCAC
PRSI I E A i, SR, FIR%. A BE, 5
R ENE, AT fem 2, B, i, Bk, BsSrmreLi.
FEAEY SCARHH I N o =2 FRoRPE Mt 5t (deictic subworld) 255 P4 F (H: 5
(attitudinal subworld) FIIA %NV i 5 (epistemic subworld ) ([A] [ :216) .

FRRTE A S SN S HEAIEA) “4RR” “Eld” , WA EEEY
W5 SUARTH SIS d Y ) — SRR a5 b, R AR I ) 23 (R S 3R T
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FEA, IR TR, AWEIRGEE OB E ], W <l <Rz S5l
EREEGITE T IR Bk AR, AR SO S, el S FH EAN
WD) VB TH ST 038 SCAR IR I T B
AW FNAPF U A S TEE T B2 538 PR B AT S AR X Y,
HURIEESE (BRI o 0 FEMmEts e GEEHA o &
B d I W A B S5, H VA — AN AR IS A ]
D PR SCASH: 5 HL 358 R KIE i) B
IEIPE S S 5 E A RIE NS, ARk, KNGS
S, WA AL 52K
(1) A %0 2%, 10 in John’s mind, Mary believed that..., I think, it seems...,
Einstein knew.. ., Bill realized...
(2) =25, 1 Miriam wanted to..., in order to..., so that..., you must...
(3) #F*iXZ5, 40 in the picture, according to Leavis, Carol dreamed that..., on
TV, in the story...
(4) f®Ri%Zs, if..., had you not..., were you looking for...?
(5) iNiR2K, 1 perhaps, possibly, must have, would have, certainly (Werth
188)
22 LRFEM ML 5 iR G
TR, SO SRS R A G 7. SCARER R (world-building
elements) FITNREHERE ATl SCAS A o8 ST SCAR TP AT R A 5, B F
Fffa) (time) . b (location) F15EZ4A (character, object) =AMy,
1615747 G I =] i 0 e SN 1 1 7 R R 1 B VN2 T
Ry (D« MRl FR M R i A4 T R b RORE AR BT 8
HRIR) “A3 Rl e sy TR« DA — AN s 1) sl [l 4 — AN e e 2100 1 o
[a]”  (Fauconnier, 1985: 16) , 1il:
(1) S iAl%1E, 0 in Len’s picture, in John’s mind, in 1929, at the factory, from
her point of view;
(2) i, U really, probably, possibly, theoretically;
(3) %], Unif Athen ..., either ... or ...;
(4) HUe5: 98458y, 1 Max believes. .., Mary hopes..., Gertrude claims....
SRSy (e & o) o AW A EE, AR R e EAAL . TS )
SCAHEFEAK 1) 7 R R, ASHFARAE AR R AT Mgy A RS R i, sk
AWE, S4E AT WA, DO SOR TR A BN D E R HE BT B E .
Werth {5 H 417 (Martin Joos, 1964) ) “f575—HEdE” AR, $2H T SCAH

I fefedi @yl (function-advancing proposition) , & —Nmm il gt /2 —ME 51
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OBRAE. el R A R TE R, BERT LARAESIAS RIS 5, ] URAEEH A
‘T%EEO 15”&[]:

(1) While the news was on, John finished his dinner.

(2) While John was eating his dinner, the phone rang.

fE PR E A, 4] “John finished his dinner” Fl “the phone rang” #ft
AT — WA, PIAS “while” 51 5 10 A b Hr gt 5 ay SR ARy 5,
“while- \FJ” U IN AR ZREL Sy, 205 @R —A> H D g — R 15 4 ) SoA
S A —HERE A — MR R R TR S A, H B DR & A B SR
AR ERUR M, et S ahin s O R HATRER, ZA
AREAGEH TROR A, A TREE. SUbtE. BRSO, @S
O 55 ) The —HERE 7 A0RE - TB4F (Werth: 191) 25K M SCARZE AL £ BETHB TS 1]
Dife 5 FEFIFZ MM OCR, Wk 1 iR,

x1 B MESEEEHXAR

AR BiRE IheE SEEN
A 8. FF i 17—k k. AUk
5. st W3 Yyt —fEik 535
A WA FFAE N —fEik NS
HRE 2 RE—HERE RS
Wit KA Wig— ik s HEWTSE
e Al I by — it RS

BRI SO SR 2 SO AN T ) — AN FE S, i BRI 1A
S OARL B AT SO, R S S AR R, TR
ACPR LR, R SCARRIAEZ A P A2 . SO D FIERAE . NSRRI 3¢
AN PRI 5 ) PR A B DL R 5 A o 8 P 85 PR R SCAS AN AR (%
%, 2010:72) .

3. MASCHTRY SO AN R IR

T2« N el (Joanna Gavins, 2007) 4k AR & g T F5 % A SRR i8,
FE I VE SE I E RS T BER B v AT PEFIARRE ). W) L3540 10 3, f4E
MESWIETS . S HCANE. s, . ZEHA SE. B, 0. 3
FASENAS, Wb SCA T SRS AT W N — S8y R
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TG TS EEORE S S KA, “subworld” RETSE “sub”
BB AR R SCAS B 8 T S AR SUAR 22 3, 25 5 5 1 B, 5k FH“ S48 (world
switch) Fll “fFA&MA”  (modal worlds) PHMHE&ACE: “subworld” o T4 B fig
HER IR I3 SR = A SO 2 s B SO i SCA I i 25, HF
AGEAR R UET SO, “HH SR 7 3 BRSO R R IR bR 7S H TRRT (1) I 2
YeRE o AR AL R — 37 /L BRBE =0 AN [R] R 3E ke 23 B SCASHH S e HERE 1Y), ()
I A3 B 7 SCATH R AT A S AR I 48 S T7 e 5 i SCA S 55 38 RN SUASHHE S
fAth Cenactor) Z[RIMICER, LUA T M0 D2 AIC 2 AN]R8 5 08 A HON SOAH:
T b 5 S5 TR RS o

TORFEFMRET TR B, FEW R IIGe—HEdar . ) M SOA
I S MR AN IR — i S, SO SO
FRESAH T EEETER, AP HEREN S TR A OCE R, HAANOR IR
Yr B AR g o WA ] RSN RETE 510 “Bhinlid B2 , JCH@ W B B A 5%
MES, WSSOSO D RE, SR SCACTH FH S 1 X L D) RE I “ARIe = X,
RISCA RO B R AL 2 W B 0 5 QI H AR IS IR . MR e, “HEF 47 A2 5|
SO AR R SR ME— S TE . AR S AR OU T, SCARRS 14T
N AR S HES) SUATH AR R R, B8 D — HEdkdm il 7 1K HLIK“ Thig”
FRIVESNAN . BEIKE) F R SCA N ik fE, 22 SOR H e AR, 1A
TV S A A% 36 T 5 B A B (Gavins, 2007: 59) o AR HE SCAS tH: O AS AR £,
AT 73 A2 538 0] Jo SCAR S (participant-accessible text-worlds) F14f]
(o] S VESCAH S (enactor-accessible text-worlds) o Fif & f8 AT SR 2 5 34 4t
R SOAAR ST o LS PR A D7, SOAHE S HAh 25 5 38 ) O IR SE SO AT L
FESIATEE; JEZ FRSUAHE A AW A (8 S K SOAH S o O se P4 o, (H
A I I Z 5E AW B N SCARTE SRS T OB THT, 5 562 WL
BIEE A SErE . VM E SRR, AT S S — AN REE . FHARI S
AT Rz, StSMES— AN OB B R i SO S ([F] | 81-82)

Iscir e SE %k (Simpson, 1993) A TEESEAL B, F 8 FEETH T HHem
WA AR PR, feth TR XS HIARTE S W SCAH A . 154 (modality)
FRUEN / VEFH SR B h RIS PG eSS, HRRESIRES RAKIS,
TEWT 8/ A3 R i o 2 7 g 29 i SCA T A I A& 5 (modal worlds) o A&

(attitudes) SCAH S A RER S S (boulomaic modal world) 1 S 454 2t
¢ (deontic modal-world) o i £/- B A8 ZOREE SR, FERIEN A,
TR BRGNS et E T RIS, EMENEE RS Y MR
A — e I 2 R B A IS 5.

TE 00 3T B oK, SCA T I B3 i A2 — B & XA ff (conceptual double-
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vision) o BAMITESCA R A, L JRUAR SCAR IR0 BEERAE RF SE AN W7 I A SCA
FE A e AR ) )R SO S RS R IR A TR S 2, SO
G025 5 REIA I FE X S8 R (RO BER AE o SCASTHE S BR8N A By (1) 75 e
Ft (blended world) J& A F SCA M AAE SR TS G &5 8, A Il
(FISCAS, RSO IO EERAE, A E A e AR AT SCAH S (Gavins, 2007:
155) o BRmgy i) B SCAHE FUR SCAR I 2 N, TR SUAR T AL T A 2400 2
AT, 1T BT (VR R T PR AT T IR A, SR SO IN T — M 2, A
AT RREE I (535, 2010:74) .

TR, INENRES . VAR A 0 R U, E— P FE kR 7 3O
AR, WEARSCAF R SRl A 2 /s “HI fELR (world-based
theories) , UIOEEAS A ELE . MESHEAHEIS, WTREH LB . RoRFE s,
EEER RS . ZEKTE (1997) 118 T AT BetH A ES AR ENRe 24 T i DU A A
RISz AR b FER A S N LE S5 . X AN ER . T BETHE S 4T 5 vk
AWy T8 SCAR U R S5 R R RS T I R e, REIRYE (2011: 11-13) b
T AHIN=AER, RGBT i SOR M 2 A E MBS s AT
A2 E X BMEL . A T390 SO R G .

4. £5iE

SCAM SR A 20 A 80 AFUEA LK, VRILH Tt A B s AR
MR FUSA o SCAHE SRR 2 — T =R SR G BL, W RITY . WY HE %,
INFLOE SRS R, 2Rl . BB, Iz oo
ARG IR R R, ORI EE S 5 & N DR R AE, ik, R0
X B BR IR AT L. A SRR o A S A SO SR 1 2
BB IIR . 2 B0 /KA RS 1B b () ml et S BB RS T /N Uk (1) KA X S ) AR
PRI AR IARAE K2 AR AL, FEA T R PR IR HELYE, $2H T nlRett SRA
TSP HESE . BRSSO A BRI BEEE N, WP T SO A R,
i =R SCA A S TGS SCARM SR SCA S, DA FR 7R A FR AR
MG, DhRe — kA A oSO R SUAR I R A AN, R e T
FRE SO A, UH MM REREE S H RS R, Wkik
Y. KRR OEAAAEE N R Z A B, 8t T ORI R R —
Hedbar @, BA SRR B A ST X, s TR et el GEM T
AR SCFSCARITE NI CAD o B2, RSB AMUOETE SR I T
WO SO A Z I EEE, HH bR Rt — D SCARESE, BT S5
(. Fh2s . P SE I A B 2R B UIAH QB SCAS, T 8 PR 2 0 AT IR 1 5 A 0
EOCHEMEVE 7 (Gavins, 2010: 9)

32




El4h & Z A R b Rk

SE

(1]

[5
[6
[7
[8

9]
[10]

[11]
[12]
[13]
[14]

[15]

[16]

(23]

[24]

de Beaugrande, R.& U. D.Wolfgang. Introduction to Text Linguistics [M]. London: Longman,
1981.

Dolez"el, L. Occidental Poetics: Tradition and Progress [M]. Lincoln: U of Nebraska, 1989.
Dolez"el, L. Heterocosmica: Fiction and Possible Worlds [M]. Baltimore, Md.: Johns Hopkins
University Press, 1998.

Downing, L. H. Negation, Text Worlds, and Discourse: The Pragmatics of Fiction [M]. Stanford,
Connecticut: Ablex Publishing Corporation, 2000.

Fauconnier, G. Mental Spaces [M]. Cambridge: Mass.: MIT Press, 1985.

Gavins, J. Text World Theory: An Introduction [M]. Edinburgh: Edinburgh Press, 2007.

Jeffries, L & D. Mclntyre. Stylistics [M]. Cambridge: Cambridge University Press, 2010.

Joos, M. The English Verb: Form and Meanings [M]. Madison and Milwarkee: University of
Wisconsin Press. 1964.

Pavel, T. G. Fictional Worlds [M]. Cambridge: Harvard UP, 1986.

Marie-Laure, R. Possible Worlds, Artificial Intelligence, and Narrative Theory [M].
Bloomington: Indiana University Press, 1991.

Semino, E. & Culpeper, J. Cognitive Stylistics: Language and Cognition in Text Analysis [G].
Amsterdam: John Benjamins, 2002.

Semino, E. Language and World Creation in Poems and Other Texts [M]. London: Longman,
1997.

Semino, E. Possible Worlds and Mental Spaces in Hemingway’s a Very Short Story [G]// J.
Gavins & G. Steen. Cognitive Poetics in Practice [G]. London: Routledge, 2003.

Simpson, P. Language, Ideology and Point of View [M]. London: Routledge, 1993.

Werth, P. How to Build a World (in a lot less than six days and using only what’you’re
your head)’[G]// K. Green (ed.). New Essays on Deixis: Discourse, Narrative, Literature.
Amsterdam: Rodopi, 1995a.

Werth, P. “World Enough and Time”: Deitic Space and Interpretation of Prose [G]// P. Verdonk
& J. J. Weber (eds.). Twentieth Century Fiction: From Text to Context. London: Routledge,
1995b.

Werth, P. Text Worlds: Representing Conceptual Space in Discourse [M]. London: Longman,
1999.

A A 2B URAR PR R R ()] SMEHF SR, 1998(4).

PRuEAE . R DU R FELE [J]. B R B T, 2003(2): 19-22.

BAE . (REEZFF0) B[] BSNEF#, 1987(2): 66-69.

LA AN XAFRIREE—— (XARER R ) T4 [J]. SMHERF SH R, 2010(1):
72-74.

BeRVE . AR FE CTHRERER” F(EE) WL EZTH] LREXF,
2011(4): 11-23.

KEE TR R E R AELA [J]. B4 XFE, 2010(1): 3-10.

RiEHE: £ B

33



MNIERNEE TGN AEIE
& “SIEERXR" ) T B

EF

CRIGE RS WL FBe, WL 322% 314051)

W OE: AREEAREFRE X7 EZl A “FIEELXT , AHBARXR X7 LHWE
BEEE X GAM T BEREOEWRE, WX REZHEHRDK, FELE FIEE
X" GABEABRET AR, BT FARELRF “AHEZR $REIR2HE R
BEERANBR, GZRpEANRHFEPEES “BRL 5§ “HEERL” , B4R
HEHAMFAEEMEMMEINT Bk, HF “ERAEZ” “FEGERL” B “7 #HAdHE
THEBER MR, KEHKX, T “RRANEL” WD 5§ X7 BAWNI LN,
RAlgatir, CAMRT “GIEHX AEN—EKEE. HaX X7 MAWREE L NES
HHALASEN, %7 ORT W ZEM; ARAHAAEEET “FIEEX FEMR
AW A —E, BEETRERQBEANNELEM, E7F 07 URT X7 ZHE, MRT “t
KT Z P —EE

KA X AR WEE; FEHER

By Means of the Two-layer Structure of Imagination to
Reflect the Concept of “Xing” in Analogy

LI Zhichun
Abstract: Many classical scholars such as Kong Anguo thought “Bi, Xing”to be analogy. Liu Xie

inherited Xing’s meaning in Han Dynasty and he focused on the difference on the original relationship
between people and nature, which makes the comparison come up. In fact,“analogy” is related with
people’s imagination, and the theory of inner time conscious in epistemology turns imagination into
empirical imagination and original imagination; correspondingly there are also semantic memory and
episodic memory. Empirical imagination and semantic memory are the same as “Bi” in the function of
logical extract and connection, while original imagination andepisodic memory are the same as “Xing”

in the function of original synthesis, which makes up a whole of*“analogy”. Traditional misunderstanding

TEEEMT: B34, B, RFAXFMIFRT, Hd, Z2AFFEEFHL.
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lies in the fact that it regards “Xing”as“Bi”from the western rational perspective; In recent years
Zhen Yuyu has focused on the original synthesis, but he can’t distinguish the two-layer structure of
imagination, making“Xing” become the dependency of “Bi”, which makes the same mistake.

Key words: “Xing”; imagination; inner time; consciousness; episodic memory

“NT AR b ARG NAR R I TSR, WA SRR, B
ot B R LA G UK & — M T E G Tk, BEA S Sl LR~
A Ao RS Sk, BRI — 20 M A IIE S BT e
GRWG, BRI BT AT SRR R A R I AR, BRI B
NGB SXLERE TR N B BANRISTIT T8 R, (H B[R] Ak
MIFRRERL “ %7 ARG “2%7, AR %7 W A T HLI AT Y,
B IX— 20U, AT 2% 7 rp [ AR A Hh R A A7 18 35 Wl A
72 BF B AR

SCELGAEIRN A “Piadiz” ol SGeie” IRR S RN, SiE
JREGE . WHSEIR . WA R ISR T AR ARG R i “ I a) 7 MR, IR <5
BEESR” TR RIS T AR RBLE T S, B T T SRR,
WX N7 BB W R AISATHLHN S Ja AR % B w4 b 7 KLUt o

1. “Ebs¢” Z 3%

HAL 5 <27 Tm 47 T s g R G, BURKTVE & 2 10« 07 BT T 10 RE
A RPTREE BB “ 247 SUBFAR SR A CBIEY » (BIR) 10287 b T 1k,
HER] X7 5. RAFRZE S, FRATEERIE CER) P “ %
SR T ARG 10 &b (1980: 239-240) o W ATE (BHE) JFH «“N”
NMIXHTET “H” FCmt” JOR ARSI MW s, AL B, BX L
N AR S E T R k. LB TS (FEREE, 1990:
1212) , {EHFEK “267 S5 LM Pk T80, © ORI “287 5 “287 (AR,
M “287 ARG RS FALE . OB B (BAL) sk “X%7 s )L
PESERE R T g, HeeH T CFAL < FE e A KW . XN
“N, WAZZE, BTN, BCEEFHMIZ . 7 OEEE 1989:1329) fitknr I,
T2 CERE) 2 (ALY X —80A 07 RoRnys s, xS
LN 7 MRS L ARLRERG, W R SRR X T, BB ‘I
Y EFE I T IRUR T BB, (HRMEAIE <7 R AE “ I
NI T, BEMIMESE B ERBR R XX <7 R sEbr ik
BT DARNSGHE “267 76 “FI” 21 Lrg 82, Mm% Ky
Wik 25 RS SRR, XS LU <07 PR, AWHAAEXT “RE” R,
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PR A B (0 47 B AE BOA A 05 T R TR 80

XU LR LAk T DRI AR, it S DBREEDLFE IR - R
WY, WEIRE, BN, BRI, 7 X R R %7, ke T AL
B ZAEDARMI AR, EX e g h, EUeSCReEs: B,
SENEE LT (A, 1989: 1329) ,  “N7 N H SRR ER REA BIRZ W, Tt
(P& XUBBAEANTT 2 H UG JE A L, 3“7 1) “pk” &K, —f) “MH,
G BN & S AE, il “ B oRmL, SO G WA CGOOMER «
) HMNIRITCIRYK, ARG R R TR R T T E . B T 2
AAEFRHICBR v fetE, Bl “EENEE, WAL O COLBER « %) O
DL “B” mIRara . ARG 3“7 PIAMERAIE, miXBasog <, X
WYL CHEAE, MOUARLISL” U « TR O, KRS R @ TR
DGR, ik, XIBEMAEE R I AR X7 MARNEKYS “EAE” BRAE
K, N7 SUORTREAIAIR, AMRAEXEE RS B A&, il “AZ
TG, SR, WA R Z 0RO OO « JRUED) ) R,
SR ITZ A, WA Z BRSSO « IE4) f: “ R
R, Raie” , Frig “BIBHARNZ 87, SR T AHRAS i i S 4
TRIIBR DT, T <267 BEIX “BREati s Z AR E S T,

PAFLAUA A O RS AN “ 03, e, BUEG1E, &R ek
BIMXE” kB2, 2013:14) , H “HUEGR7 & LBk 2 B Ao R
VOEMUTH, AR - LE SRR WAk A T XUBET “ 27 IRy 2%

IXFPFECPR VA B S T 27 SO S AR TS Ja N FRAEAS 2 15K 098,
EATEUEN X7 5 W MOARRE T, A CRERESR” , HUERRE A E
S, CLESRMINRR” WM AE My i LT BROEEE, N HERHE; i
¥ X7 RS “HL” Xy, $RE] N ARFT C51ERERT S AN Z TR
WTERIE,  “X7 2 “Ratl” BEERfgh 5 UK AL SIS SR OG, 7Eib S g BE i hE
B N5 JTIRE R U AR, 7 A IR IR LT K

W RAE T AARARE 7 PR B2 BLLL PR 2 AT ORI T
HAJRBEF=ET “H7 7 F2ERATR? “Hh” “7 PRI A A S5 5 v i
R, BT A2 [AIZ A XL ] OO “LE” MRS IIWTE AT 6, X
HRG R AR YR Ty S R RS AR FIRE EE 1T X A o R A T [ ) 9 2 ]
B “Lb” 27 R “nlEER” bl xR Rk < B gET
(12552, )it iy DAL

2. MR EG R “IER D i
“HUEESR” W RNMETR ARG ), CEAEA SR R DU S AR I
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R, X5 NN BRI AHOG, RIh “fREFERE” 5 “ORRE]
BE”, EAE H R BHZER . WEEEAG R LIS MY 7 AR 5 A7 AR R B Im) T B O

T AR, FRAEMNRIE A &, 788 AN AR AT LA nT e )
RS T MG R, ERRTENLREZ —, BREEX T A ARG
O, B RES 5EIIARE ). ENTIIE SAE THR —F A0 g
YU EW R S kA7 (B151) (4, 2004: 101)
MERMETHHKESLR, HEFERERANS, s BAagemraRd
MNERZ TR, SEamyaeh e By A—38; EHEEar it
SAFLLREMATEE, e M A R, PSR (R, 2004: 101)
(AR, XOEARBRAUATRERIT) « BT AHBER, ErREA
it N2 ), WA IR Esh i, AR T — B RIN20kE L
FANERIR ARG, RIS RO A5 A B, 75 H A ARG S A T T 256
MG, AR, SR, BESSERRARI R, Mz Prbh “nfLl” 21k,
JERIN ARG S T I U AERHE IR, Bl MRS T T “ L s
(LERHARRGEWIEE) « BEAS —Mh I BT %, &2 T7TH% 4
A CEERET ERM AR, sREE RS AR S R RLRTN SRR S %
PRt BB AT R o XA SO XS AU SRl fe# i ‘4% (reines
Bild) , 8 ‘KL o — UM SRR 1 SR T AT AR 5 T,
MK Leali G () f J A 2 G I TR) 7 R, 2013)

DURRAESE AL AR S s e Je e Ak b TR/ I B2 Rtk ) TR o £k R, A
FEIRTE (IR ERILG 22 ) T T e S AR S . iRk IR, ML TR % ),
BHZE R DABEARE S “f4:” “WEB”  (Retention) 5 “FiikF” “WiiE” (Protention)
(P AIE R G B R« PR TR)” R R 2E (BHZEZR, 2014: 68, 96) o fE& 4R A
FHARSEWT B — AN RS BN, AR5 I AT ) 7 20K X 28 i 4 i
KIE RE DY e, SEPRII oS, DR BN Z) ERINE 2, ABA
AR S “REE” ROR, XA CLUET RS CINAET BB, DAk
#E, BN EHEHA IO S BB, A hEht, RS
TRF G4 1 — A AL DL 7 DR ZR- 5 AR TE A DU R . IE 28R Ut “ &
AN B AR R T — AN, AN, DRI S i — AN B AN i 22, BA
2 TR DG () 50 T AT s R AR i, AN R A D R i kg,
(HIZE/R, 2014: 68-69) X HL, AHGyrp “ IR RisfE I B A
JRWI . JESER S GRFEIE, 2013) o fAii S 2, BT X% B LLRESAE
YNGR PRI, RO ER MG BRIESLE ).

T RGO ZE 7K TS L P IS TB) 45 4403047 FE L8 0 B RO () 1, IS A A A 2K )
BT o FEHIZERM AR EIRS, ok, IFES A KA s 20 F 5,
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WRABURI B &, EATEZESNGE A 5, 7R EE R P A S i A B 5
CEMEEME LR AT HE A S, £55 T RREFLRMNLRE A 2
1A S —— MR R E BRI ), IR R AR AF AL IR R R
BTWIZER “OREFET 5 TR B A AW AR e sOPR B A
o FENREAF I, W2 BHESAREN AN, Bl “zu..... ().
auf (fee-- 2 ) bei (FE---+3530) , Wt Raieta 5 it se ik, 1§
FATHTBORFEBAT B EefIfe “mPa s B ShFaas" B, Bami
N~ EWEGE RIS M, WU ARSI AUE (Zeitigung)
(A, AL O SO A AR I DR 2 . 7 GIRFE e, 2013) i A 5
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K /KA [A (Endel Tulving) . % JL (Charled Menzel) 25 F}2% 58 K BN 2%
EREE B AR P RCIZ B8 ), — R AN S5 IAA “iE adiZ”  (semantic
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“Think What You’re Doing, or You’ll Only
Make an Ugly Reputation for Yourselt”: The
Plum in the Golden Vase ( & #i#8 ), Lying, and
Literary History

Lisa ZUNSHINE

(University of Kentucky, Lexington USA 40506)

I return once more to the topic of “embedded” (or “nested”) mental states in
literature. As I have argued in my earlier contribution to Cognitive Poetics (Zunshine,
2016), to make sense of what is going on in a work of fiction, readers have to
continuously process mental states (i.e., thoughts, feelings, desires, and intentions)
embedded within each other on at least the third level (as in, “she wonders if they
know that she remembers them”). These mental states can belong to fictional characters
but also to the narrator, the (implied) author, and the (implied) reader.For instance, in
Cao Xueqin’s The Story of the Stone ( 4144 , c. 1760), while visiting her aunt, Mrs.
Xue, Dai-yu scolds a maid who brings her a hand-warmer, because she imagines that
someone may think that she thinks that her hosts are not taking good care of her. As she

explains it to the surprised Mrs. Xue,

[GUSARNE . SER R PBIE S, MEER A, ANFKEANK @ bl
AR NGHEE TR A, ORISR A AR SR/ L
i, BIEE MBS TR, |
“You don’t understand, Aunt ... It doesn’t matter here, with you; but some
people might be deeply offended at the sight of one of my maids rushing
in with a hand-warmer. It’s though I thought my hosts couldn’t supply one
themselves if I needed it. Instead of saying how thoughtful the maid was,

they would put it down to my arrogance and lack of breeding.” (193)

1EEEN: mF - A& B (Lisa Zunshine ) , 4%, £ B ¥ ¥ X 54 Bush-Holbrook #4%, %
BNF 18 H e K E LF L LAl LF R,
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In Eileen Chang’s “Lust, Caution” (“ {4, 7% ,”1979), as Jiazhi listens to Mr. Yi’s
bantering with a friend of his wife ( 5K ), she wonders if that friend knows that Mr.

Yi wants other people to know that he and Jiazhi are having an affair:

BTG AR, WS TR A REE A B I A RR, A fb AR
NENIE, MRAFENF AW A .

Observing him smile and banter, Jiazhi even began to read a flattering
undertone into Ma Taitai’s remark, as if she knew that he wanted other people

to coax the details of his conquest out of him.

In Lu Xun’s “A Madman’s Diary” (“ £ A\ H & ,”1918), the protagonist finds it
infinitely amusing that a doctor, whom his older brother brought in to consult, says that
he’ll be “better” if he rests “quietly for a few days.” Because he thinks that the doctor
is “the executioner in disguise” and what he and the brother really want is to eat him,
resting quietly for a few days will only fatten him up and thus give them “more to eat.”
So he laughs uproariously and watches them turn pale, “awed” by his “courage and

integrity”:

WAAME, MRBUE RN, +othif. B OBRMESE RN, A1
FHMIER. B TAUEE, AR T 0, P3kia i UL T,

I could not help roaring with laughter, I was so amused. I knew that in this
laughter were courage and integrity. Both the old man and my brother turned

pale, awed by my courage and integrity. (19)

The reader knows,however, that the protagonist doesn t realize that the reason that
the two men turn pale is that they think that his laughter is a sure sign of his insanity.
Or, to put it differently, the (implied) author wants the readers to realize that the mad
protagonist misinterprets the body language of his visitors.

Complex embedments of mental states can be implied by the text, as in the case
of “A Madman’s Diary,” or explicitly spelled out, as when Jiazhi wonders about
how much Ma Tai Tai knows about Mr. Yi’s intentions (“ %41 ftt AL A\ %1 1& 7). They
typically coalesce on the level of paragraphs (or scenes, in drama), but individual
sentences may feature them as well. It can be said that fiction as we know it today (i.e.,
novels, short stories, drama, narrative poetry, and memoirs concerned with imagination

and consciousness) cannot function on a lower-than-thirdlevel of embedment.In this
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respect, it differs from both our daily social interactions, which call for this kind of
complex embedment only occasionally, and from other written discourses, such as
literary nonfiction or newspaper articles, which may feature occasional third-level
embedments, but, on the whole, operate quite happily on the first and second level of
embedment. Indeed, by making readers embed mental states within mental states within
mental states at a rate unprecedented in any other context, fiction may contribute to our
perception of its specialness, or “literariness.”

The conversation about embedded mental states is, of course, a part of a much
larger conversation about “theory of mind” (also known as “mindreading”), that is,
our evolved cognitive adaptation for explaining our own and other people’s observable
behavior as caused by unobservable mental states. For instance, I see a man running up
to the bus stop just as the doors close and the bus starts pulling away, and banging once
or twice on the closed door, and I assume that he is disappointed about having missed
the bus and hopes that the driver will still let him in. If the bus just keeps moving, I
may say to myself that perhaps the driver would have liked to help out the man but was
aware of the regulations that prohibit him from reopening the doors in such situations,
or I may conclude that the driver was feeling mean and grumpy today, and myself fee/
bad for the man. Note the incessant mindreading — ascription of thoughts and feelings
to myself and others — that allows me to make sense of what I have just observed.
Presumably the same evolved cognitive adaptations allow readers of fiction to interpret
(and misinterpret) the behavior of fictional characters, while allowing the writers to
intuitively experiment with patterns of mindreading present in the text.

Here is a challenge faced by literary scholars interested in applying research into
“theory of mind” to the study of fiction. While we may assume that mindreading (and,
unavoidably, mind-misreading) is an inalienable feature of human social cognition, we
know very little about the history of complex embedment in literature. A quick look
at ancient plays and novels shows that third-level embedment of mental states has
been around for a long time (one finds it in Homer, Petronius, Apuleius, Heliodorus,
Murasaki Shikibu, Wang Shifu, and Luo Guanzhong), but in many cultures, the meager
number of surviving texts makes it difficult to construct a convincing argument about
the early evolution of this trend in different genres.

Nevertheless, it’s important to try to historicize complex embedment of mental
states in fiction, if only in the form of a preliminary hypothesis, which can then be
tested and corroborated by others. Or refuted! — if the evidence from a particular

national literature weighs in against it — which will still be grist for the mill of
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cognitive historicism', and thus a welcome addition to a cognitivist project.

Here, then, is one such working hypothesis. It appears that the further back one
goes in time, the likelier it is that third-level embedments in fiction are created by
portraying characters who intentionally deceive other characters. This is in contrast
to more “modern” literature, in which third-level embedments are created by a much
wider variety of representational means, which include deception, but are by no means
limited to it.

Elsewhere I have explored this hypothesis as applied to Russian literary history.
Russia may represent a particularly useful case study because their secular literary
tradition is both fairly recent and relatively well preserved (as compared, for instance,
to ancient Greek literature, of which only one percent has survived). Indeed, it seems
that one may actually pinpoint a particular historical moment when Russian writers
“learned” to embed complex mental states without relying exclusively on plots of
deception.

To illustrate the contrast between these two modes of embedment, we may want
to look at the earliest surviving examples of Russian secular literature, explicitly
positioned as fiction (as opposed, that is, to historical chronicles and hagiographies),
such as Fedor Kuritzyn’s the Tale of Dracula (Povest’ o Drakule) (c. 1490), Ermolay-
Erazm’s the Tale of Peter and Fevroniya (Povest’ o Petre i Fevronii) (1547), and the
Tale of Frol Skobeev (Povest’ o Frole Skobeeve) (c. 1680—1720). All of them achieve
complex embedment exclusively through plots of deception.For instance, in the 7ale
of Frol Skobeev(c. 1680—1720), Frol, an enterprising pettifogger, tricks the only
daughter of a rich courtier into sleeping with him and then elopes with her. When the
distraught parents find out what has happened, they first want to prosecute the rogue,
but quickly relent and start showering the young couple with land and money, all the
while cursing their “thief” and “knave” of a son-in-law. What hastens their change of
heart is a strategic lie masterminded by Frol. When the angry but concerned parents
send a servant to inquire about the health of their child, Frol asks his wife to pretend to
be sick, because he wants them to think that their anger is killing her: “See for yourself,
my friend, how she’s doing: that’s what parental wrath does — they scold and curse
her from afar, and here she is, dying.””And so it goes: Frol rises to wealth and nobility

through bribery, crossdressing, and blackmail, that is, through social situations rich

1 For representative works in cognitive historicism, see Richardson’s The Neural Sublime, Crane’s
Shakespeare’s Brain, and Spolsky’s Satisfying Skepticism. For a useful review of the broader field,
see FEUAI , « SCAAHEVPRIAN SRR 1)

2 Translation mine. Original at http://www.drevne.ru/lib/frol.htm.
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with opportunities for deception (and third-level embedment).

The early 1760s saw a watershed moment in the development of the national
literature because, for the first time, works of European fiction entered Russian cultural
imagination.The reading public discovered novels by Defoe, Richardson, Fielding,
Lesage, Marivaux, and Rousseau.Then, almost overnight, Russian literature changed.
Alongside embedment of complex mental states driven by deception there appeared
embedment driven by the buildup of complex emotions.

Consider Fedor Emin (1735—1770) a prolific author of foreign extraction, known
as the first Russian novelist, who wrote imitating French sentimentalism. Here, for
instance,is a plea of a young man from Emin’s 1766 epistolary novel Letters of Ernest
and Doravra (Pisma Ernesta i Doravry), in which the anguished lover (operating on
the fourth level of embedment) Zopes that his beloved will pity the man who knows that

he won’t be able to stop thinking about her even when they part forever:

Forget my fault and know that the love that’s devouring me deserves
punishment, not contempt. No one is angry at a person condemned to death;
everyone pities him; and if you, heavenly beauty, follow the way of worldly
justice, you will pity the miserable, from whom this letter will be the last,
who can’t cause you more chagrin, and who, going to his eternal confinement,
carries with him the fiercest memory of your charms, which will never cease

tormenting all his thoughts, his feelings, and his whole nature.'

The first half of the nineteenth-century saw further expansion of pathways to
complex embedment through the figures of narrators with distinct personalities in the
works of Alexander Pushkin, Mikhail Lermontov, and Nicolai Gogol. Thus in Pushkin’s
The Tales of Belkin (1831), Lermontov’s 4 Hero of Our Time (1840), and Gogol’s “The
Overcoat” (1842), complex mental states are created by a subtle give-and-take between
the implied reader and the implied author. Readers are aware of the author’s intentionto
filter the story through an idiosyncratic consciousness of its narrator. Characters may
still deceive each other, but complex embedments created by deception merely add to
the richassortment of complex embedments created by the fone of the narration.

Can we apply the same two-pronged hypothesis to Chinese literary history? That
is, can we say that the further back one goes in time the likelier it is that third-level

embedments of mental states in Chinese fiction arise exclusively from situations in

1 Translation mine. Original at http://az.lib.ru/e/emin_f a/text 0020.shtml
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which characters intentionally deceive other characters? And can we further say that
then something happens, and, after a certain point in time, more and more complex
embedments are created by social contexts other than lying, including the tone of the
narration? And what may that “something” be?

I argued that, in the case of Russian literature, we can show that the expansion of
embedment techniquesin the late eighteenth century owed to the sudden massive influx
of Western European models in the 1760s. Chinese literary history clearly developed
along a very different trajectory. Given my limited expertise in Chinese culture, |
cannot reconstruct that trajectory. That is, I can’t say that this expansion started with
such and such a writer, or group of writers, and at such and such a time. All I can do
is to contrast patterns of complex embedment in various works of Chinese literature,
demonstrating that there is indeed a noticeable difference in those patterns when we
go further back in time, to the third, ninth, and even sixteenth-century. What I hope
to achieve with such a demonstration is to elicit responses from other scholars, better
qualified to speak of Chinese literary tradition, who can dispute or corroborate my
findings.

We begin with “Scholar T’an” (“ #% /E ), dated to the late second-early third
century and attributed to Cao Pi. It tells a story of an old bachelor suddenly blessed
with a beautiful wife, who, however, asks him not to “shine any lights” on her at night
for three years. They live together and have a son, but when the child is two years old,

T’an’s curiosity gets the better of him:

ABERL, BAIERR, WIS, HEC EERmA, BERMEARE .
One night, lurking and waiting after his wife had gone to bed, he stealthily
shone a light on her. From the waist up she was just like any human being,

but from that point downward there was no flesh, only dried-out bones (387).

T’an will lose his wife, but, eventually, gain riches and palace employment, for,
the woman turns out to have been the late daughter of a local prince. The story is very
short, and T’an’s preparing to disobey his wife’s injunction is, as far as I can see, its
only instance of third-level embedment. T’an doesn * want his wife to know that he
intends to find out who she really is — hence all the “lurking” and “waiting after she
had gone to bed” and shining a light “stealthily.”

“Scholar Ts’ui” (“ 4 & 7E ) is a story by Niu Seng-ju, dated to the early ninth

century. Its protagonist falls in love with a beautiful woman and marries her without
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informing his mother. That leads to a lie (and third-level embedment of mental states),
which will have fatal consequences. Ts’ui doesn t want his mother to think that he
married without letting her know, so he tells her that he had merely “taken a concubine”
(414). The mother eventually breaks up the couple, as neither she nor her son know that
the young woman is a daughter of a goddess, and that staying married to her for at least
a year, could bestow immortality on Ts ui and his family.

Deception continues to drive complex embedment in Luo Guanzhong’s Romance
of the Three Kingdoms ( = & i 7% , 14" century). Consider the story of Wang Yun
giving Diaochan to Dong Zhuo as a concubine, in order to sow discord between Dong
Zhuo and Lv Bu. Once Dong Zhuo and Lv Bu are both besotted with Diaochan, she

takes turns manipulating them:

PATAN NI 2, IEEEE . SRR RAR I B A, LTdRL, LT
TR AL, HERANIE. AT

One day Lv Bu went to inquire after his father’s health. Dong Zhuo was
asleep, and Diaochan was sitting at the head of his couch. Leaning forward
she gazed at the young man, with her hand pointing first at her heart, then at
the sleeping old man, and her tears fell. Lv Bu felt heartbroken. (96)

Diaochan wants Lv Bu to think that she /oves him and not Dong Zhuo. Later on,
when Dong Zhuo accuses her of consorting with Lv Bu, she pretends to want to commit
suicide to prove her devotion to Dong Zhuo. That is, now she wants him to think that
she /oves him and not Lv Bu. And so it goes on, until, driven by anxiety and jealousy
and secretly aided by Wang Yun, Lv Bu Kkills his foster father.

In Wu Cheng’en’s Journey to the West ( P§iiii , 16" century), we don’t seem to
encounter any third-level embedments until characters start deceiving each other. Thus,
when the monk Xuanzang and his mother, Yin Wenqiao, are reunited after seventeen
years, she is afraid that Liu, the man who murdered her husband and is now living with
her (against her will, and pretending to be that dead husband), will kill Xuanzang. The
mother and the son agree to meet again at Golden Mountain Temple, but she has to
invent some lie to explain to Liu why she has to visit that temple. So she pretends that
she is sick and needs to go to some temple to fulfill a charity vow, and she even makes
Liu think that she doesn’t know to which temple she should go, so he is the one who

suggests the possible temples nearby:
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ANHIE: TR, URJGEN S A2 B, Al F AR MRy . R H
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SR | XS T
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BAAIR Eo Buthnfhr, M. DMHE: [RGFEZ B,
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AtRe | BIPGE:  [IELNE, AR | BT, W e, 2
Al TLMIRA TRk, RESEAG -, IRILH e, R EARIR
SERNEZ. NGB RIS, TGOS, SRS, R
PIIE:  TIEVCINAMRELSE . Ay, BERAEE TR L. | /NiE:

[ A ISP IR SE B, BmiiEaihsF . |

Next day she lay on her bed, refusing food and drink. When Liu questioned
her, she said, “I once made a vow to give a hundred pairs of shoes as alms.
Five nights ago, I dreamed that a priest, holding a sword in his hand, came
to claim the shoes. Since then I have felt ill.” “That can easily be settled,”
he said. “I wish you had told me before.” He went to his stewards and told
them to get a hundred peasant families of the neighborhood each to plait a
pair of straw shoes and send them in within five days. When this had been
done, and the shoes duly received, she asked Liu what temples there were in
the neighborhood, where she could fulfill her vow. “The Golden Mountain
Temple and the Burnt Mountain Temple,” he said. “Either would do.” “I have
often heard that the Golden Mountain Temple is well worth a visit,” she said. I
think I will go there.” (91)

To map this passage out in terms of its embedded mental states: Yin Wengqiao
wants Liu to think that she wants to visit a temple. She also wants him to think that
she doesn 't know what temples there are in their neighborhood. This is how third-level
embedments gain foothold in Journey to the West: through the carefully laid-out lies.

The Plum in the Golden Vase ( 4 Jifi #§ , late sixteenth century) is an interesting
case. Like Journey to the West, it relies on deception to generate complex embedments,
but there is simply no comparison between the two in the frequency of such embedments.
In The Plum in the Golden Vase, characters lieconstantly; sometimes there are multiple
lies on the same page; sometimes it is difficult to figure out if in a particular scene there
is anyone not lying. For instance, when Hsi-men Ch’ing (justly) accuses his concubine

Pan Chin-lien of sleeping with a page boy, Ch’in-t’ung, Chin-lien wants him to think
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that this trumped-up charge was prompted by the anger and jealousy of Hsi-men

Ch’ing’sother consorts:

G NIE:  “RUERC T WEE T RIS AN L L R AR R e, WAL
EBEE 1o AR I IEDOE RAR A, MARMSEAE, FiEA R HE
G RAE L. 7

“They do me a mortal injustice, that’s all there is to it,” the woman said. “It’s
all the doing of some backbiting whore, who will come to a bad end, eating
her heart out when she sees how often you come to my room to spend the
night, and angry enough to try to nail me with such a preposterous story.”
[236]

Hsi-men Ch’ing then calls over Chin-lien’s maidservant, P’ang Ch’un-mei, and
asks her if her mistress “has really been engaged in hanky-panky with the page boy or
not,” promising her that if Ch’un-mei will tell him to “forgive the whore” (237), he will
(“RResE TR, FRt6E T A ). He wants her to think that he likes her so much that
her word will be enough to let off Chin-lien, but we don’t know if he’s telling the truth.
Ch’un-mei clearly doesn’t believe him and corroborates her mistress’s lie with her own.
Not only does she want him to think that the information about the adultery was “all
fabricated by someone” out of jealousy, but she also wants him to imagine what other

people will think when they find out about his rash behavior:

IR EAE NSRRI, MR sk g A 2, IRt B 5R,
LTI RTRLESE b, AN L 7

“This is all something fabricated by someone who is jealous of Mother and

me. Father, you ought to think what you’re doing, or you’ll only make an
ugly reputation for yourself, which won’t sound any too good when it gets
abroad.” (237)

In this particular example, an outright lie is sandwiched between two manipulative
statements: Ch’un-mei knows that Hsi-men Ch’ing knows that some of the other wives
and concubines are indeed jealous of Chin-lien, and she knows that Hsi-men Ch’ing
cares about what other people think. The Plum in the Golden Vase thus appears to be
doing something innovative with its embedment of mental states: some embedments

arise from situations that are adjacent to lies or share social context with lies. The
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hothouse atmosphere of the novel — with its endless affairs, squabbling, intrigue, and
manipulation — thus allows for experimenting with new ways of representing complex
subjectivity. Would it be fair to say thatThe Plum in the Golden is one of the first or at
least one of the early examples of works of Chinese literature that goes beyond straight
deception to construct complex embedments and does it on a rather massive scale?
Again, one hopes here for input from colleagues with more expertise in Chinese literary
history than I have.

Not far removed fromThe Plum in the Golden in time, is another, much shorter
work of fiction, Feng Meng-lung’s “Tu Shih-niang Sinks the Jewel Box in Anger”
(AL AR 2T H A4S ,71624), which, thought quite different from The Plum in the
Golden Vase in tone and intent, also goes beyond deception to construct its complex
embedments. On the one hand, playboy Sun Fu merely wants Li Chia to think that he
sincerely wantsto help him. As he puts it, “Please consider my offer carefully. It is not
that I covet your concubine’s beauty; I only want to do what I can for you as a friend”
CaE=, AMEEBAZA, BARZUE T T —W! 7). In reality he does covet
the beauty of Li’s soon-to-be-wife, Shih-niang, and hopes that the weak-minded Li will
sell her to him for a thousand taels of silver. Similarly, when Shih-niang learns about
Sun’s proposal and Li’s readiness to acquiesce to it, she wants Li to think that she likes
the idea of Sun’s buying her from Li (“ 5 {2 %l ”; “Yes, this plan suits us both™),
when in fact this is when she decides to commit suicide.

On the other hand, the conversation between Shih-niang and Li contains
psychological nuances that go beyond mere deception, and, to appreciate them,readers
mustembed mental states on at least the third level. Specifically, when Shih-niang
learns of Sun’s proposal, she immediately sees through it and understands that it was
driven by Sun’s selfishness and lust. Her body language and tone of voice signal that
she realizes that Sun merely wanted Li to think that he cares about his dilemma, and
that she suspects that Li is not capable of understanding that she doesn’t really mean

what she says, noris, indeed, capable of appreciating her love for him:

TURTBBHAMN T, WE—EE:  CRRCE BRSSO 7
Shi-niang withdrew her hands from him, smiling sardonically. “He must be a

fine gentleman, indeed a hero, to have conceived this plan for you.” (158)

Equally important is another little detail, which again, calls for complex

embedment of mental states on the part of the reader that has little to do with deception.
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Even while Shih-niang is adorning herself — in Li’s full view — to go to Sun, her “new
client,” she is still waiting for Li to change his mind. We know this because when a
servant comes from Sun to inquire about Li’s answer, Shih-niang steals “a glance at Li”
and only upon “seeing that he [looks] pleased, [urges] him to go and claim his “silver
as soon as possible” (“ T IRTUHL 24 1, TR =, JiEN T REREE, &
H 45 2 R 7 7). In other words, even as she is preparing to kill herself, she is ready
to give Li another chance because she still hopes that he will realize that he loves her
more than the security (and immediate familial approbation) offered by one thousand
silver teals. Or, to put it differently, she hopes that she hasn’t been as wrong as she now
suspects she has, in loving and trusting this young man. The stealthy glance is thus a
poignant sign of Shih-niang’s painfully divided consciousness throughout this scene.
If we understand its implications — that is, if we process the complex embedment
implied by that glance — we realize that Shih-niang has just decided anew that she will
not live.

In Wu Ching-Tzu’s The Scholars ( i #h 4k 52, 1750), when the Magistrate Shih
wantsWang Mien, a peasant who paints exquisite pictures of flowers, to pay him a visit
(so that a distinguished scholar and Shih’s superior, Mr. Wei, can meet this prodigy),
and Wang Mien refuses, the Magistrate has to decide to what to do next. What is
interesting about this episode is that it features both complex embedments created
by lying and those created by an interplay of the mental states of the reader and the
implied author.

Wang Mien turns down the Magistrate’s invitation (which he correctly recognizes
as a thinly-veiled order) because he is a man of independent spirit who doesn’t want
to curry favor with the high and mighty. His refusal, however, creates a problem for
Bailiff Chai, whom the Magistrate employed as his messenger. To help Chai save face,
Wang’s friend and neighbor, Old Chin, suggests that Chai tell Magistrate Shih that
Wang Mien is ill. That is, Old Chin doesn * want Shih to know that Wang Mien doesn t
consider his invitation a particular honor. Instead he wants him to think that Wang Mien
would like to come and only his illness prevents him from doing so.

When the Magistrate hears the Bailiff’s report, he doesn’t believe it:

SRR HARE.  “IE/NIDIRERE AT A0t RURRSGECE, AN, IR
BRI, 2 TR T35 AN R RN, FHANEOR T
ZMPATIE AT, JA AT T A2, B Z K A
JOG TAWTE A O FIRETR. AbFE R E AT, A 2 A
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When Magistrate Shih heard the bailiff’s report, he thought, “How can
the fellow be ill? It’s all the fault of this rascal Chai. He goes down to the
villages like a donkey in a lion’s hide, and he must have scared this painter
fellow out of his wits. Wang Mien has never seen an official before in his life.
He’s afraid to come. But my patron charged me personally to get this man,
and if I fail to produce him, Mr. Wei will think me incompetent. I had better
go to the village myself to call on him. When he sees what an honour I’'m
doing him, he’ll realize nobody wants to make trouble for him and won’t be
afraid to see me. Then I’ll take him to call on my patron, and my patron will
appreciate the smart way I’ve handled it.”

Then, however, it occurred to him that his subordinates might laugh at
the idea of a county magistrate calling on a mere peasant. Yet Mr. Wei had
spoken of Wang Mien with the greatest respect. “If Mr. Wei respects him,
I should respect him ten times as much,” Magistrate Shih reflected. “And
if I stoop in order to show respect to talent, future compilers of the local
chronicles will certainly devote a chapter to my praise. Then my name will be
remembered for hundreds of years. Why shouldn’t I do it?”” (40)

This passage is an avalanche of complex embedments. Magistrate Shih thinks
that Wang Mien only wants him to think that he is ill because he is, in reality, afraid of
government officials. This leads him to believe that if he visits the humble rustic in his
own august person, Wang Mien will realize that nobody intends him any ill. Readers,
of course, know that Shih is mistaken in his assessment of Wang Mien’s feelings — a
bit of dramatic irony here. The real joke of the situation, however, comes with the sly
conversation that Wu Ching-Tzu is having with us. Shih fondly imagines that “future
compilers of local chronicles “will devote a whole chapter to his praise. And, as a
matter of fact, Wu Ching-Tzu does devote a couple of pages to him, and these are the
pages that we are reading. Wu Ching-Tzu wants us to be aware that Shih imagines that
future generations will think that he wanted to “show respect to talent”, and he also

wants us to suspect that Shih’s hopes may have been disappointed. The Magistrate is
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not an unsympathetic character, but because we know that he wanted us to admire him
for his respect for talent, we are not sure anymore that he is worthy of our admiration.

Again, this episode starts out with a complex embedment driven by a lie
circulating among the characters, but it ends with a complex give-and-take of mental
states between the character, the author, and the implied readers. We see more of this
kind of give-and-take throughout the rest of The Scholars. In this respect, The Scholars
develops the legacy of experimentation with new ways of embedding mental states
started by The Plum in the Golden Vase, a novel which may thus be credited with
having transformed the landscape of fictional mindreading in Chinese literary tradition
through what may seem to be an unsavory obsession with illicit sex and its boon
companions: lying, cheating, and pretending.

There is still plenty of that to go around in Cao Xueqin’s The Story of the Stone (4.
| c. 1760). Yet the complex embedment of mental states expected from the readers
of this novel is not limited to plots of deception. Most of it emerges from the subtle
nuances of mindreading and misreading between characters (particularly Dai-yu and
Bao-yu) which doesn’t involve lying, as well as from the tone of the narration.

Having explored complex embedments in The Story of the Stone elsewhere

[demonstrating, for instance, how they can arise through the mere use of “yige” (“—:

“a” or “the”) before a character’s name (Zunshine, 2016: 31)], I will here give you only
one example. In chapter 9, Bao-yu, on his first day of school, decides to visit Dai-yu
to say goodbye. After chatting with her for a while, he is finally ready to tear himself

13

away, but Dai-yu stops him to ask if he’s “going to say good-bye to [his] cousin Bao-
chai,” too. In response, Bao-yu smiles but says nothing and goes “straight off to school
with [his friend] Qin Zhong” (205) (“ & KA X MAE, M. [RGB LETEHR
TN » | HEKMAL, —ERARE ERLT ).

How are readers to make sense of this exchange? While there are several different
ways to interpret Bao-yu’s smile, it’s important to note that all of them seem to involve
complex embedments, some reaching even to fourth and fifth level. For instance,
we may say that Bao-yu smiles because he thinks that he knows that Dai-yu doesn t
really want him to stop by Bao-chai’s room to say good-bye. That is, he thinks that he
knows that Dai-yu (sensitive as she always is to how her behavior may be perceived by
others) doesn t want anyone to think that she thinks she has any right to usurp Bao-yu’s
attention on this particular morning.

Moreover, by telling us that Bao-yu goes straight to school instead of indeed

stopping by Bao-chai’s room first, Cao wants us to be aware not just of the clear
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preference that Bao-yu has for Dai-yu, but also of the tortuous way in which the
admission of this preference was extracted from him. Bao-yu certainly hasn’t planned
to play favorites this morning — it’s not likely that he’d even been thinking about
it when he stopped by Dai-yu’s room — but Dai-yu’s self-conscious remark has
made him express his feelings.Ironically, this is what Dai-yu would have wanted —
even though she would never admit that to anyone. Bao-yu’s smile thus can also be
interpreted as his realization that Dai-yu has just made him newly aware that he likes
her more than he likes than Bao-chai — and that she did it without being implicated in
doing so and perhaps not even intending it.

I expect that not every reader will agree with my interpretation of Bao-yu’s
smile. What’s important, however, is that even if you disagree with my interpretation
and propose you own, yours is still likely to feature a complex embedment of mental
states. That is, to do justice to a nuanced psychological dynamic conjured up by Cao,
we have to embed mental states on at least the third level, even if their exact content
and configuration differ from one reader to another. In fact, this may be seen as a
representational technique particularly associated with Cao: his complex embedments
are frequently ambiguous, calling for different, sometimes conflicting interpretations.

The profound influence of The Story of the Stone on the subsequent development
of Chinese literature is a well-explored topic in critical studies (Plaks, 2006; Wei,
2010). We may further enrich our understanding of that influence if we retrace its
history by looking specifically at the patterns of embedment associated with it. It would
be interesting to see, for instance, to what extent numerous imitations and revisions of
this novel (Wei, 2012), embed complex mental states in the same ambiguous, open-
ended manner.

My last examples will return us to twentieth-century Chinese literature and
indicate an even broader range of representational strategies used to construct complex
embedments of mental states. I have shown already how in Lu Xun’s “A Madman’s
Diary,”readers are made to realize that the mad narrator’s visitors aren’t “awed” by his
“courage and integrity,” even though he thinks they are. Now consider the first sentence
of Eileen Chang’s The Golden Cangue ( 4:#450, 1943):

SR B, AT H S L PAM R R R AR
I H 5.
Shanghai thirty years ago on a moonlit night ... maybe we did not get to see

the moon of thirty years ago (171).
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It’s a melancholy opening, an admission of defeat that, nevertheless, powerfully
draws readers into the narrator’s elegiac orbit: the narrator knows that readers may not

be able to imagine what she wants them to imagine.

Or look at the first lines of Mo Yan’s Red Sorghum ( 21 /5y 5% , 1986):
—IIEIVEE DAL, AR RRER DY 2 — Rl bR S
P AT PN R F N R N TN /N S N TR N PR
YN

The ninth day of the eighth lunar month, 1939. My father, a bandit’s offspring
who had passed his fifteenth birthday, was joining the forces of Commander
Yu Zhan’ao, a man destined to become a legendary hero, to ambush a

Japanese convoy on the Jiao-Ping highway. (3)

Whatever thoughts and feelings the protagonists may have on this occasion, we
don’t know them, not yet. Instead, we are aware of the ironic clash of perspectives on
the ideology of heroism. Readers familiar with the Chinese novels of the 1950s-1960s,
which “emphasized that the anti-Japanese war was led by the Communist Party
— therefore all of the heroes in these novels are Party members” (Maiping, 36) —
may believe that Mo is challenging that tradition. Whoever would contemptuously
describe the narrator’s father as a “bandit’s offspring” is about to be taught a lesson, for
Commander Yu is a “man destined to become a legendary hero” (and is a throwback,
perhaps, to an ancient literary tradition, in which heroes were bandits). To map this
out in terms of embedded mental states, the narrator wants his readers to rethink the
conventional view of heroism.

Note that lying remains a reliable source of complex embedment in fiction. In
fact, certain genres are defined by plots of deception. Chang’s own “Lust, Caution” is,
after all, a story of subterfuge and espionage. Looming large against Jiazhi’s fleeting
wondering if Ma Tai Tai thinks that Mr. Yi wants her to tease him about his affairs,
is the main lie of the story: Mr. Yi’s not knowing that Jiazhi is supposed to make him
think that she loves him in order to make it possible for her comrades-in-resistance to
kill him. No writer, in other words, even one as sophisticated as Eileen Chang, would
ignore the ready potential of a plot of deception for constructing complex fictional
subjectivities.

Still, do we really need cognitive science to talk about those complex fictional
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subjectivities? After all, the emergence of new representational techniques that I
discuss in this essay has already been extensively studied and described by scholars
without any recourse to “cognitive” theory. Thus Slavists know about the importance of
the European influence for the course of late eighteenth-century and early nineteenth-
century Russian literature (Serman, 67-70), just as Sinologists are aware of the special
role of both The Plum in the Golden Vase and The Story of the Stone. Thus “Chen
Dakang sees 1590 as the date at which the vernacular novel began to flourish” (Lu,
101), while Shang Wei points out that the literati novels “of the mid- and late Qianlong
era . . . had so little in common with the earlier novels that their emergence in the mid-
eighteenth century could well indicate the rise of a new narrative form” (2010, 269).
Similarly, North American narrative theorists have explored the transformative potential
of the interplay between the perspectives of the narrator and the author. As Robert
Scholes et al put it:“In any example of narrative art there are, broadly speaking, three
points of view — those of the characters, the narrators, and the audience. As narrative
becomes more sophisticated, a fourth point of view is added by the development of a
clear distinction between the narrator and the author” (240). What, then, can cognitive
literary theory add to these insights?

To begin with, it allows us to avoid some potentially embarrassing dilemmas. At
this point, if a literary critic wants to explain how it happened that several disparate
cultures have all arrived at a point at which the interplay of complex subjectivities is
central to their fictional representations, she has two options. She can explain it through
cross-cultural influences, which works well when it does (as in the case of Western
Europe and late eighteenth-century Russia), but when it doesn’t work at all (as in the
case of late sixteenth- and eighteenth-century China and Europe), she has to treat it as
a wonderful coincidence. (Helped, no doubt, by certain historical developments that
the cultures may have in common, such as the availability of the vernacular literary
language and the advanced means of textual reproduction, but still, nevertheless, a
coincidence.) For a scholar is not used to evoking serendipity to account forcross-
cultural similarities, this is not a very attractive option.

This dilemma loses its sting if we admit insights from cognitive literary theory
and consider the crucial role of theory of mind in the production and consumption
of fiction. Reading mental states into our own and other people’s behavior, whether
correctly or not, is fundamental to human communication, so it’s not terribly surprising
that imaginary representations of social relations (i.e., fiction) imitate patterns of daily

mindreading. And not just imitate. As Patrick Colm Hogan has observed, writers
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intuitively know how to reimagine our routine social interactions in a richer, more
intense and engaging way (forthcoming). So if we assume that both Chinese and
European writers have always unselfconsciously yet consistently experimented with
new ways of representing complex social consciousness, the emergence of new patterns
of embedment of complex mental states in Chinese and European works of fiction
appears not as a miraculous coincidence but as one of several possible outcomes of
such experimentation.

Various historical factors, such as the availability of the vernacular literary
language, certainly contribute, but they cannot be considered in isolation from the
cognitive makeup of our mindreading (and misreading) species. To bring this point
into sharper relief, consider this. We have seen that in some situations cross-cultural
influence may explainsimilarities in representational techniques, but now I want to put
some pressure on that argument. Imagine a fantastic scenario in which, in eighteenth-
century Russia, everyone’s “theory of mind” was “turned off,” that is, Russians were
somehow incapable of / not interested in the attribution of mental states. Now ask
yourself if any European novels depicting complex embedment of mental states would
even make it into Russia under these conditions. They wouldn’t, because nobody would
care to read them and, consequently, nobody would care enough to translate them. In
other words, even in the case of the seemingly straightforward foreign influence, it is
the readers’ capacity for and interest in mindreading that makes the influence possible.
Just so, all the historical factors in the world wouldn’t result in the appearance of works
of fiction that experiment with different ways of embedding complex mental states
if readers (and writers) didn’t have an evolved cognitive capacity to attribute mental
states to themselves and others.

This is why cognitive theory provides a useful complement to more traditional
literary theory. In principle, any explanations of how new genres and representational
strategies come to be, can benefit from inquiry into underlying cognitive processes. But,
especially when it comes to the history of fictional narratives concerned with people’s
motivations, intentions, and desires, we’d do well to ask how such narratives build on
readers’ capacity to attribute (and misattribute) motivations, intentions, and desires.
If we discover that, one, the practice of embedding complex mental states seems to
be common to numerous literary traditions, and, two, that over time some of those
traditions develop a broader range of techniques for portraying complex embedments,
we then have a better foundation for inquiring about historical particularities involved

in those developments. By helping us escape both historical determinism and its flip
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side (i.e., awkward talk about wonderful cross-cultural coincidences), cognitive theory

thus allows us to become better — more responsible — literary historians.
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“Human Minds Stand Behind all Human Activity”: On the
Mutation of Mataco in Through the Arc of the Rain Forest
LONG Juan SUN Ling
Abstract: Karen Tei Yamashita, one of the most significant Japanese American female writers in the
twentieth century, focuses on the causes and its aftermaths of Mataco catastrophe in her novel Through
the Arc of the Rain Forest. In the novel, it is environmental injustice that leads to the environmental
disaster, epitomized by the mutation of Mataco. There are mainly two categories of environmental
injustice, namely, injustice between human beings and nature on one hand and interpersonal injustice
pertaining to the environment on the other hand. According to cognitive ecocritics, environmental
injustice not only implies a kind of fallacy in man’s cognition of nature, but also reveals a lack of

international overlapping consensus in terms of political, economical and cultural factors. Through
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the lens of cognitive eco-criticism, the rich implications and aesthetic value of this novel can be fully
displayed.
Key words: Karen Tei Yamashita; Through the Arc of the Rain Forest; environmental injustice;

cognitive eco-criticism

MM ZIKY  (Through the Arc of the Rain Forest) & 20 t4035E H &
YEZR I FYLE (Karen Tei Yamashita, 1951—) (MR AMEZ —. /NELLHA A S 1
CLPG A B o0 I st ¢, DUBEZJISE 3= VAR T — 35K . 3 H AR
K, ZADUTE SRR BT, e sE e T FEURE N — B W ERAE A
TSR A

AN CAEMZ 1 77 R T H #5517/ AL IE (Kazumasa) 75 P — M40 “ 1
P27 W7 2 B WL . RO — RSN, MR EANA /N IE A ESR, JL
AL “BeRE B —AN g “Haf AR /NER”  (Yamashita, 1990: 4) o 7EH AR
ETAEZ )G, DAR—IERBIEM, EEEN “SBIEE” KT IRKERZIE. /D
U R BIARZ N, X N E A FINE Hs, WSHISKRS] “ 515%7 , (HE
UL X LB I B X B . RN e dd,  “ ST BT — AR AR
a2 i, X5 4R R B AL S R I A T AT L . S8 AR,
CILPEET A AT IEEARNE ? A BIA RN AR SHECE IR SR L “ DT 2
AR, FRATTRE X I G2 A AR Y AT S 37 I ) B 5 A R

1. “DEE” 2EE: MRREXITAS “HRiz” Er “Tzi”

IR BUACE R NBAERIR I CBZAE) AR “H 2T AN FE R L
o R I W IONAE, Wr BT R AR A AR (RIS ee e (€
FE3RIK, 2002: 6) FERFH, PAEIRIRM “EIISEE” ML IS SO0 I AL
BRI A B ZAE” o il FEUSH DU A SCAE AN €SB
MRZGR) L “rikbz b B B2 Ae” .

R YIPAER IR EARMBEBL T B2 A8 M ADYEE, 1 FYUS A LA
WL OBz Ae” M HIRAMIZIE B AE” Al OBRT o aTBA,
AN CF AR Z I K« BB S T 2 Gt R e LA K e i BRI e L S
A WE S, R NI A BRI AR I AT AR s R, Bon T
1 NIV IASEE ) AU R0 o /NP PR B 5 QR A SR BB i H A5t PR3
EIE SR AT, G FE “CHEE” A OB ARDIK A
FNAA DT, AR EL T — RN L BEANER AN B A 3 25 [ £ A
g4 “ S8, M2y 5@« Bk 23 (Yamashita, 1990:
97) o BT WA S G AR — B BIRBUR TR, BIE K A
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T KA A2, 7 (Yamashita, 1990: 17) FLAT K 2 BRI 2, 3% 5L 4R
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T H L BRI A EN S A E AR RS XA
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1990: 99) . MIXLeifrf, FATAMEE H, AMTEEBIN AR ERIE, X
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IR R JCVE B R R R R (5 57 (Murashige, 1994: 49) . W] LA HH,
W FEUE e 5 T RS B — AN Ut A B H

SR NI B B A AT IR 2R S0 RN AE IR 25 5L, & AR T4 & A2,
1M HLRERS SO X AL R 3G P AR IR R . #0552, SO PR les, e
DUGT N B SRR RS A T SRRIAT S 28 R FEE RS BRI PE T, el U JE TR
RANGET N AE M BT 2310 R 8o IRBE SO SRR Ah . AERBEfEHLIF R
MARNEM AR, CFEURS LR 7 7R B 5 A . WEBREDLCR G, BR
BE S F AR SO IR SN IE 2 T 5 RS S22 P R AN AR T 302
AL gers s, T AR EREMSREH T30 AN SCHE SR E T I EZE A, &
Rl N SCHE S BL 22 2R E R SR AR TR ) A fE ML, 3R NSRS AR s gt
B AR — 18 AT, AR IR TE R SRR R (R R, Sl i PR S
B GE T B O AFEM R o

5 EPREE SO VP A ST AR T « AT /R BUEAEE SO SCA R I W TR T YA
P (1) JEANBIIAEL (non-human environment) AN EAE 4 —FiAE & 1 5L 1)
FBIMAEY, W H RN RS T AR —ME. (2) ANWFE
AT FR MR M — S VA 2R . (3) AXTIAEE ) 574 (human accountability to
environment) & A SN EEL ) Cethical orientation) [—#43. (4) X
AR NG R, BV — N RAEE R, AR — Rl EA R B E 1)
fi1t. (Buell, 1995: 7-8) Xf B A tr/R B 41 i) Fak PUANARAE, /Dt €2 BT AR 2 900
A PR IREE SO SR . DA, SR AE S N T TN DA 5 T 2R 5 A 2R R
BEMOCHPE, e DUR: & R AN (R ABRIEAS) AR .
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AR RE R EERER —— (FREAZI) ¥ “TE4" 28%

TEAMESCE AR D R AOR s e n DO R AT ] B 2 A T BRI Rk, I
FEAATT S ) AT BE KT GV 2 M s e AT LA R X AR A H AN TR A
M S4h, BTG s OGN R S 2 2 /AT DR AR IR A
HFUEE B, B PR, B NI BT LA S n] DLk A B
BRI AN 00 B H e A T B RS )77 (Buell, 2001: 2) .
H B AT DL, SCEERERS LA EIAR IR 5 3022 4 FE MR T AT PR B R R AR (R i UL

WIS ROA “ HIEH” AR, XN AT S s g X EREE 1) R i
AN ZH BN HAR KR, 10 H V%% B PR RIS ZSEBA
5 HARMANE LA R [/ A S6 5, N ER % A I 238 A0 BN HAR Z R R AN
BNZ IR R HARRUE, MBS ATE NS (1) ARk AEER
Gl — ARy BRI AATTIRITG S AN AT Tk S b 252 52 1) A2 25 A sl 1 AR R 1) 761
255 () AEARARMESE, W2 NFEHARMEA A RS T AR -,
I BB AR LA Y R ok i A AAR BN AR Z T 96 &Ry (3) ZKAHEE
BETE AR AT S N ISR PR EE I i AR A A% (4) AFIHBN T LA 330 A AR B5E
RAENEAR, X b ORAR xRNy ARSI K SE

OO “AfEML” A B LT IS TE AR RN ES AL, MESRAE
FRA T TR M A R PR ) ) T R A, (AR IREU TS, fe “oE”
HWL” o WHIAESHEVER A « PHTREMOIA R “ BRI N RS 1 Dl b xS 4
BB HEAT BN 0 I I I B B 0 T AT I S K 4. 7 (Easterlin,
2010: 260) FRIGE ) 11 77 A6 R IABEAE IE SCIR G 16 H I AR A B i — AN 40 1)
Ao AR AATT R S I AN P08 P ) RUHEA T A0 (TR, Sk D O A 3 11 < B
BN, AR “ariz L FmAE”

A G — AN IR ) RS AR (P T, o] R R R ) R 5 TN
HHMARRERE . L FIUSTES iR NS AR OC R DL BR KR PR G
IEEfEAL RN A 1) AR A 1E BT T & A 0 s S R AR,
UL Koy Az (RALR “fh3E” BEEFE LA T 55 HARE AT, B
AFRAE AR AR NI F ARG R AR 2T E Ea A ERRE, X
X R I 2 7 R P ) R AN Z A S SR 2 AR S DA ANl « IR
Rt :  “TAMAS RGeS e, BRATEAESREA Y, MET
BAM A RGN EAR R . B IX—EHL, BT TR N AET 48 HhiA 3 B
I6F BRI, BB, BRATLAEMAREA I SRR R, HATH 7
TIXECAFMNEAR R, A RSN TEAT A R IR SUEER . A
FAE 22 K BARANRE FLAL AT SO AR A, (R RR e S B FAT T HR A, TRy e B A2 1
A AL AR B RTHE . 7 (Worster, 1993: 27) MixAE X EkiE, (I R LIt
FEAT 077 R A BN AR IR S B, T AT T VR PR BT ) AT — 52
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A RIBCMA T (ERHR)
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PRI HUBMAEE, [ BT 530008)

W OE: AXER “THRERER” , oML UE X ERTEN  FENER /DN (ERHR)
BRERENRN, TEINER T XREREG BHIR M, DR s ps L3 3A
mEENE R, BRADCERRNER. 2R EATRYEFEL, TURIALHA -
RS P E N E W R R AT A E Y R R R
XEEIE: (HEHFMR) s THRERER, BREM; KF

On Text Worlds and Narrative Constitution in The Tiger’s
Bride from the Perspective of Possible Worlds Theory
ZHU Wenxuan
Abstract: This paper applies “possible worlds theory” to the analysis of texts world and narrative
construction in the feminist writer, Angela Carter’s short story “The Tiger’s Bride”, which involves
transitions between the text worlds and the sub-worlds, and in what ways the transitions help readers
better understand the plot development and the characters’ psychology. The analysis proves that
“possible worlds theory” is useful in displaying more fully aesthetic connotations and Angela Carter’s

deep understanding of human nature in the work.

Key words: The Tiger s Bride; possible worlds theory; text worlds constitution; narrative

WEPL o R (Angela Carter, 1940—1992) & 20 40 Ji5 > i f H A3 g,
[ B A1, A e P AP E PR D [ 2K e R AU RO 28 ML B 43T L A SSAUAE 1)
MBS EFR R . AR I — A, REFAIME T ILHGR DU TR
P, WG K N BRI 203K ) (Several Perceptions, 1968) « BT = 1 K ) ( The
Passion of New Eve, 1977) . (k[ ZK) (Nights at the Circus, 1984) . (1]

TEEEIN: AXLE, &, T WERERFHERFRINHIL, ML, wHHZRFIH>RT
R, TEANEFRELFHL,
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BT (Wise Children, 1991) 45, Rijs/Duidk (Geilz 5 5 HABHCER)  (The
Bloody Chamber and Other Stories, 1979) %5, Hop,  (CERpranoe) (k250
(il 2 2N AWk 7o [H i k44 PR BRIENY « B/ U2 (Somerset
Maugham Award) . fijs/bUige (Gl =5 AL WER) 3k “ U RIEGN SCAE Y
EEH”  (Cheltham Literature Festival Prize) ()62, 2014:2)

PUIT2EARFEX ethr o REFIIBE VBN IZ RN, WU AR AR 9 A
P E SO AR RRS . ZobE 3 XL R IR T X B2 IS A A G,
2014: 8) o [E AN -REFIFIY, Srh T (k2 A0 S PUEBR GRS MGt X T (G
Mz %) X /NE, ENEARAFEED T (i E) o (5RAN
) ST RLR B ST, AR BEANR L FOR RRH Bk E AR 1)K (B2, 2014:
11 .

(il z 5 HADNER) T2 CERFIW) , XEHSMEN (s
BE) o XY, RRIE T AL, AT O R SORIIE T, Y
&P R B AR, IR TS . X CERRPTIRD) Mg, EAME SR
BEAT RS, R BULRRE] CEPRRR) mfEMT, 25 (i Es
AR AR A FEAR RIS, AER 2 JUphiE . FEA Lotk 3= SR
ANFE i B B STV SE A FE AT I . B CEPRBTAR) IR 254 2R
(2015) H “ALPEE®R” XL KMSEAMIESRY 5 CEFEHW) AR Lot 5
Py R, WAIX PR AR S AN 7 B P L ) T Ltk B AR AT e 2 AL
SEJFU, I HOS I Lo A A A I AR AR AR A AR S MR S R A AR
AR R R BT T R PURARR . X5EY (2015) SRR RAY M1 (&
By 5 $RtH: CXROT” M CRTE” AMETERIEH, SEhs FRE X SCARR— A
“lEpy” IR, EREE. AR (2009) BT SR ) A 6 okl 4
PIRERE o3BT T RHR LA R /D i S8 H R AR e T e 4 .

YT CEFTRRY 0N 2 Lot 3 SCE A = SO A R AT g e, DRI L
B AT HE RS T H SO R IR . ARSI - RN R 27 1)« ml gttt S g,
SHT KRR iR SRR, TR R SO S A S i
i, DAAOX SO GO S N FN A B R T B O AE R

1. ATREH R IR R ENH

“HIAEH SIS (possible worlds theory) Je DA KT 2% — AN A H L (1) 4T3
PN EPNIE S SN VR IPST PN A sy =l L o £ IS R Ay 3 SA 1T B
FALG RIS, VTR A S T ORGSO PSR BT
o RS RS IRE S . WIS OBASEAE A A AR B
WRMHTEL, WKk QEHME A0 R EE 7 (RRIAYS, 2014:4) .
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“TIRetH AL (possible worlds) A Z A FEAM S, f&—Fa] LIS
(FIFHYPIRAS LS, B BERT DR EATA RSP st 5L, o] UFE 5 skt
FEASRME ] DUBSR LAt 5. SCIREE « JE2K3% (Elena Semino) 7 1] gt 5 2
WHESE RSt “SCAR = 2R U, A AATHE B 15 T I —— AN X T A 5K
(RIS RE ARG IED s AR AE Sl i 2R — O 1 FF I (metal representation, B “.0»
BIRAE” D) o XL I OB i 4“0 RBIAL” (mental models)
TENEITE 52 rh g 4“0 8125 18] 7 (mental spaces) , 75 A Z0/0 B A% o g SIU A “ 40
R HFL” (narrative worlds) , FEIAZRF2EH YA “SCAH L (text worlds)
(REWE, 2011:12) .

CHlRETH SIS CUBCh B AR R — NS, H E R B
N HTIE ARG, FEERCRA: Gavins 1] “SCAHFFES” 08/ ()
P =AM Z 1, Wi/ N AVEE R H Z MAFAEA SRR G: SR “ X
ARG S A AR Ll BRI B A EIL s XA DR T T HLRE (SR
LR RSO SY BIRER . sRAERRH “SUARH A B o dr (i) &
S MBS RIS (BIIRER. sKEER, 2013:43) .

2. (BEMR) PXAHREREEN

CEPRFTURY A F R I FE nT R Sy Gl PSS a) . M, T
W N0 G R A — A LS B SO By B SCACHE S R T, INFIR] .l sCAN
B, MAEE Fa. H XGRS TSR SR Es . X ey, X
A] CLBRAZE R SCABLSA S5 AN o] GetH Ao, AN HES 5 i A .

2.1 TA#R L 357 B

CRIRETH FLEE T OB O AN EOCI Z . i A (discourse
worlds) . AT R (text worlds) FIWP L (sub-worlds) . Hrv, At FI5
A bR MR T T R R I A S CRYD FR s R B TE R (RISCAD)
I PR BRI E R P FRoRN ] M A YD R diE R (R
SCAD S, FEAWTOE A OC A SR AT, HEATHERE, SIS SRR i H 1) Gl 3L
RIELR, 20140 161D o MEHEFRIEHE i 85 5 ok A SCAS T F i e 3R A 2% b I 1
FE7 o Hor, FRoR AR SRR I AR S AR . B SO T, AR S
(1) ] TR T SN W AR A, 52 DRI 45 AR TN Wi das [0 K Jie S I R AR A () ek A

TR /ANUL CEPRBIURY $EAE T IS pym i), HhsS SIS N e &, A Bk
TR T ORGSR SRR T ORI R RS T O,
2015: 87) o bz I WO AN 0GR R A, U S R T
PR RAEE R T SCAR SN T A 5, “HEIT IR AR B A KA R 1
N b, B MR R IIRIE . AR B RIEHWR I IE B, K2 K HAR R
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e S5EATF X E, B A ELE ALY B ORISR R AR kb .
—UIEBIFAG Ao+ KPR N IR 527 (P8, 2015: 87) o R IRFEALE
MR FEHIR R D Wk B RORRIK 2%, B4R, AR N . SO S s
P — AN BRGSO B i —Rh O e R AR U4, I IR AT 1
BB R DO SRS Z R 0.

SR, e FoRERGEA, “EaRTwck T OE, 2015:87) , B A
BZ BN IR G AK T U HE R 3 584 IS IR 40 . Mt R A2 T84k, ¥ 28 (F0 A 1 AR
CHLRE R G, 2015: 87) , ACEAERX BANE . Hothk)r— T
RUBE . EASR SEFEIME . D& “FR7 B DR N B S R R e, oA
AR ROR AW 24 <37 M2, BRI S s @At gy, ORI R
B AN A W, S84l SR U AR T SR (AR IS B B B T SR LX) L,
XX Ho T HES MO W I R R B T HESER . R R kR, el
It BRI SELr o, DL IRt S b (), 1X 2 At S) ik
L FRAAL AR AT AN R AR T e I R 2R

AR G, R B BN L SERUTIT. “BIUL e
FEZI, WRBR T F R 4 AR AR - 1K 28 R ARG oo 1K LK B 22
------ AN T — AR R ER 2R AL M, 2015:90) o IR R A2k
TEMRE W SE e, “TA 1PN e, WS RE RN A5 10 5 AR AR, R UL,
R FEHERE, ROZHSE, HRERBREE, AW Aamst” %,
2015: 900 o R WA ST By b g 56 Lo (WA AE g, (RIS 1 s A
(RIF T, BVIRIUE L i dmis Wl K .

HELE WA SR g NG “RloR” 1 “)\Eafik” o “REg” 24N
AP —ANEZEAY . RSO T, SOERMRERYE LA, A BESE ALK
WG (A o T R RN, MBI L SR — P DT M ) A
T, REEIEIESURN “ LIS friaisife sy 7“7 - Fia, BEr <&
DUENLR ML SR e 25 T X Fis .

PPN IS 2, B AN E RS, SRR KAFIR IS L — B —FE 1\
AL, )\ E R LA B O T I S ok ALY, HIECH O RAE H
WEERT) TR \ESE LT HE T, RERSOAM A iR W 5 28
Yo MBS, B IRAE SCA I SRR R WA A b 4. B — U 6 o e B
B BISERIRE . B BRI SR A3 5, 1R SO B ) a7 A S
Heffeo BRI R SCAES,, ELFER T A ORI MRS . X AT
F LB N E . ACEIXRIMEI A T ik L) LR i s 1. 55 kit
e R WH NI R R 10 B RS SR SR B, X R OB T A
R . B IACRI R . FENN, I L BEE SRS R ER . 4
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B SCARE S, RACHE BRI, BEEHM AT, X &L SR
M L, el T AN RHRE: AR BRI SL, 1
B PR AR BT 5 R A o 1 I R SO S S R R A S ) e, R DLT AR
FANAROEHFE . B N AR R R .

2.2 ARG 5 E B4R

&R (attitudinal sub-worlds) 5 = ff: ¥ B (want-world) . {5 {7
(believe-world) F1H 1] (intend-world) WP {5 & — Mot T SCAR S A AW
R A5 & H IS | RO 24 iyt S O 25

WP L (want-world) 1 wish, hope, dream, want 2515 5] 5. /EMH, R
SRIE WA TS L) VBT KR . SN & FIBCE S 2L LSO I 7%
W62 L A PUE B ITACR . BT OIS, EFE RO P . BRI AL
PSR S, WA L SRR AR R e A T . B ] I B
RERE BRI SR, AR S S EFNEED, FamEEEERE T
P, AR /DI I LTS, W RARANUANE BRI, ARG 2 i
PRRAR” 8, 2015:96) o fHfh, BFEBSE LS R, EIEBiiE A
TER S, EILE S EE S o Lot BRI, 25 T5 P HAREERL, it 2 i,
R L IRRAF 2 T 503 AME

{5 AV H: 5L (believe-world) H believe, know, think 251/ 5| 5 . 3¢ 2 W I 41
7 CUCA” “HE” SRR, USROS . XACOE . R I IR AR
FREMERNHR . B SRR, SRORBrm X AR . ST AR TE 2 e R
FLRT AT XAL3E. LA EF R4 (A5 At 57

x1 EXLEACHEMIHSE

FiE |55\ B E11z:3Y4 RIE
E3'a AR NS =H P NN BEAT O T8 | BT I R AT
meditate (55 think ¥1 ) | FBERE {7 3T 52 N A | N
HETIRIN

®2 FEHEMITHR

*iE S35 AR SR X

* HI3H know fl AR LA T B R | AR P BT

D) AR | LLA SR I I MAN I | AR VR R AIANE
must not think W EY

A% PL 4 expectation (expect 7F | SRR IEA S 45 K AL S WE T T 1 >3 1
BELICH RS #EM, 5 think
130
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*=3 TFEMEMIHSE

FiE 51 F1d] A& SIEA X

B (7R LIy think | 278 ERIAB A IFEA HF R DN IR B
e [ fR i said fibh RIS Kz HR HF R0 N

E5e Aitsaw | BRE DUV SN OAVEE R, ORI | B O IURL

H #E HFE (Gintend-world) H “promise” “threat” “command” “offer” “ request”
n T WANDRTERI . TR, AN T 20 SR A AT T S v
B, . LUF = A R B “ promise ” “threat” “ command ” “ offer ” “request ”
5 g, H will IXAMES I G X LR 2 A IR DRk, RSt TR
(22l HA e o LS AR 58 1) F 8 7

Bl 1: f&shi (REEL) FEROKR, EEAF, ZHEERERLK
EWL )L, O%EY, 2015:112) ( “Iwill dress her in my own clothes, wind her up,
send her back to perform the part of my father’s daughter. ” ) (will g7 T £ L)
Ja 2

B 2: &R —PMAY T, (%, 2015: 112) ( “Leave me alone.” ) #{#
AR T SR AL

B 3: HeaHER g F k! “He will lick the skin off me” ) (will #
) S5 22 W7 i T 5 0 g e A T S ATl o IR SR L AR R TR, SR AT
kb, h A CAEAAIE T LS. D

MUL PR B S S A AR H S F 8, rTRAHER S Y G&
IR Z A RPOETCSR, Mt Bk, WAtk il K AR T 1350
Mo WL e REFE SR, ATUE AR w0 2 H i H . 20k
PL e RRFRAS. S, A, S Zissh, MMEG L VERAR Jy A ke
181 L B SR ——AE R S0 FE L L, RAFII N AL P sgiy T IR R R
(ZERXC, 20130 9) o WA EUAT P @k SR P8R (AR EE, i iE T V2
FEWIE ORI L B S, CERRBTIRD PSS Lopt e IR L VeI 5 .

3. (BIEHIR) At FOMEEN

B3O T CEPERIR) SO o A A SO S AR AT e
WRBLNE? " SCRIERE Al et A B 1) “ SCARSAR AT RETE S PSR AT IRIE .

Ryan R JEANEE “SOARTH 7 IGBLSEAUFR y “ SCARBLSEE S (textual
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actual world) , 1%t 47 A fig 52 B A S0 UPR 8« SOA HoAt w] GEAHE L7 (textual
alternative possible world) . Ryan {5 #7252%) “ml Rt A, K “ AR
fl R RE TS 2 AT “FANAE T (private worlds) « “HIUHH A" (knowledge
worlds)  “ i 4 J&” (speculative extensions) . “ & [& 1 %L~  (intention
worlds) . “ X457 (obligation worlds) . “JEE{HFL” (wish worlds) . “%4]
A7 (fantasy universes) &5, XSS S (AP 5 DAL eAT 15 SCAH: S o
SR TG TR SR BN ) 2E A ClsC, B, 2014: 156) o LT (2%
BrAR) TR U RE T SR B CLJMSEE T XA SO
Al ] B S AU A

EHEAE CEPRRTIRY ) 7 IIAME 5, B “SCRM 7 “ 2Lk “A2
SR =" C LA, EWAN s R T U« SR
RS LR IX A SOR AR W] RE A SCARTR S L e, B
JOX B SO G T HESE R, TS Wik — P B = N A B OB R,
1.
RER{CIREHER
A A

1 XFREFIFFR

MG S ORI T BT SOCRI “TURY R 5 SORBUSE A R
Ryan 4 “FUYIY &7 S0 “ NPDRABATIHE FR Fri i 1 5E, ol i 1) LA
BR” o SR “TUIT R RILT — DNIEEERE G dr . ANET RO B fbAE
FEJT RIS EPEIABIIRIE T, “ DUNSRBOKIE AN G5 A” 5 584 ieAT TORL 21
WG . MTIERERTE H BF, e AR R IR o SORADISE
B 2 AR SOARELSI I FA A TN e e, BRI R AR R TR 1. 500K
B2 7RI, AR EOR A MR, AEWDRE R R AT ot )s
TR A HIESOCR WAL, SRR SCR IR 25 IR XEAPER
o B A At g8 BT A B R IE S, b8 15 B 58 D i

MG S L UIRET R T LU« S IEA 5 SORBLSE A e
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Ryan Ny,  “ X557 2ol AW BRSNS 8 KA R R (T 5, 3
SOBETEN NANEE S, ARG N2 A 2 Y0k IR T A D0 7 A L ) g A 52 280 1 )
Ao LWREIAA:  AEXBURAE 2T, PR EE, AMEBE T 2R
JEHLAL, BB M ARSI E SR A D — AT, i HE e X AL
TRZ, FFRIEIX AR 7 (ERE), 20150 93) L)L SCA5 A5 5304
LSS e RAADUAE . i SR 2 2o PRI PR 2R, A “ SR
NLIUNIR I G55 SORUAE N A0 a4 o0 1 Bk, axtt o sz “h
ST 55 AR, SRATFA O H S JE B 32 IR SCO5 1) o SOBUHAL 2 5
NG LA TR RO — FREAEGRAE, ] T 20 ) LA SORI B, R, 500545
PIPREIA 0, )L 55 B, b 278 3R T -

FEAMERESE R T AOR I A ) LIS A (b 5. “ I g
WRNDIIERERERE, NV B s AR ARAT T A T m] ey AN . SOk 2
—ANERRIRG T, AR I, A A R AR RS BT Ak
PRI AL o 104 LI BEIE SRR A EIAIOT SFA5 L BRI BEYE, A fE 52 5%
ISt 3 g RS RE™ e FTRABE,  SORKIE RIS B AR BN A AR T (R, 22
JUR B R T RE B M2 T o S MR T (K SR T S A7 )i o

SEDUAS “ L) LA (O SO S . XA T LI “ 2R
A7 ORI A R, AR RIR NI AL L5, . R
SRR P AR T B, XA AN B OIS BRI, W RGBS .
Pl girh, LR “fE Rl e” MZES G, XS L LN
SORHIERI 1550 BN AR BN A IO TR, o — N A . 22
TR ERELIL “ LIRS o BB A L MBS 5, R A 2
R I8 AL, KJRETHT 5 SCABILSIE S (10 v SR J b 2 1) i), DSt 5
A LA B D. BRBAER AT N IHES . TS B T O
UL Lot I o

B, CERBrR) MM, I T &R “ SORFAR Al et 5
5 CSORBUSEE IR R A REE SR, AEHES SRS AR B N A B
12 (A I R O B B AR

4. 45E

KRGS “nlREHE SIS XF CEFRRTAY AT TN T, AR SCARE ST
PR T TR, RSO T SO S S FaoR Wt S SCACTH S5 25 5 Wt 5 1) e ke
[, AR SCE 8T YA SRR SO S A shae, B ARk
JiE . NI IR TR, MO AR 2 SIS RN i,
b 5 AR E QS R T S R 1) B T AN e 4, AT 56 ik 25 1 28 U AR 0
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LR RSB R T sm RIS e 53— U7, o) L SR R B B I T S AN
s, LJUBRT A RIS, (eAEabhx B Oy XSSk XSRS Ak —
AR, e, RASKHBLT ACKH WIS, SE T 5Ok R
EAET SR

FRAEVTR Y AT ERR, WAL HOR BB — A L E
(XK, 2013:7) o [N, dAERAT Lot 5 AR S, SCRA T ke
SRS, DAL, Mt g RR “ BRI AR A SOBRE R <7 o SR
17, 2 T S Al T SRR BRA MR, AR TR b IS0 R
HILLZ N, e R T2 ARME L TR 2 ErE (RRIATS, 2014:5) o 14
IWHITRFA AU, R R B AT ORI 2 HRUR R . ZEE
R AL, AT LB R A i 5 =1 5 1R o 58 RO A SE D IR DT A o
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The World in A Madman’s Diary from
Cognitive Poetics Perspective
YANG Xinran

Abstract: From a cognitive poetics perspective, this paper analyses the madman’s semantic
deviations of cannibalism and his cognitive features in Lu Xun’s 4 Madman s Diary. By foregrounded
stylistic devices and a madman’s perspective, Lu Xun creates and presents a world that is different
from what the normal mind perceives. With sharp contrasts between the madman’s conceptualization
of “cannibalism” and of such a world and those in the normal mind, the diary refreshes not only the
reader’s text and world schemata but also his schema of literature.

Key words: semantic deviation; cognitive features; schema; literariness; 4 Madman's Diary

Bl 1918 R (FEAHIL) 2P ESE R A/ ML, a4k, =R/
XY IR 4R AR LR, (O 2 LORTE “H EAINT R R SUI A
7400 B, AR FRIME (ANAROG, 2004) . M ABEZRUER (ALK,
2012; JHIRE, 2014) | FEAELRMY (AT, 1992) | BT (AnERAe,
2016) . AU RMEHTSE QA R, 2009) . BV (WM™% %, 2011) A
R NS EMF Y (WR 4R, 2010) , WA ANFEZEA R REA0EE (lnE e,
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TEHEAT o A 22X IR eRIEE, R 27 BRI EIES S, iR
ARNA “REALBEG FERL R BE" “ALBIZ N T Az N7 Bk (A
M, 2014) o A H AT BHLEI S Tl . RALBEATE S Ul (R,
1992) o ASCTMSCARYIE FHFEA TR “IZ N7 BRI TR 8, U
A CHEAHIC ) ARBUE R R

1. B IKIRE

TN B ST a5 252 2 Qi) DTG0 B4 £ B SR B SCop i b, B OGTE & Hi A
AHERAIE, SOFFX X SRR RS . 25 H 5 SORFA RSN, “RE AN
IR I POE 8 I SR S, TN 2R BRI SO AR 2 )™ AR B SCR R . ¢
SERRLZ RN BB R i LA AL (Culler, 2002: viii ) o NHHE S 2HINA, BERA
IS H = S ERERET-BL, i HAE H A TG R IEATE, BATEH SR
BEAEA T Rk it ( Lakoff & Johnson, 2003: 3) . iXZEFRS b RilIir
MR TR o ZEK 4 A ( Semino & Swindlehurst, 1996 ) i@ /0 Bl v € &
KA BE ) B, $87R T AR IANAIRE . BiFEFE4E/R ( Stockwell,
2002: 75-78 ) #EH KA S THESE (frame) . A (script) SRS
BIORANTR I i — iR g b, R A A 0 TR, SRR
FEE T LU R — )20 R B AR, A5G SR A R SRR ANE RS . JEA
SIS H RO TS B S TR SR AR S A5, A A S A AL (slot) AR,
WHER . 58 . AGIRM . GRMEMN)T, ZEKiEE (Semino, 2002 ) i it
R AR oA, $8R TIAJERIR (R TE ) i —A/ AW Alekos fai o . ZhfE
ot 1) T B O 2GR H SRS FIRE S LS NI RIE . 32345 (2014)
iz P ABEE A 7200 TN/ N €/ Na 2B S T SR ) R A0 ST AR
FRIE, $RIHAIET AL FORR R SCARER Al B & i 5’
fleF AR B PE R . AR R — SR . A2 B EAR R T
SCARG T RIS [ B S M HT i, (HZEK (Semino, 2002: 95) TA AR AE:
FERE NS SIE T S Irss A
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£ CGEANHE) F, SRAEBIEANRMAMA, RIS —MEANRIHE S
ARICN “HZ” [P SCRAE . “HZ N7 B RRAEAT “Hz At SR 5% i iX
JUAN A BEREAT 416 55 0534

2.1 “vE” #43ESLAFAE

CEANHY tf, “mg” R S “f” “FR” “mg” “mH” SR AN,
Fo L “nz” FILTH LT 73 1K, 295 62 NI — IR o AR E SURFAE, X 48177
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PR (W 1) o S—J2 “nz” (R /3 SCRD TS X, 435 /M (D
WS (E P B O EMZ N, AR TR 5 AT TR
NI (2O VRS T R, 3BT s se iz NSk, e ir g iR Bisk,
WO AR THAESE, WAENEILE “NRTLLENZ” 55 (3) EREHAN
i, HEFIRAIZ NS, & Uk R REZ T 7 X286 “aEAE” ML (4
AiNE S X (Leech, 1981) B[] “BA N7, i “ABATISSIZ N, BiRBASIZIR”
KB AR, 1856 0 (5) Ait&m X R “ns 507

x=1O“RE” BOESHFEGT

U CEIR GESGD WEXREL Bk 20

FHEX R TR R e AR A LA A
fi (Lo, TS T e

BN (D 3 ATRATERE Y <AL L

ULECE PN EINPY A
W CEID 4 (I N LA
MRS (O 56 ATz N, HR AL IZ T
R (IZZRVD) 4 P QY /6 S A L
By 5 X 3 AR

WK g ()3T SARD R R S, SRR H B ] AR
TR, WGP AL T HENA R RARIRAL

(1] LEEAHAR, T2WE. ERHFEEZA, RELERF, T
ELEFRE, BB —&, THERAFER, EERAMNET L
MEH “CXEE WANF. RERESE, FAETFE, TAF
HEFHFR, HAAFHEHNFE “ZA” 1 (BLZ)

2] X —EBAVSRE -—NTHHA, SERTEZER, £L “R
WEE" o BIBEFELEN, CRTHFXR, (HILL)

BIATETEZABER N, YWEATHE, AANWA, #
REHAL (HE+Z)

LR =B, S “HENT R TSR R L BE, (EAE A%
TR SR “HEALEZNT R R UM NEDT & T3 R
#ih (Lakoff & Johnson, 2003: 140) J i LB ey . X HKFaM A 4E T el &
RG24, & THEIRAIE S, GEiE AT Bt E g FEALETHS “1g
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N7 I REAH R BB B ey, AR BR T b i HAR R sy, WA H bR
AR IOMES, PRSI R “CAMEIZOR, B CERER T I, & D
BT EFERT o FRE, AR AR K BICEN . BEALEAZ N E PIIX RS g
N7 AR AL S I, Sl R 8 7 — AR OC &R, L s )
#hy, Sz HERECP R L 1D o BV E R A4S (Ungerer & Schmid,
2006: 31) A Ay Begn A gy A% B AR N ES AR 7 U0 AN E LA, A L e
SOEEA . FEAN VR PSS e =, R A A AR RE . A
s HAA (R R A H ARt i R RS, B AL, 5l R I e 2
Hbrlk, Bk, “H@ALBIZ N7 “TRER” M iz NJEP;” #2 MRk e %
MBS, X5 E AR AT 2OB B 2 .

FENZ “nz” . AXIrFi B X, fFEM7E (Leech, 1969) $i 1)1k
SR BRI, S BRI E S R, R AR /NI T p
FRERR, XNZHEZF” L CNPY ) BERTE. N “ClFHIE” JEEE N
MAAE T NIIERL, 25503 — Mo (0 B s A FAR G o

Yk

E1 FEASEBARMGRIITEE

22 “PE AT B XABIE

B LLE NIAEN T OS2 B TR T AN “iz N7 &
L, METHEANMKEIES . AR “DZN” G —ANEROE R Wit s 4E /R
(Stockwell, 2002: 790 F5H, EIIS IS | N Z A7 T8 B AL SR i
AR ES . N CGEANHWY T B b S ERIE RS, AW “iZN”
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K& T &R R R .

221 “mz N7 B E %

FENI “wz N7 BIATFaE T M e 25— Had “8Rmzi+2 /e
AL UL I N C 2 IR B Rl S SCHIME B v] DU X ek 2 B
Oz BRI, “aFIE” EMENE R ME R AL T AN, L3P
K2 Can A T AL TR . FEKi% (Semino, 2002: 102) R, i
PRI BERS il ke B R I A R . BRIk, T8 N B0 J5 B o A I BT B2 4
AT AN FI I AT R K S B I At R HR AR 3 R At R €
AT HX: WK, (TLLERMIRNE” ; &SR e “ermk,
BFARETR” o R, AW A O “BeRAbiImE, ez T .

2.2.2 “mg N7 BB R

EHw =, FE AR IR A iz N SR — RV G R 5 iz NAH DGR
fiE, BT HIER i N7 B TSN, RS AR o RoRE]
RETE M IN R A& B 1A U S g, B AN B O e SR 1 e A
Wro F7EHIL =9, FENED T “Hz N7 BIXAVIE TR T e 28 1 7%
CNHE R, ASUIEA” o fhXE Iz N7 FAER MRS CTRIEAN, ik
MRREIZI T 7 o JEAN B Oz A “mz N7 BXTE R, 562K
i (Semino, 2002: 103-104) KDY si———XF &0 A3 S 0 o BB 1 g Xt
NG BT R, X g A R R AR . A — B B S
A BN S 5P ARG S, A O AT R A T, A EE A
VIS INAEE R Y3 i S S R W RS 5T

2.2.3 P& G 5 R ) e

fEHEd, FEANFFGIEH iz N7 B AN AT A “ARE T E
x4 B, i leRs s BIXD 57, o —Rh Wi o FEAMKRSHEITAE
“HENT RS, IR EFI) RCAT A HERT K EF R S i N7

BEREAN! X—FRAEN, BUES, WEEF: SKZRHA,
R F L AR R

Bom i AW AL

BEHCHWALT, THARZAMANLE, (HEH)

FENLL “mz N7 B B AR W, #5746 28K3 (Semino, 1997) il
FEv K (Stockwell, 2002) A KK ABGRRIM st “Hz N7 BIAAE - T5E
NHRAEZ I, B AT =i, Rk, At “nz 7 LB, TR IARN an
N, EREAR S RE G I o FEABR T R RS Sz A DG A
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BN, e AL s e N7 HREERE. Hid o, AT aAHIm AR N
Wy AREA A b, WHEEE NRR LRI , R T AN IS FHAIR T
—HPERRA FSL IR . FEANREZEN 2R, (HE L AE R T —
Foo WVFIEAN REIEAIN 2 MA A, WVFEANAE AR G2 4 TIREL,
VIAIEANAE (AR H ) HSHARRBN CRRERED) BAe—&, FdSamA—F
P “AREFY o TS CRENED) PR B HEAMEE (RREIRE) LA
IG5 IR B A I 2 M, 2 iz NI 5k 2, A4 15 42
“CIEREYLH AR N AT AR R B HAR S B ) RN R (At - 32
AT ) v “BFmE” C(AFAE BEATIEY O KfEdidh “R1H
PR Bz DR R A MBS E A Nl i oo BLeE e N e R
EE s Bhnste TA Iz NEIR. “mz N7 BB R TAHEN A Oz, 3
THIuE, NEAFMHS S Tz NS U AATT “ Hanzt ™, Brbh “Au
WTEM, EBRAAK” o FERBEEEMEECh R C BRI, o] WAd R,
Rogn” —H&EB .

2.3 “PEAWRT BXAIEANH

FENRE “Hz NHEFE” (B0 1At i s 2 168 A =i ez i, AR A
CHERER, AT “OkFaemimsi” — “#REz 77 (Hid+—) o JF
NHF IR ) “Hz” @b bamy & S “z” , 48 “ig” 25T “H2 N7 o AMHE
WA AZ “HZ” & “HzZ N7, M HACHECm “iz” Wi “m N7 o FENA,
H ORI REAEAFIA R Iz S8 NN, B B O e B o At 4R 7873
URIRZ FE, G AE KE . REFSE LT HIN G SRR “A B N7, BEg
WBEAT . RAEFOEE R, KU A R NSO g L KRz, ST
NFNEREER AN, (HKEZ T, BORLEIZ. JEANSRINE, XA “IYT
TR IZ N7, BIIRER B ThE & (Had 20 &

FENNR B 2 S AR S — R . FEA A4 77 U5 5 A
AN A P A BEEAT DR, (EAd ) “rz N7 B A iR 2 A O
WAE— M NS, BaWAIZ AW g7, “OEm sy e 7
DRI B iR sz . IEW ARFAREL “m N HEsRErECR |, |
FENBAC AR, W0 A Cariz i d, WvrEseds e ek,

“UE NS B AN BAT I A . Had B “ AR AN,
e MR Sk EEREIZ NN, WSE MNTF7, U IIAE AT et S
PR ORAE HAd )\ b 5 NI A A B Had T ROk K BRI iz AT 4 1 %) B AN
R R B, AR S A AT R

FENFPAGE AP A S L2 mit . e NEPEm s, JE AU
W AR S Zh A MRS S S i/, AL, 2 5HaK0
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R AABIEAE CORMHARY YO “IEN” TR . AR
TN GIZ NHA SR SE (R D S A AR —— IR TR I E S s
ZRAT B NG ——KEEE N AEUF AR G2 ARG Al
5 g N7 AR AE. LR X0y, R 7 I88, IURAE) » AR
KRG NS (TAREIZI) o« BARERRA HIRE AR, HiH ] LR
o TS T S W I A I 8 28 1 i NFAF R TS

FEAENWEIE NATHSE Ak “ R N7 AT sh b, [ [N ] A —FF, 73R (g
N AZEEF (G KA, AASIESE KA T 5 ESr -,
ARAZAT NG NAERAT P (CEHSZT T, A EEdx-—2) ,
XU N7 NI CRERBEARIZ NN AT BUIRI R Gk,
MEHRIND  ThEEJa R TAT W (BB 1)« REERTE [ ]
A R e AR [ AT ] BIAS AN R S B33 38 AP AR I IRXERT IR, AR
XF AR A A, VR W SR R e Rk

i B A 1) B AS L A e i AL AT I3 R R, A8 B [ T ]
A A2 T AR 236 A A R A 55 0 N TE 5 B JUCREAE N DN o 13X 78 2
(B O Pl WSS ) i RV 51 = VP o T S AT 20/ N S v
M RBIH T FR e S 1 5

3. 5B

/K 2R (Palmer, 2004: 177)35 i« AT 3, BT (0 R 0 2 F 0 i p L » 7
BIMEE GEANHILY AR SAAEAPT IR, BfERK. BT AR
RS R SRR AR, MRS E AREE: BT ARK, AW
PO RE: AR AN IR 2R R R, BRI R —A “mZ N7 (AL gt
NI R AEARAY, Bkt B AR AR o J5 3 Bl I e S RS ok 1 /) 3
IR VY o

MSCEE B AR S R P A RIS B A b, BT T o] LARES AR O
KFAIN, BRESCAAEN NS S 472 (Oatley, 2003: 162) . EH il
Tk i 5 IR SCARFIAE N (AR A, A HE 38— IR 5 7 (1) “ — g (7
BAR, 2015, AR T HIB AL . JEAR “IGEIOE” XMIETW AR S
F . Bl CHBARA” IAF] CPEANT , AREEEIE LA AR
T ANPEA RS, S0 T s Bt S A AT SR EAR TS,
THENI “Uz N7 W& SRS AE . BERDHT T i3 10E & B CRT i A,
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B OB AR EEN “RE” Ebo R L ER AL A LA 19 #LE 20 #
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On Works Translated from Chinese Ancient Stories by Peranakan
Chinese from Deviation, a Cognitive Poetic Perspective
LIN Lan
Abstract: From“Deviation”, a cognitive poetics perspective, this paper analyzes the phenomena
of deviation in the works translated from Chinese ancient stories by the Peranakan Chinese in
Indonesia, Peninsular Malaysia and Singapore from the nineteenth century to the twentieth. First,
deviation in the titles of the translated versions is analyzed, and then the deviation phenomena
in the popular versions such as Three Kingdoms. Those phenomena include adding annotations,
commentaries, glossaries and poems written by the translator himself, cutting out some parts of the
original, combining several languages in a work and localized re-writing, etc.. Finally, it is concluded

that deviation somewhat means innovating and creating, so such a lot of translation work has

HEWHE: AL AT BHFHLHZANNRE “PELFERSTEFG TGS RL—AF
REAEBLATEHE (15BWWO006) . 2016 F4MFRHEANIZEFTRE “Ad
FFAIR T RAH L P A ERKCEFOMERAEHE” (2016PY-GI17) $1FH-
B R

TEZBIN: W, &, BN FHRALFRSHIL, Md, TE2AFilmiFE PILEZREHR,
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contributed much to the development and prosperity of the Chinese literature of Indonesia, Malaysia
and Singapore.
Key words: deviation; Indonesia, Malaysia and Singapore; Chinese ancient stories; translating and

rewriting

M 19 20 70 AEARE] 20 22 60 AEAR I — ANy, BB R LT
B 2 AN UL RSO, N 1889 44 20 {4 50 EA L [HIFE S
SRR T S B R RROK 2T 70 S AR N U PR, ok B JE R B LA
M NSCEAI T B RS o AR 2 b A5 DAY A B i I, A ] S 244
A e e R UDCESCT E R T SR, AR AK AR R L DOERE fé
DG, AT E SO SR 1962 4R S5, BB BUN RIS B8 SR 26 4
AT E S, MEHMR 2 e R I T ELJE B S, DRIIE 1962 4F J5 At B B
Je A TR SC2E UYL T (Cendrawaty Tjong, 2007: 170)

X 1B JE FHr b AR e NAEIX 5 5 (1 7 52 ISR S e v [ o A X —
WG, EWIMBEAT T, — BRSO “ TR« U RO
PRIIERG o S22 S B2 D e 56 7 TR AR X — % . Lk [ 2% 3 e 55 e
IR (1989: 348-349) Ky, TARHEN Xk I AH S IR A% 48 SCA A7 AT — & [ IF
07, IR CARRE ST VT JE L P X R i, e AT LAAGE 5 24
P2 R L. 7 DS T LR BIARL, DA AR AT b, —
A28 B A [ (1 D B B A E R OIS B ST, AT EREER B O E
TREFIER Y, JEEFHEE TR L R EAERE IR .~ 3 EH (2003:
67) AN, WA NSO H R A 7 B WIRHCART ) TR AR ST Ak, BRI AT 6 1
AT EIAE IRz AR I B SO S, T RS (RABD SUARIR SR I
T HREN Rk (2014: D A, P EE A B AN SR T
HRAESCAARSE: WG IEE . (R EEE. BN &%, XSGR TR LB R
T e B AR R AN, TR PAL R b B AN O T e ik e, Ay 2t
WEFAE T B SCHEBR AT 00T, Wi EZUR (2004: 74) S04, XF “piiEfk”
PR S “AEZEHE” FEEICiL A “BAriEE” 2, B
CHREME” T, BN, XM CES”, BEMREERENR AT
14 A

1. INEIFERN RS

LK B PRSI SO EAE R, BRATTRI: XM R BB S B S 1)
MG, aTUREIRR R 0 “Om 7 BRIk T DARDR . RIS, I
(deviance, deviation) f&—/NEZEFM S, SAAOBLE . AANES 2%, &
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T B SRS SUHIPRAE SR R R, 2 MM A, R B
WA SCENE, /D S IME I — DN " (Stockwell, 2002: 14) . 4T
WHERAE CAENRE2Z $18)  (Cognitive Poetics: An introduction, 2002) [1] “5]5”
ol ST AT I SCE [AE S T B A — B BRI O 2 S A e 7
(Stockwell, 2002: 8) fEXH, “fWEs” MIhfe D& mil], MEmi R B EaifE
ISR, RIZE— 58 N (BOITE . o7 JE PERANEE TE (XKLL, 2014: 137) o “fii
B R NEINRE 272 3 AT SO SORIN R f GV E I — RIS, & S SCE AR S A G .

iRz 22 RO AR R AR AR RIE I m Bs . — i 5L
Py AR, IX R TGS R S R AT A BT, R HESE,
A EITE, HBEE AR thamiid . RIBSGEI IR, XMool
DB R, NIMAEADE IS0 IS (XKLL, 2014: 139) o BB LAAE AR
B A AR NAE 18 Al 2 19 2B v B A=A i, 22 3002
P B )5 T A QU AR s AR PR T B — AN R IR SO I %

2. ENRAFESNPEHRMENEIIFELS

2.1 ¥p RAe#7 D2t 3 F 4 09 EIELE

CRKIEY MR SCBEA, BBl CRITY 244, ik A E S, KA
RILS WA=, A “ B 2. Aok, &R, R/ T E S
NP . BRI RS, A (RlmaEREE) (lfasEsg) (o
GAEY (AR AAE) o« (FiRiE) MEAE CRIEEY (AR (A
IS R)  (CRad) 5. WA CHIEE) S0E BN QIR TR s IgE, Hrp
FEI A7 0 1 i CRRUEEER ) s A% 0 e 5 B e ) AR T e A2 DR R DUTE “ 75 7 g “ 22
MR, SEhr bt S, (WD) B8 R EMHE) 2Lk
MENAAEA, %P5 E R TS iR, e 1921 £k
RMFERATE (2= HAHTY , EAAFHIR TR CJHE SO AR,
RS SR LR, BEAREEAR, 1N AL L S AR AT
K (GET7lE « HRAE, 1989: 318) o JUNE AR H kv WV 2 SO s 41
B EZPEPEERAN CEOIFERKD) » FHEEEASMBARE, B (5
FIEGEY &b, AT OTARHEEREEY  OTNSHENZAL) U R ESIHEK)
G (BEHRUEHT) SEE N, AR =L AR (1) R () AR
FIANEL 20k CERSEHURIRER)  OBEE TR BR) O ClCE 4T #% 1)
KD o WA bR SRR A RIS F PR A i S “ RS . (2
FIA 0 S RSO AR A5 R IX— BRI, IRAS— L bR i 2 )« 2=t
B o 1K B IS 77 A 1 SR DR 22 /0 R S AT Lo 44 IR B AR AN AT 6 (ol

PUE « JRIREE, 1989:380) .
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Wk (F %)

(=N Y RN AR Z, e AL, CAFTESOBM A, A
(=D R (D) (R A E K R R %)
—NICIE R 2R A B AR e, IR AR A, fe A AL
175 F2 269 4F, WHEHEFDPERR) AT R SR i, BOfRA) (=
EEY (CEEE) (ZE, NOHEFRmERMEAr (CE) 3 BPEEmk)
(=R T, 55 14 A0t 25T B85 (i rp 35 A4 QR /i, M 54T B
A 7 5 SO A FE I L O TE ) AF CFFIER, 2014: 5) , fEk3EA (=H
W) (CEMEEREZERD) o WEREERDOE @A AT UG 1, B ARG
AAEMREER T .

22 RARRT L3t ( ZHE L) $EiFERE

PE P A2, (B ERMIEEZERZHR. HEMH
FAEE NS ILHEAT T 2 IR . Th ok VG AT A B e R A S AR
AR SCH (S, BN AR5, i, PSSR (=EE XD .
FE CEEB 0 PEART WA R TEE: H—, WAk, PRk, 30, 1l
BRI, o=, NS #cdi i e R oS e i 1], L=, S R 4y 5 ]
H, BB RE SR, ORI R iE 5

Lok PO A i e e (w2520 PSR T 69 4k . A2
e E PR Ty ST, BT PR T I PR RS 0T PR I 76 100 10 1 ok T R AR A2 M N ) ok T
At FR) 3 SRR B 4 0 1R 22 FH R R SOR A A N S RS B B, X e
PR SOFAZ R, 12 B CMEIE (eI7s « 7/R%F, 1989: 331-332) .
B A SO (=) SR e AR B U7 2O e 2 BT b = [l €=
XY o AE 30 BN EARZAGE], i HARREG PESOIT SRR M Eoesciy, ALk
TG, )T, W (=) BB “0 7 ¢ “The money on
me youspend, /My contents will make it mend,/For all I hold and contain,/Are treasures
worthto maintain!” (B ER, 2003: 79) = “TEri/NERSEHE, e e
IF, REATFREL, FEUNENE. 7 GOk < JURE, 1989: 335) {74k
B HEESE, 780, W “Praises poured in from e’vry side,/Methinks, in air
Istand;/Brains ransacked, hundred books my guide,/Great is the work on hand.” (3%
G 2003: 800 Ry BRI DU K, B WIAE 2 v A A AR H 45
B, TR TAEARENE. 7 OBERI X ) 45: “Friends! Reasers! Please my
pockets mend,/ Save me from bankrupt’s mice;/ My works please largely recommend,/
Prove your ‘Sam Kok’ admire.” (3gEH, 2003: 80) P AEFHIEH, PR
AR, Ak 48, ISR AiAE, DLUE/REERZ (=) o ) @4k, 1
BRI S o, AR BT 52 1) 52 N AT B8 ) 01 5 HME AT T S AR A 5
W, HAEVESCP 84— SO BRI IR A ROE , B4 W 725 AR s b — ek i ey
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T IR IR R, DL e ok e B AN R A o [ R AR e
BSEBH AT, WEETGR, THAMR SRS AN Gadits « J7
JRAE, 1989:334) o SERLGIILPTIE: AT G (D) BEAVENM R, XAl
KR IBUBAE A LAIESE o XSS5 ARt SR R RS T 5 .

AR AL ERA 0 (S S0 PR A R IR e Aok R S )
— U S A R A G H I, I — S i A4 A2 A DA TR oy
W e JRIRAE, 1989:307) o AR B AR LA TR T AZ Ui -

HIRZ N$Em, A EE Ewry 4, AT SV (HIETOUW) ?
i P AE AN B R B NI RE R (=), TS 3T A FR h KHOUW
TOUW, HfF—ANA = IEAf 2

TEIXEIRATULR . FRATTI LA, I3k vl B8 1AM N i% 3¢ S B HIE TOUW,
DRI Ay oo oo MR — AN AR IEAA TR 2 FRAT IO E AS 4 TS 0 SO VB A SO 508 2EATT, i
fiiskymnt,  (Z=Fitk, 2014:17)

BRI A S IS AT 3 AT 2 2 5 PR BEASAE [R]— ANk 113 ] — A IR 30—k B RS [ 13238
FERBREARAE N T Mz, S LM E I TIXB “/N 87 -

BABVEFIE R A I PEA NG (=B 1T P PRI, E RIS E4 RIE
YENV b B SE tH A I B, B 27 B 3AE 75 FH AR JE i k. AT BAORAIE, 3167 2%
S EME HU e AR T AR N R (=) XL, W B B AR,
AR ZENR, AL S ZIEIRAR ! (ZFitk, 2014:20)

T ] R B SR A A AL

AR, Bk AR R IR 2GR . LSO, A AR DO
P20 3] 30 W22 il 5 EE FREECRI DT 7 o BREESAN 35 11 A48
W VF 2 B, E TR AT AR . B e R R RN S
W “AHEGEE” , BNEGE IS F A S Y. RN HmEs
PR g, R M E v A T B, (HE AN E AT
RN LT IEM T, FFREENT. CFHK, 2014:8)

FEERIEAT, FE[RIRI > 50 H %A G DA KM 2. i, fEEkE
A, WKL — B2 AR S — A P ARYS —H R A
1) 3 [ 43 7 V2 A AR SO AR v — s (] L g e g e L N 5K i A 2 ], i
(o] 5 Mg i Ak 4, AR BCCAR I E [R5y L3RI H o BARER AL X
T B T POCA, AR FEA i N A S DO AL R, = SR H A
ZE R N AT 2 .

8 S DO 5 R o N BT AT LR AR R ok, R — PR AR O
HIG . RPEHROCTUEEBREREE, T2 P mAL. e, heEcih
R am (s  PEHREA B IRRSE Cnd. FFRREE
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Wk (F %)

BEH R EAR T B TR S — TR MBI AT 2250, TR L
WERB T 2 R, B RS o BRIz AN, FEEB R T L
JVEEE, WARPG ALy MR RR, SRz, FEEshi. g XA JUA R A
—JE NG MU BIIEA T kil A i 2 B R B (A K 2 A AR 0
FLFRAETE B e 5 A A AR R AR, TR R B AR AR AR
AL W2 S RIEPES o e ih; e E AR BRI P AR
MELE T 55 TP R BN SRR, WUE IS A S RE DS BUE g s
X T AN S, B B A — s EAE E H A A R
P R R BRI 25 8), IR T A S5EZMES TS Cn “nz” )
S U E Rl SRR TR s DU PRIE B il b AN B ] DAMERA 2R J5 3 = 8 Cn
“HET ) PR, BEE R TR E RS A ATE . B, MRS TR
PUFhiE S (EFIR, 2014:10) .

2.3 ZALKF AP ROBIFRT

RRUSCRAE RN A = AN TNHEBRRA . — AN R RRAS A — AN B R by TR hROAS
—ANNEE AR OREEAESEY , T 1873 4EAE =BG — A2 1878 4
BENFYA, £ QA5 EE)Y 3 ©F —NNEEFSRAL N (JEE4)
Z9F 1902 4ER . LS T 1915 45, 808 “liff 59 a” MEE TR, 817
FERR RO, DA Sk CRIUMAPLIE S ) MF, FEEZFIEGER
BB MRFEE TG « BRI PHCFE BRSO, 2%
G R — PR T AT VE S BT ERT B S, (H, HE U EE
AR A UG FR SRR I . TV o R0 M T 1) T RN S & T8 XA A phoph 22
P, (HEARNEEREWR, 2z HE AT (FLT7 W« JR/RAE, 1989:403-
404) FRif o ZERIKAE USRI T 2 R NSO R R B A e,
e (2T « ZRERERMRY RO CTHEATAR - KPS, A
TEOEEGEE P e I, MR — B TE RIS, B 2R SR G 1 1k ) S
MEH”  CGuditeE « /R4, 1989: 404) . Frif « ZERILIR T, RHEH5C
LM TN VRIS AR GRS AR 2 Uy TR — B, BT DURUR V2 A%
1] TOME T £ JEE (1 o ] g e i —— AN 2 TE SR e K O Ok R R, A
ik, B JE AR ) R R S ) T AT AR TAE K, B S B T ) A 1A
g2 b (TE55l « SRR, 1989: 404) o HSCAE L TUH AT I (1 R 400 i S i A
B, WL T SR TR A AR B . B, 19 tHhad 70 EAR
IPHAN NE SRS TT A L, W G 2 IR ENIABCITAR 2L, 185 T 48 SO E BT RY
T PR AR 1 ——IX S HRAS 2 R (1 ZRAL ST, 21T 1902 AE IR JTUHE SCACRT 1915 4R (1)
EUESCAR, B R EBUGR Ok SOE AT A TR R XA T BB IR
G CRLEG S ARH IR N D 4 K2 HORTBIAR, b i) SR i B AT
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LU, Ty S CRRL) BRA AN A1 o 1055 £ 2B k2%, HI) 2 “ngajhi”
(LTSN 224, A “panyanetrn” (G 2228224F) |, 24/EFR “santre” (fE
WELEEN T, BUBRR “kyae”  (PHITEEHKE) o Wi CRHL) HE
BB 2 H (FLiak, 2003:38) o FEUAAAIRLYE & W1 WL s H AR T,
PSR ER AT UG, EIULS R RHEER, PR X BRI IEN L F T
(RTBEE o X e 2o v [ ) XU A S R A I SR . P A A SO LR
LT 96 6 5 BEFE BTN SR 2%, BB, (88 LAl OKAE R AN
SRR TN (CDEa5lE « JRORES, 1989: 399) o X TR AR & B T AIME I
(1 i 25 o

2.4 (EHRBFWHIT) 0 BAP D R AP RLIFA

FER S UM R A CPadEic) » 15, HBLT ANFIAS A ke
FERJE SCRRAS o RRAS— A BIPE JR E HR IRE S, (HECGH A PRR AR D). BRAS
TAREEEREA, BUBTREE, (RESRGE, Bin TR . R ST IR
PRI MER . e SeHEIN, MM EDGE AR T R PR SR ST AR
WA DY T 20s , HOIMIE, 22 R A 5 153 Jo i 2 D 132 GG 1) i [ R 3/
ho ZMAILAEH THARATE, HILTIAICE. W EK BB 3o “1%
A7, ERAEETN, “EERW” & EHERKABRERS” o RAH (D
— AN R R AV 2 MG, (H S AR I R R IR B S TE G . WO
(2) AT 1983 4F, & EEHIARE ) SCsigmiRA T (1) . VE# w84
T T B S, DHEA R B SCE BRI e e (Uo7 « R %S,
1989: 375-376) o LK, EMNRAIBEE X HF I LBE AT (WEic) 26
TR AL ) A BER) T AR, HA MR =40 Fpa il et . JFmkb A
R PR P& 28 AR BERE NAT IR I P AS ST T R FIAE DS, ihie s ATkt s, 5K
B B3R PR G b i e S AR A VR R A o RO X AN NS 5T AL
Ko T RRAS T EIFEDL L JGAE P NS BT AN (1T 18 A2 s T 5% 2 AR A 5 1 28 35 1)
WU, FRAS A, R A SE A B, FUA AR = S b T R
Ko A4, FEWHEEES e, DOBRESIE T — KB R4 kA,
AT IR S ok SO ARG 25 T

Jy—J7 0, XA T POE R E TR A A . R DOE R T
—REA RN CAARRE , GRREESCIER 08 SRR, DURORIB BRI (i .
SERIEAE AN, BUEN TR T E 2 1RSSR O ER, Bt
N T HEIIRR SR . AR o, AR ERIR G A, DR TR
(40T, ERARG Dok SO WIS BhAh, ARA A — Kb B R 1 4
A DO SR PR, TR S O E S R AT R AN S, R
PR B ey (ET51E « TR/R %, 1989: 386) , W] W& HATVRIN T B ik e & .
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2.5 ¥p RAed By £ A& AL ANENIE P 6918 B IS AT

ARSI VR ) i 1 B 52 e BAUAS R[] SR 16 2 Tl 1 P (R A AT R o BRATT Rl LA
B, HAEEANTRFOSREIEFEE AR . ASMES TS R
ARV AE IS N, b o B AN BT AR AT A o 28R, IR i 25 2
RN LA, R IR AN SR 1 AR AR AR RN, A
s A, W AR TR, ARTIANRARIE 2, SREILR RS . (HE
TN TP ARG SC R TR S A, X AALEE S Bk ROk, AfE
AR, AR S B AR A B AT L9200 R ORI 2 Al AT T
AR VAN S K IR B 7o

UK, B OLRAEEJE LA N BB A dh o UG LEAE 2 4 B 1R A
HEZ, MRTECERNETE SRR E A E e, ERRR R st T A
BRG] S T ENE R AR HEtR A S TN S BRI S A LU
RN 2 o & A A GRS GE . & BAETE 5 A EiE I I R Cp
LR ICAIRAG, AEBGA R LWl i S [ 0w, HESC R L, ATx& A
ARG SR LB R BRI AL E e ibAE — A2 RIKZ 155 1
MoK, A NIRARIN S A R SRR, LR =5t (=) A
ZHREFIRM, i CROL) #d i N B S, b (Rt R )
IS L T AR SCA AT 5, AR 13X — Rl I BRI 1R I BT
U, BN AR AN 19 Tl 80 AFEAGE IR AR SC i, A PGE S T A B
FEJE PG A A P E SCE AR, WIER T RE I SAENA . AR BokiE S B
ZREAE T BN e FAb SO A IR T o R BN JE DU NG S 245 [ BLARAG R 21 T AU HE 50
VERIIFAEE T AN AT B K KT DR e ar 2235 40 5 8 TR RN 76 R S
FE T [ B S JE PN SO R R R 5 vh B — 347 CGRAZEE, 2007: 367) « 244K,
(vl AR 2 2 B A B AR B LU RERJE HAEAR N, SRITIZIERE R T IR RH 1%
ot A AR e B ST AT 7 S S BRI R P AR ARSI AL T,
2030 W R PRI 7 3UAE 22 TTR AN 22 T8 S A4 2 PO BRI 5 S LR

3. ZhiE

S AEAR IR T N EA . B A0 SR, HE USRI
TR I, RIS — PR R A RS B o, HRp R PEAE A e TR A
IR AR RAE R . ERJEARUET S AR A — N GE Rl . SO 2R R
IRTEAAR, Al AT TR 128 [ oty S0 2 S e R Sl — AN, S R, £
IeiE R, A SO AR b SO AR S AR B, BRI A DSt 3 O
BT G0F, WO 5t
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Yt BEeA F OMMHER &

0. 5|8

SCFNFIE VPR AR ? RIS £ 1) 20 ZAEHL, SO SUE AN EEE T 2183
PRI HIRI R I A2 T 7 R 5 7725 HAAE 20 T 80 4EAX, B3 « # /K (Reuven
Tsur) . %2 « £2% (Norman Holland) . 37 « K544 (Mark Turner)  Z1%F
15 o f34% > 45 (Robert de Beaugrande) 55 Ngh 8 bl T — RAVEE 0, X3
IS, SCEHCVPRN R AT I SO, KSR A I OB A5 A
ke, XA B AR TSI ORI ST R (Holland, 1988: 13) ' 4K,
K BN N, XD K IR FOIERAT 5 SCE ST iz B8, FE A AibAl]
Wt TR HA . EE 20 tHAl 90 AEAAH I, XA A B 2 BT
Pl B 130, [R] s 3 O A A7 JEL RO A e B A W i s SIS — /N8 20 o DA R R o
LR R IR () S U FHIR AHBI I A )02« 2R T S S 1) 27 2 P RN
A H AL H AR BB 1998 FFHARIE 5 P4 “ SCERIA R A5 BT
) AT A R &3 N AP AR 2RI B3 w3 7K, [R5 28 AR5
W57 VLB ST H AR AR AN R (2 AT T — AN IS A R 5T 38 2. 6 3
PR H AU R X R 2 e, R ROVE R IR 22 S T R L H SR (W BRAR A S B o)
B IS ATREAEIRIR P 26 5 & MO R R X R, FRIRI I 2 A e AT 145
()R R A R BR 1

AN Re—FFUR s RO R N7 I, A XA ARTE R BE32 BRI
M HARE, AR RR T SO e SRR RS “IANEN” AT
AT A PT LB R IE BR ) GEH 2 ERIRED JRYE I R AR OO, X772
B RN AT R W7, CARIARKIREE ERURT 55, “INan” & A
EEFBEREER, BAENNMETRER, HH e Wi (Noam Chomsky) #ll
Trifi « 37 & (George Lakoff) je ANA K], BLUETRA BT BT 2 N FN B2 1 B85 N o
A SRR 52N TR REER 52 (1) 55— AN FN R AR, S5 — AL aE

EEEN: X 25 A, §, ALWPREE, TEAFRZEIUFHLLHL.
AR, B, T KFIEEFRIE L FA LTI, HEAFT, KERFE
G X B LA AT R . SME L FBR ¥ e LA R
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XN mA T R BE

S ) T O B AR T T S AR B B LR BB TS AT IR, TR B
IRFFN DR “BHH”  (embodied) B “WRf)” (wet) o R, AR
IARTE SRS 12 SE R DG iy 34 3 LR S IRV A SO DG B A — e 1) 5 2
BRI CRotn “ Lok 3 SCRFSE” B “ SO D, AN A& R H 3 A 9 R
SR G R RG22 RE, A “INEIRFE” R CNRPREREE” R0 BATTH
WA B VRSN AT S A 1) 52 SR IZ A2 XA SRR 22 R 26 ol 2
AR GRS 2E VPR AN BRI TAE, T s R Ausa 2 Kz, ']
ATV 22 AT

B IAE— TFUR e R 2 B AP AE T e, SR R RIEARZ M k. H
A, INERRE KR R K 2 R KR i E B L DR LA M OV ARA
AR, I B YETE Bl F R R R BESRS s 2 R IR K 45 R BTk 1)
TERAEZ K, WA ERE: BOEARNIARER 2 B R ST 5 0 R Gk
B, M ERBPT U ENLT Mg AR AR S R BRI Aab By K. B
AT X — SR R P T ) 1) AR B A, AR AR n DAY K A AR “ i
GRA” o WARVRAE INEIRRE KRN RE2E ZA L 1 R U, A8 A/RAS
A 25 38 D) AR B AT W A AT R 6 S, L S AR A D) ) 2 S R S R I N AATT R 4
Wo W T SCEFF R, SREZTLRUTEAR TR . I8 « B /R % (Ellen
Spolsky)  (1993: 2,41) WABithiFH: “E2HRWI TR " & A A
CUURMEN “RUIFE7 Mt RS A MR LL B AU Y “ 3R i £
SO a1 g W ) (VT S 7S 12 P 3 Bl T (RN el S = eids o el ]
[ A7, e T ME SR 2R RE R ARAT AR 2 RN G T ) X 5 4%
AR [ TR DA B R e B M B 17 RS HE ST AR . e < FEAN (Turner, 1987:
9-10) [RIFE TR (A ) HT i 90 ORAE AR SR 1) R AP RO B uE R 7D 3¢
22 F ] DR 2 OC F IR —— K RS R B BURIE G . SO 2= A 14
ST 30 ZAEXRFER SCHRDT AN 2 G, HEA R AR SRl
FANPPET 22 GV Ty S (1) i) i

BRI AL TR ASFE S AN Ias” MIB B, IASIRRE AT DL Sk ik
SCFE A R AR K L) S (Crane, 2000: 16) o #lh0, R IRRGHE
TATE MR, S G G S50 2 OVF e AR X AN B 2 B, R
JE TR HTIE W, X MRV A A G (Taylor, 1995: 5-15) *o /O EE
IR IR T R R IR ) 1218 T 3024 R, BAE 2% 30 Frp R 0 B
S SZIERE SR B ) B % £ (Basterlin, 2000) o — 48322 BHag 5| “ g
(interpellation) ¥ fifRE EARBITE R, AHXS Tk 25 JL14F 0T LE K SR AE
FARREEI, BB S AR Y R SCHI2ZS SR A AT S A A
R R, KA F R R R 22 ) . SR T LT NSOV 2 4
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AR H52E, IERZIXM 2R SO AR i Ar . b AN BEh . R}
2P R Y% (V. S. Ramachandran)  (1998: 4-5) A UHF 750 E 45— 1) K ik Al
Ly RILRIFAAAAE, ISR KB X O R B T “ IR IR B, JFH
UK “BEAh (tinkering) 1FE 45 BEARIEFCSRME o X0 & BhAS [F] R S22 1
AR R IR AT B AL, INFIPEIR SR AT 5e 25 Rl I (2 gF ST Ui R
REERVRE o SR W T30 6 ARy A i IR B —— e 2 vl g LB —
Bl B FER I FDU AL, KOO FIHE VPR IR SO T X R — R
CE AR A R HEE RS & Gkt ok, TP A B IIX M Z Rt i k. A
RE 2 SO N FIE T 021 T 43, HA 2 T4 R 2 4

BIEAHTH B B A C 458 I RNEERAT A SIS °0 BRI A 4
e 2L AR, H IR T a8 iU S, AL L. &
AT B R, R SO R E A IR TE . BRIl 3 R A2 4K
3, B BT AW SR AR 2 A TR, XS 2 A) S PRASOR
WA B O 17 FLIX 2800 200 SE BT 1) < BEE B IWF 9T TAEIIT S, eA1e
BRI, HEREHAL, XA R R BRI U AR SOR 1S
INEIBFFL A0 K0T s WS RES: (RIBE&IR S HITRRSE . A%, AAN
B S AN FNMEY) 3= S0 RIS =30« Btk b, I e sC 2w (R
& AR TREEE T ) AN AMEIR Ay ST I, DS S e ORI A

h T BB AR R AP 2 R 27 5 N SCERE AU 7R B . Tk e
S EAIE], FRIGOGEE — RYAHCH & W AT SO s, e
SRR ? SEURAEE R AR OR B 2B 2 NCUAEE 2 KRR B R
NENANAT 0y P P e sl 1 2 1 22 KR B b 3P i ol 1 52 31 S04k T
SRR VB IR T ? SEA R e P o — e BR AL A EN G PER 2, B4R
ZKRE B T RGH0R . MERO R (83 RO R, Al
ALK I ATE? O THRZREIX LN, FoE e HE Je) iz R B At
PEARSKI T RE R RETT 1) o B e ok 5 e BF ik — L8 21 5§y o4 1 b s e D 7 7T Rg
TE AT 0L PR AR R 5 (RIS IR () B AR 5

1. INFEEFF MR SR

IWHMEREAIXAEAT A KL RGNS, JF AL AR AL L PR M A2
Fo BT« FFAFE 1991 SELLA NETRIRZIN (BB R) JT R T INEIME 221
LRI AR A T A R A 5 2 1 00 SCe NN 5 42— P LA
SRGMNE S RGN BRI 5%, X —Jrikdgvif « KB R, By« 4
ik (Mark Johnson) FRFANAE AILRIR "o INSNTE 5 2 A BT AR RO A% 52
EHE AR ISR AR GeRk o “ A2 2R FTE LU AR A2 B
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XN mA T R BE

NTEF AW, KR S E T VLR AR SR T, A BT R AR RS
G2 bo MYRINENE T2 MG, BESHNE S IRsRA ER A H S N
LU HERNZ FI0 . R A BLR A NEDSZIRZ], A T & & AR kAl ig, Al
SEW TAT AR NSRBI AL T ARG AR I A SRR IAT 2, O T RES

SIS R T B AR S MR B, DLARIR G B, whorn. Sk
Wizsl), PESEEARTEIM RGN “BREX7 , B TSI e
XFE AR N1 o T 5 G B U R A A T A AR S5 38 1) Bl FH e B AR
(7 g rh, BRI e PR gt T — AR, 7R AN 2 b g 7 R 5 1 A
R E A G AT R . PN KR T R S A B IR AR f 2
Ab, b LA R . AR IR AL BOE R Sk U, BT S0
R o SR AN A M I SR AR T U7 e AR A A A R B AR R IR AR SRR A, 38 X
T S AN AIAT by, IXPA AT A A G I S B Iz R A
1E “RAMINARZZ R (1) “HasER” MR L@ EMes (AEE) &
4 (Al F:57) o

DS « W UURBRES T (N TR BER SCEEIED) I SOk T L3 S
AAEPEFEF (FRUMP) o WIRARE BT RS ke “ 2R RIERE TR
XA S AR BE LU N “RORRIR A THIRE, — AZET:”  (Abelson,
1987: 39) o IXFSMAL N TR RERE I 2R, A B T FRATTR AR R gl o AT LA K
AT TR 3 (0 A I 0N SR G e 7 1 5 2 38 P A T DI A 1 Ak 2 Gy DA B
HESMEREFB. F5 b, Wi @GS e R E SR PR
B ] AP ARG 7 W T e it ool H % O o XM 2 K
PR R T RS RN SCAA IRl P R ANTE 2 s FIELA IS 35 22 A0 243 —
N AN JE TSR B PRI AN 1], Al i R R N A R R () SO A G 3R I R
(Turner, 1991: 21) o ML, FENUIR R 7 AA7E T H &8 S APt
W S5 R “ TCFTAEPERIAN T R4 e, f ARLHE P8 5 R AR J5 RN [R) S A 42
TR, KX R E T W RS AR 2T, IR E AN EER A
RIS WS D e gz e 2ebE (R)E 200 o RRANIFSE I 2B RE 2T
JERF, AP AR SR SCE R SO S N M S, B2 (Bl
RY T CRBIREI W T SCFEE L, ARSI S UL SOR . RS
SO, RN R S R AR “ BT, R R I S B
TEMIANZAL CRE 2 19) o IEMTB R IR i, W S0 # R LLe AT SOA
PRSI 5 | ) A FR e, R A S0 SOA, AR AT Re BB IR =5 1 1 s g,
E— @R BT DU B VAR AAT “ 0BTk oA R .

SR, X ATAEAS R HO X (R RE GhIE B i N T A OG- “Fgl” SBmi5 4,
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Wk (F %)

AATTHR N SOARREAT “IAEN” fif, HOW RS LI, HAR AR,
FEAFEIC T APE R (FLL :viil) o XM Z 2Bhrks 3 CoR T SCEE M
ST TV b B (R B A R AR, IXPPRRM AR F ok FA NG 5 2= RS, RS
HE RS e TR BRI A A H oK o R4 B8 « 3 1L 2 (Donald C. Freeman)(1995a:
689) {EiERWIHMZFINEE P EIE: Xt B T 728 B A g 42 i X 3
T TR R FE R, R3S T R E RS () RER .
IEGn 96 B2 5 AU T R SRR, X SEREPE R R BT R AN, ek RO
FE T TR R R GERNIR —555, T0 AN R AH DA i B H B 50 A7 W ) 5 o
AT TANG BT () b SC2ERE PRI B e i, AR 2D 5 SCAR B DA 1 B VR 18
Agife—, M HFReE PR A R FEAT TR FEMER 12, A x
25 TR AP AUy 4 EE LA KOG TR mUUBA. MEAT N AR SO
ZE NGB ER AT T, VTR ISR I « 95 L 2 (Margaret Freeman ) (1995b)
X OKEN « k&A% (Emily Dickinson) F & BRI AEE, L& R fid £ X
LB

FEgh -8R B ST H A — R SRR, M e —
RESZRF S MR B R “JLRIAERE”  (Turner, 1991: 22) . M EMUEE:, 9T
AESCEESCAS, IX A AATTHE LI B A SIME B 25 5 R S R — RS iR A 5
SR AT, FOASTNRE « B BB T — P A A BNE 52 I R B«
SCEEBAR, WA A SR RS “ R A 7 R AR AN R “ A ENIE #E 2 (Freeman,
2000: 253) o REIREBIZHT KUK SAATERIBAMG 1A HBLS” K Sr
W P FARAESE, (RS AN RIS a BAARE “CNmReE” , JEH Gitix
AMEOLME D “CINENREEE” 24s “PUNTRE AT IR . & T2 8 rRE & ey
([ F 22700 o [ 2Bty B R PER S5 B9, 36 5 2 AR08 AT RO X oW A
CRTE R NERST AL By X R o SRS M I TE, iR ik (IR b
166-167) o 18X, ik Bk RE BRSO, — 8 SR 2 NS A 7
gy, SERVEBOASUFEIZ D e R T AL [R] FR ) R 3R 32 1 1 2 T B A 3C
¥, CFRRE MENCE SR ERENMES, kA, e, AR A
P£”  (Beaugrande, 1987: 58) o HSLLRFANIRIEBEA 1L H 40 M (1) S0 4 b2
RO RRSE X AR TR T A SR T SR ——IX B3 2 S B
BRI A RIS S DOR B AFAR T WL, DR S AT DA 5 R & 5 A e i O, {2
BT R LR o e A A

ANEERE, R E O DA B3 PR i 1R B R ) FH B e AL B A
Ml AN IR T o 45 B8V (Gilles Fauconnier) #X2k “MESTRE” HIME, £ (3%
()R D (Turner,1996) M1, gL & T~ Kangy ) REVAR & JR Rl 5 n T s ) 4, 4
VTR BURAE S . R T e N TR REESCE — R, Rrg AR
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XN mA T R BE

T R IR R R R M BRI B AR, F N I S R T
Lo — ik, sSEBaiiiek, I HOGERFSMERITG. AT ML
LIFEARE R, /NG R A A S EARZ KA MATsh, XM
BRI TS e s AR R TN EITE S A B R, IRl G gk s
K BEIRSEH I, HBAARM “ 87 ESRIAEEL (Turner, 1996: 16-
17) o “ET7 &) g AR RO S — AN, e
ACETERTR S, SR T B R IR A H bR A AR A S . X R
M H B HE——Lt, AREIE “W7 (drizzle, FEBBM AR ED — SN
BN AP I B S 2 R ANV R SR A, R gt (—TF—%) Al
PO (AT MEIGRA M T Hik. SR, USRI B D
SCEEIRYE, Bt RN IR S R T A I R S 2 IAE H R
WHVERE . A7 B SRIF 4 S R AR, AR S0 T30
A, MRS IR E T L ARG BATE LA EAF I BEMET  (Grady et al.,
1999: 101D , FFAEIFFAESCF NI N ENE S TG XA M X 2o ilan, 46
FRVE B2 A IR MER 725 T T iz 7, GRECA RS, ISR EROE,
HHE S, TR (RAREI)  (Turner & Fauconnier, 1999) . ME&VE S PG
[ IR 25 TR Le L FT D% “NRMILR” HIARIE 5 22K OB R AME R 2 K R
TRUFET S, XA AWML HHEPORFS TS, +Ea28br L
Ko AR AL A2 (Gibbs, 1999: 146) o 40, MEFH « #i/KE (Vimala
Herman) (1999:523-525) f& (BA5H H#I LSRR E) RN 58 T HRT
R E SR C AR, K BESET Wil skakn)” W R B E
PNBERPER T RIA T “ILFPA B EEE” o T4 « W5CH] (Todd Oakley)
(1998:321-322) 7& (LG AUFTRERERE) hRE a7 HESTRA7E “ &
SEANGERE” SRR RIANMA S R IOVERT, AbATTE W e, MERTR A A B i)« R
DA B RS T T 5 B A3 B A ] g o 6T B o R R AR 22 i Ak, ST
A B B TR SCE VR SO0 LU TR 5 A S D0 S8R5 . T8 5 2R
HEAEER, BOMARA TR I T V8 5 RS0 2 R AC T I W AE AL S TERRE . AT H
T 7039 A S R BT I 7 R SR RS T AR S 5 TRB (1) B — R I T S TR
PR IE AR AT T AR 10 7 2R R, BT SR A SO E PR KA AINE 5 % 5K
TR BT A 5 2

SR, INFE TRV A B8 H A T e I SEE I BE . INANTE 5 24 5 A8
SEATIE Ik ZE (1) BABURSE I, AT I A PR AR T A R SO T TR 2 DLA
AT FE S SR SEUE MK (3% Steen, 2000: 200-201) . [ #54h A bk (1Y
B0 R PR EITIFLLAE “ LK = MR 7 (Turner,1991: viii) . ] MARXIE
s ME LU S (P PR 5K, ABAT TS A6 ) 1 N SR SEUE RIS IR B b, RIS
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Wk (F %)

(). BEHLI LRSS (555, o3 —J7 I, Fraksmmarty:, Jf— B30T A
CINHERTEM AW A B AR . (B B e 3% K—2iith—FE gl P 1 1)
SRR B LG TR P « 24/ (Gerald Edelman)  (1993: 246-252)
M4 Je B« IS PG ¥ (Antonio Damasio) (1994:223-244) X 46— fh £ Rl 24
FIE R, R M AT PR A2 0T 5 0 S — it

2. INERFFE

IR IX A ARIE L 2K (Reuven Tsur) AR, F &AL G 2K
FIH, B LRI LR Hbr B HIER %, #4058 T A F
FEARIITFE ) TAE . b —ANJERIRE g, A T8 S PR L, ik
B SCSC A S IRE R I, 3 — SR AN [ TN S T 27 AN b A K = AN [ 1)
T TE R SR AE b SR A IR o 59 AN JE R R s e T % R ] 1)
DAL PR RS F S0 ORI 2 S LSS R AR . A N R T X —BEAXT
SR A SR ZL 0 D4, 5RO B 2 R FH 1 5 2R SRk (N B A )
i

1992 4FH A CE MG ) &K 20 247 32 FA SN A el 45
PEZAE, Abde HIAFIRR A AT TIIA “RpfoE 5 B, sF e KM,
W] B2 FIAE e T N Z845 BACH 7 (Tsur, 1992: xiii) o AR 47 K 1 7
gy, WOCFEMEEAEEAA, X NN “RETI7 o W u g
B FF AR R I, T2 0T 8 BRI R 7 R R A L, 6 JL D) RedEAT T4
AT ECEHEIR () b x4 o B8 IR Sl DR SC 24 A b mr e s ()4 JE L LA B “ A
KW FIERIE” (BE ST, I SEE S [ N ARG AR B 240 () k2 21)
XA FRRE S — SE IRE ERRRAE s IR NN AN ARTE (AT FH AN B
TR A7 TR £ 1 DG o

ORI TR E T O NTHEFRIENSIRILVE” 2 18] AT HEVPE KX 4
SCEAE S EERIRRAE,  ENRIRAEDFE TR AR R AR, Ay 24 R
P R RER  (F) L 77) o R, XMRGEMEESH %7 1R,
ER TR B FA SIS 5 22 52 W M5 B B SR, IE ey e 45 Wik
PEEH—FF. B, 2RV IR T2 A (0 R DU 51 1) 8 35 v RS Ak
TSR] A R AN B R K R B 2 TR R RE AR, AN &5
B IWT AT, At B L AR ) BN RIS At b R R — NPT, s i Ep
ZRA SCFHVE AP IBARI). SEAE—E5> 7 (Tsur, 1983: 63-64) o IX/MIFST
A At i K 2 AL BE SCT A W S sz 36 = 40 T AN H IR SES, SR UE S Z 1T I
MULFD “ A7 (FLEx,13) o JaoK, /R (Tsur, 1998: 7-9) 7EAth 7 —4
FE CRraida) R, BUONMEHMT A IE M SEE R A SRS A TE 2R
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XN mA T R BE

SR, BRI SERE T 25 AR B R RS PR SRk o UK
— EL R SCE M AN RE TR AL RS WD B2 . T2, AR RGN SERMR AT
A, BUSCE ORI “ANME L AR EREG B, “CIAEE” fi—248 <5
FEA” TR R ST R R e T DAGRIE BRI T RN L2 4 R 2 TR R DR
FAERYE (Tsur, 1998: 339) .

B JUHE, R B0 TR 2% v R OCHE ) B, 55 00 7 B SR R )
ik Z R B — 3245 0 AR EAR IR IR RS, H R A, SCIEH R
TSRS, XIS Ty BN A A A3 S5 DA BT ST U ) B A, T
SE_EAE IR IIWFFCEAR DB A3 Je o SRR 2 —TT BEAE T R /R R HH 3K — TR AP (1 12
BIF 5 T IS A T e 5 5 2 AR S 15 2R 0 1) D o D, P 48 58 A3 AR I B
(Brooks, 1994) o 55— ANJEEh, 4 IR (RIS s AT 0 [ 5 [ R AR Mk £ 21,
WARAMESRAS, JCHEAE B IR B CART . BRI Ah, 2RI A2 — R 4niR
AT, LTI o 284S 20 AL R AR, X — PR30 LF BHAS T b A 53 1k
RIGCUH . B 7MKL O, BOR KN FES %, BREDHHIeIs 1 T #%C
BB, MREAA RS R T, e, ik DL e S Bt P AR e
AIAR T, AR X RSO B R SR L SRS 2 K, HR R BT AR
MELE DN RS2 sl e ST MLy A7 (Tsur, 1998: 8) o

A A FGE « PR (David Miall) FOHEVES (3% 5 1 28 2R I8 R,
flFIE IR —FERT SC2A 0 AR O 5 R . 1B B Wby R iea DA RCSIAIE T v
FWRE D . LB RFIA AL EL2E 5K« 258 (Don Kuiken) 4% & 1E, Al
BRI A LI H 1A% O N 2548 5 e SOOI B 26 S PRI SEUERF 7T ) (1988
IR R FIZE H RO A G S50 SURFE R ITE R U8 S BRI, AbA15
T T — RAVSUEIEGT CRIEAATE SR , BT XS ai R il T “ 3023
KN LEBYE” A2 T 0 P& 2 (Miall & Kuiken, 1998: 327, 332) . &
Y, 7 ISR A W AT B SCAR B SRR, HSORYE
TEL TS AR E A AT R R I, VS REHB TSR« SERRIE s SRR
AL RE (R |2 328, 330) o LR RAIEE LRI R 8 S0 FE G T &R
ANFERAL GG, AT AR5 R B R R A R 2 YR (K BRI A, Bk s
A FINBA 2B AR O 2 A i ) e BARR PR RRAE () E 2 330, 338) o LT
B AEgz T BRI AR, RERE 5 R e S O o W Bl R R 1 S REAE JR IR0
s AATIWTE , AEZEFD “ R W VW R AR A A« HTYEER A5 SR
WAL FR AR A5 B RIS B0 BRIz IR . XATREMER T “3C
SRV EHARIERL Y 2 —, X RN TR R A REAANE T, TR R R
A, PR ST X T B 24k P BRI BT () R PERE E (A -
:338) o IR SO RNVIRZ AL, JFAERAREER, AR BN W R B
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FT A WO E, B FRRE « D SRS I 1 S0 300 IRABL T L 4% 11 85 a1
(L2 328)

LR R FIZE R “ BRSO AT T8 3 7 — 28 S0 [ B R SEUE A Y
(REIR ) o —AN B ) U SO AR R s M Z 2501
B P AN B RN, 3K AR A AT T SO AR G W AR — 3. TS,
L i4E « 13 /K (David Hanauer) [IWFSCERRE,  “ U154 LT T4
BB MBI « RE Wk, MATe 2RI T FLe “R/pdh” /e e R
B ) O 2 RS E DG &R, BRI N i) R B R 5 (IRl 2 335D
AT [V o 3 ¥ 2 B AH OGS IF AR M3 = “DAFRIEE AR —X—
R SR G ERT R IR E— PSR e () 3390 o AR, H ETAR
AT BAT LIS, Befg SR DTAT U BEA T IR A SUERIF ST, PRI ] /K
A A ERE A BOEIN . IERR R —AE, W80 T34kt g axt
AL IS B RN RIE B P B (Damasio) « 2B K « #jFL (Joseph
Ledoux) 25 NAEMIERIE AR BTS2 [MIARL S . IR, <R
B2 B H F A 1 L3 AR5 s N AR A I 03 4t PR 52 2% 9 i i, HU: e
B S FRAT AR AL T — AN R OCHEE [) BUHESL 7 (Miall, 1995: 276) .« #efyifi i,
— T IR 5 T N 1% %5 R8BI 28 A ) 2 AR 2R e R sl L 1 5 BRI 5

TR R ZE 5 96T 30 SO IR e R S 2 77 A T XA — AN A 2 AN
SESCE), A BRSO F B BRI I WA T SO . G RS
2T B P A T DR SR 800 B 2 e AR (PR T AR S T e O HL (ki) 32
SRR, IS e AT 7 SAEA RSO e ? R RIS 1 ' 1 3R
B A S AR R T B SO A RLE” XA B (Tsur, 1983: 6)
b3 vE R B, 8 SO B BT SR AR T A BRI “WEidiZ” AR (Tour,
1992: 135) o W4F HL77 o BL4 « ZE ML (Patrick Colm Hogan) (1997 Kt % 3¢ 241
AR BE 155 86 L R SIERIF ST 5t AR SR DR N B3 A 56138 2 1 1K A 1 i
KB BI b, JFBEE T30 O rE)

MR AE SCFE T S AR 29 4 ORI AT AR D7 S R0 SCA RS P 16 D
W, s, A “ER” M (Hogan, 1997: 223-224) . SRifijfth 54t (1) H
() A ZEHOAS X Bl WL, TR AE “SCARRR R A« S 1 R
WS WL (AL : 226-27) o BESLIXANILFEM TS 5, B LU S
WPE, AN RERFE AL 1R YEA PR85 38 T A VRV, IR PR SE R b O3 ki
(F F 225 o HbM R, “Sifmt 7 5 58I ERA R SR 1
TR, W “Gevt B k7, 1P AN T A R SO
BRSO I, BRI DRI RI S A AR AN TR B e i (T
1 :223,228) o Hrp—-MiEE e EFTERALG” (FLE:230) , EWH
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XN mA T R BE

S 22 B DISR RN FI VP S AR A EE (IR E 2 57>, e e s SAE.
BB, S WAL SCERT, AR SRR X R A T,
RERIC /N U R R S 2 TR) PR AR 22 S, DA RS [l A 8 v YR 9 ) i L PRI 19 RN
WIRAL ([ F 2 229-232) o RS0 PR N A% R I SO I 22 5, AN A A K
ZE5t e MR — AN A TIE WA R0 SCAAR 48 e I B AE, At mT BEAR
OB A K.

S () DX B R Ll NSRRI £ 2 —TE T, B ek SEIE SCAEAT
FORNHLL B 22 (W — DR AR . Biln, FERIE ONGT-24I0 M) #
A, I SCEE T S A O AR SR g R S, RS it <%
PR BSC T Gy S MR RRIBALSESE) nl DU & Fh g i & 1 ok
KR T I KA ok F B WIHG4L 7 (Hogan, 1997: 239) & K AE #b 76 1t W SOk
XUl AR A« —PRYE IR BR, B T IR AL A S i

WA Mg A Tk, RIS T B R R 2 1 3K Se B0 SEIE iR S 2 T
STEEAE FORIF T 2 KA BAFR AT B o 55 2 RO 5 o W HE BT AH 2R L) 2
AR IR T RFR R T R B I B A, AR R AR “ERdiZ ) R v
S8 T RFAT IR RE o SR, PRAT IE RS J BT A R S HUC AR BB B P 1) ) A BT
XA ) U — BB R A, AT Re 5 1 E A0 32 ZO0 R A2 Bt 7L (I
Fi244) o SCFEEEPEWFPRZ ST CANRORT BIBEA, TR SR Sk A gt
TOREZE, AT B m A2 AR A 25 1% ot J )~ ()
245 .

EMRAE CeEpgmvE) hg R ARG ). R, IEaf A
CUTI, BN SO AT WA — I “ IEERHMTIN Y« 250 EA BN B
TR s EAETRI CTREA RIS H 2 WP Z A, X2z #an i
HEARFRPSCFELRK” (A 236D o BATHRVE] T XE 20500 “nl 1 m)”
P (Miall & Kuiken, 1998: 339) . {Hj&, HAKUFLEHIR, 42, 22ARIIH. B
] HE R B 9 48 25 T 3 1) 25 AR A R RE 8 AR XA FOIATF Y B R B AR IH o X6 T TS i
WSO SENERIE IR AR U, I Gl B ) 0 A9 A DG L, R e 5 R 3 9 55 S
22 R A AT AE () S SEUE AU, 34 ) 8 AN BB PR T 4 > 250 SIEUFAJ
FAEPEL ., #ES R 25 5 RS2 B2 30K, AR B E I, A
Z RSN, PEBFIANB R RATPEF LR, Sl %R N AN 2 R S AR DL A
BUR NSRS LA IS4, SOl BOTUSE FLAMATE 038 IR R . W B X Rl AR
BLENEN T TR, SIEUE SR TR S AR PRI e Je I e A 45 FE BRI K
YEH
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3. B CFIB

HFHER “HHMEIRSCFENE Y o3 “AEaiE” IRLTER, 1R/ b
W AR SRR SR ST 77 i, 29585k « RBK (Joseph Carroll)  (1999:
160) 7E8h (CCEAFILNRIZ S50 g SCh$2 BB SR “IEFSEirm”  “Ff
LI SO AT SR . I W PMEE « BT FEF] (Robert Storey) 7 (HEAG R
KR (1996: xvid — PR IBEE, BB SCERR TR E “ AR
Sk 1 XK, B R DA AR SC A 7, AT o FE5C (Brett Cooke) 7E (/4=
) (1999: 3-4) R E], X “INE—” Kk, ErsAy
A FE 22 ()78 20 FH N SO ERE ST A . IR PRI KR I T N
SERINR: LT RMN O L O RASCA A . DU T ST IR i () AR
F-RE AR SCF B AL VPIG B0 . BEVS S B B3 R AR R (1) S0 v o (H2,
ZHCCENHHEVFIEFCR ARSI W55 410 OB 24 R R SCAR 2 T 1) 4y
Wr BN RS R AE Ay PR KD, AT s “ Ay 2s” 1B
Wk BB SCEAT M (Carroll, 1995 11) o HrdeAldiad:  “ ABA
I AR 2 T RS S IAE TR E L7, A GOX AN AT AR FLHE R 1)
(Storey, 1996: xix) o RPURUAMMFE TS  “HERMUEE—MAEDIRS,
1M 32 PR AR —FE A, Bk scs: B G & — M A% . 7 (Carroll, 1995: 1)
BATIAR BRI = BOR 19 20 R B S FLA R I BEAE R TR AN IZ B AR B A
BT kK “BE ARG, WWLEEs—MER, Fik e S
e FEYIG . 7 T RPREM T ANBARAE ST ERER B e, i
TICEMES 5N NIRE, P HERR TS A (AL S e e
WK BOVL AR N 2%

WG S E AT LRI BAR SN I I B A BRI —
ZHFAR T ) A 1R 6] B (Carroll, 1999: 165) o kW78 B (S & thisf gk
LA, B3GR PR LE GRS ER)  (1995) HHRBIHEE—A
R ZMH] . s AR MRS/ UL LA [, $H CRPul ) R
FA 7 v B R AN X B P~ A ELAB AR (Richardson, 2000: 561-63) . X4t
B ARIAE R PR el (3 A p . Jorh—ANBUE T BE . REATI0 1 A
WK TAEZ N “H 5 C“ S0 SOR R T A AVE B 0B g D, I
AR ZAT AR AN AR IR e A R A, FE2 2 )R H 9 (Carroll, 1999:
167) o A —AWBY, SCEEGES BRI PERER L B HRFE 2 40
Bl 200, A SCAE PRI AR T T AT AR TR A A LRI ORI, R BRI
MR e “ —FhIEA) . PRSI R I (Carroll, 1999: 164) o o
AN R PR UEYE, ANER W, ARASUARS. B, RPIRETIR (IR
W LY I BE A 2 J A 2U I sl e VR 8 T S PR BLELS AR R 1 e ] (G
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XN mA T R BE

FeBE N WIRE . A DAV PAR GE T I o 1E GRZEH) XRR it
t, RPURVERT « BET T (2 S5 0m L) B3 H /i B Nl
FES DA 2 5 — A A FL IR 7 (R L 2 167-168) o HLARAWAE Hi SCHE 2
TR UG ISIE " AT, EIA R R M AL S AR BT SR,
TR AL, AR IR E R F R

R BRI AT R R fk e T R SO AN R R R
EHPERAMIG Sy A TF R A CXF “SEUE” W VERI TR, (EARATTA SR e i
MK AL 2 B3 B S RO A, Lhtn, MR TR A T 1955-1958 4E R R AE
T RIS PN 21 B8 S0 is B LR 137 AN JLEE, AR X — T — W ok 45
KFE—ANEE 10 BRI — L0 T R0 e, i Lo g s i v 1
PER N Br o RS EE MR (Carroll, 1995: 115-116) o 7EIXIAWISTH, WHHEHH
AN/ S (R AR SRAIE B — AN LA 30 0 (9 W o, 1T LAt b A A R I ) B 3
IR BEATLAE o B, 46 4 )L 0 OB A 22 U Ak, AR IR KN 5T, (3K
ANNATRMEUE) 53 4% 7 B ARG RS M I 73l 7 e Do A BT R DA B 47 5 A3
[ o BN AR IE L 2 3 XK X 43 55 7 B BH WIS R e 7B 22 28 1 AR, X
TEREPPFE RS b PR A 78 PRIl 447 12368 R oD 7 N D B, IR s skt —
WAHERTRELMR 19 ALK AE T MR & T IME gt S A . FRAT
AR ME 3 A4k — AN G IAN AR — R A SO SRR #E 3l S % s E E 1
G I PN FMATT 3 LA RIS 3E, RO AT L. TEJG T E T, ieR]
P T AR RN A R )7 R 2 T TG, At SR AR A YIRS o B
IR VP (Joseph Appleyard) f— i &y FR T- 20 20 AT S L o [ A 5 s
4k (Storey, 1996: 121) o XiLWHEH A uefS “A B 5 (EAb 3 20 5 A
NS “PA NS CEAEEE T D) AR DR S B AT 177 A 8 1
S, DRUEAN [Br /R WAl ] e a0 HEwr, BATAEE B IANANF A S
SER A S 7, i FOXFE R HERT 2 k. 7 (k121D KBRS
FEA R BRI B AL B A S 11 s B 5 3 OCTR,  AHANSZ g S0 S A s R ()
F5 ML B SCF RIS o A AIXFEE RS “ Ak 8? m k2R
HO S, ST 3R R — 2“2 UG i et/ SRIEI] E O R
RS, R A S v g DAL 11 A e T ) T R A I A N B s TR
TN BEIRAL 7 (Carroll, 1999: 164) o BRI A FHAFHLMIX A5 AR P Cof
T8 DU R =3B R “ K E” M2 52 O, e ] K
(18 B R EE R U 31 S 27 37 i 2 (1) A A T 1 T 8 B 0 L o

AR SCE B ZARHE Z S8 5 2% IAFIRME R SO AU I 7T D4R, )
Ve T BRIE S BT E L, X SRR AR AR, TR S 1 3
BV SR K DX R A AT 5 BE VPN R D B2 R 20, AEDNA RN AT A 1) R TS
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PEANGE TR o 78 SC2E IR b R SR8 a7 DA 115 D8 T DR K i BRI 0 R R 2
B, ORI B IX IR AR R SN E R A T S A I AH AL
B D) PEMAEMFERIN S, (LB EMI OB 2E D TR T A
T RAFAT R REEE, L CLRRS ALY IR VIR () BEAR I R AL Carroll,
1999: 162) o AR BV EIREPE S A T 3 i i A 2 /NE NS R P
M) (Spolsky, 1993: 40) o [ 48 4 [T Ik K S SCHAEARATT IR0 7 B
Rerprdon e NSRAFIRAT D AEH B, i B fE « 5547 (Richard Dawkins) Al
FHJE /K o £} JEHs (Daniel Dennett) (Richardson, 2000: 563) 1. Z5 M1, 4%
%« fihghit (Paul Hernadi) 135 BIVG 7 « % B (Francis Steen)  (1999: 9) &
WIRETE AN IS, ABATTHR (AN IS P BRI AT S A, g dis “ AEA AL
MR REAL 7 S v NPT T I AT AR 2 AE0E” o “ BARJGTE L g PR i)k J
ik CE N AW Z A AT REARK, L IRAT T B2 0 A FRATISE AL R A 1 XA
M. B3 AR M. #ta Bl dEn. 7 (E 7)) A, AT h
FNAAPRNIR IR L E LFH TG« BT (George Williams)  JIT i 1) B AT 2 ik it X
(G ARG R ANRE T SR AR S, ANAXEA B ZE R G- 7 ([
b 10D AT AN A IR 3R A0 B OB Y HEPE R A 2 AR IX )1 2 AR D

AR P H AT IHRAE CHE R SO ENE T R IR SR B T T VA
FRZIEAR, SR FERK. Flan, K8« =405 (Ellen Dissanayake)
A R B TT N EAR ) A B2 Al SN T 48 7 7 3% 3 (1 K2R 2RAT 2, (A
N AT AR SCA ) 22 5, AT A At A oz O B 2E ) “ BT o R
7y o TR AR (Nancy Easterling) % 3C 2250 # 1 F 2E AL 38 A T SE A BE 1
PR, W AN R SO R B N T A R S PEIR (Easterlin, 1999,
20000 o fEXFEPPENTS « AFEA (Lisa Zunshine) FIAf3EH: « YRR ) (Blakey
Vermeule) #BLEF H AR 3CHIE M T OB 22 (LS, [R5 RS 30 SCA I RE
R IR R DL A R R A it i e ) I R 2%, X888 50 CRIBHTTRR AR
AT RS I T B8 ST B RN SO A IR AR 45 A (1) 3 2240k, 4K
1M, B SCEERAE A P HRA L FE 3, BETRR e o BEEE. HYe T
FHEX . K RIBERER, MRZEONFIHER, ST, I L q]
FAALVPS R B

4. NHIREZE

WELDIEE . N TR A KWLk — B — SR AE R, T
WA R CHELE”  “HEHIEYE” R CSCAKCER” PRI KA R A
AT BB I AT B, S d i « MR (Manfred Jahn) 38 [ RN “IA
AT, MR AE N R 18 WIE) 20 tH2D 70 AR K © Wi
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{1#% (Meir Sternburg) FlF ZNH54 « il . (Menakhem Perry) HJJF1LZ4F (Jahn,
1999: 169) . i 4: « #f /K8 (David Herman) (1997: 1049) JFAIfK) “ A 1EiE
PN M5 E VIR, sl H T — 57 %) « fit%¢ (Marie-Laure
Ryan) [ (RlReptHst. N TRRERIAGHIIR) I ELEE 1, s MRk~
« 955 7 45 )2 58 (Monika Fludernik) [ FH 4R 7 U223 FE 1) [] % & 49491 (Herman,
1999: 23, 1B 7) o /R 2 AR ARSR A AL 750, I HACR A TN TR
REM— SR, AT 1eA—NLIRZ Ab 2 HB ) SR BRGS0 = SRR 2% —
LEER o I 2 b, ABATHE B CRINEI RS R SR AR “JE S5
T XIH”  (Herman, 1999: 1048-1049; Jahn, 1999: 169) . 3z b, #i/K S (e
KPWA BEEMEFEM “THeME” B R T BRI Z200 T UL
TARWE R R, B RO R “ A5 ”  (Herman, 1999: 22)

oKk H O (A, FAIREEY  (1997) M IAGIRLEA “ 387,
MAEIX R e SO, N T AT F0 A b i i R i 5, T AR HE 425K 22 0
AT BT e W e T AR SO R . AR “RE ) W EET e SOk PR R
MIAFZTE EARFEBD (1 “AbBESRMS IR E L7 o SR A AE LA A
SN FH BIRF P SCAR B e rh, X LB A7 7O W R G 1303 R F e 1) 7 471 B
fil s, BT R, RN SCAR IR 7 1 R KA W 3L
P (ISTAFLE (Herman, 1997: 1053) o Hfi /K ST 8] “ AU Aeis LIRS
ANEE T AT IR ARE 7 (AR 1054) , fbiddE—B42 W, Bk
ANFFAR AR AR, B (A S A SCAR IR G AR 22 0] 1) OC R 2= RN ], aXAS
WSS T P2 L vk, RIS B T 5 R AR b g A U AR T E
bedse” (Al E:1055) o AR SRR e cE e, SPUBSE—f “EEp
MR, XFP AL Rt 7E EL AR R AT A AR AL, W AR
CES T4, WE TRV Z A (Herman, 1999: 33) o X856 302
SRR BUBAHEVEE T SO A bl AE 7R i L, B OG- 3L P LBk T
J3 P R

A LR I O A 3R ST« BT OE DA Sy AR (Jahn, 1997:
441) o BT RN T se b AR SR IAKE S, TR T8 « A1k (Ray
Jackendoff) $EH K« 56 B A B 1338 S IS ) WAL 1) o SRR S BRI 92
it 5 T W iiAr A% (Sternberg) FURIE (Perry) M FTH K1 “ 3% 237 iy
J5UU (Proteus principle) 7 “HLAeRN” A1 “HTDRIRAN.” SEME& . F HEUHE R i
&, EERCER BN AR R MR B CBRRHIE” . XA RTE
i R T SR A AR &, S8 T RELAZ Ry S “ &5 (A 1
4460 o ARFEIEMIFEASZE B E PR — B EE AL RN, RS EE — R
PR (PLIEH, RIFEL, RIFEN) , WRXEERAEGE, BEd
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AL — . el “FRE IS8 77 (the horse raced past the barn fell) X
K ARl AR AR T NIRRT R R P A AN M I B R T A ), XK
) AE R RN TR v 388 T A s 13 3 SO B 52 I (R AL (9 1 18 % (Jahn,
1999: 170> o foltur, HERTE (S AW « 250 (James Thurber) 1) (GRREF « K
H IR AR TS ) AR, Bl R AR T I Y “CBOA RIS, KA ATE F)
(28— A B AR SO “Itscth i, ffEAs . ZJAHS . A A
BRI E I STE TN GRIREF « KRR S ARG ) XA P R A
AT RE R TAEN, SEH “AeEgn” f5] 58w LUK 1)
ZJAEH FURAB A BLSE A CIE WK F CAR RIS —FE) o GRIREF « KW
R AETEY Bk T TN R G, A I ORI R B A ) AR
PRVRELIE (A L : 184-86)

LiRegly (SCEE R BRI AMEREEARLE, IAENAUT 2 BRI R T 3+
B A R B (ST AR R R, BRI S R
o MILERCEFEZIR—FE, AR T ) % SR R 2R A “RERTE” 1)
V4 (Herman, 1997: 1048) , A7 IR — Pl a8 — Z 51 302 SCA R REIE i i
S I A5 VR RN HIT TH I 1 18 FRIN R RE 2 T R W R 72 o AT — M I 1 S 22 A DA
AU 2 AR e DX SEAE RIS 6 R o VA S 4 HH A ] 5 A28 255 N A (19 b BB %2
& Cou ERTI EESZ (Jahn, 1999: 191) , A AE 5 M 7 IS HR ) « Ay 7 “3%
WA B2 PR I CNENSERS 7 X ) (Jahn, 1997: 464) , {HAH 7K 2 F0HE R
FIEEI “RIFFUSRNE " JF A AR A E  (Herman,1997: 1053) o IAEIAU
LNAMERES: . INFIREE AN R Z AR AE T 0 HL B 10 R B A MR AR 2%
FEH N TGO R T IIRAABR, AROHRG HEHEAETRE. T
B B RS L REDP SN RO RAE N SR R L A v 11 SE A fe ) 1 21 At
S SO B R Y S R p O, BARMATT S E 0 T SR T

5 INFEZEF

K NIRRT RS LTI TR 348 « W% 3¢ (Ellen
Esrock) HIMF3IK « iR A) (Elaine Scarry) [MIBFFUMAL, Mhfi]#5 0 #ERS T B2
FAE, RSB ORI AR T e J AT AR5 AT S AN [P 2O A%
LT 22 A T OO I T A [ A4 “SRZ2 i I (Esrock, 1994: 1) ] A13C
SEREPE S 1 . PR ITE 14 [ el A S e i AR o A0 B A A R 2 TRV R AR 4 it oK
AT N ARAE NI BE 2 AN 2 e 2 USROG O ARTE AR S, RS ARG
WIS RN BRI FEREAT X . SRTT0, TR SR s PR RE T 5 T >k
Yo AT A RORAN o

R e A (B IHRI . AR B8 N AL BE ) — Py A oE T

114



XN mA T R BE

B NT IR A A B U ORI AT 55, o — AN 2R3 20 AL LBk . S0
VPRI S B BEAS I RAG 1 “IU 246 (Esrock, 1994: 78) o Xihs | THE
W E B ), RIS VA IR ) S 2 A s B2 B A RS SO AR R A
“EBREET BB TR N SCEN G R 2 DS R FE g (R F o 93) o BR
TR, AATRTCUR A, e i . Ly e AR S
RUR [ I3 L AR T GRS HEVERI A L L S b i8 72 52 21
Mo S v B HIER 35 FETR T BUR B RIFI R B2 5, sk SC
BB ARIT SR BUS I ko Wb I AE TS e T RO B AT B A DG S 1)
R I ZE T ) AL, DB I ARS8 o R IRYETEI CRA LI Y A4, R
TR L g R — RN o S AR AN A Ja UL T — &
IS, ARA N REAEA 2 Y AT W B ARG 1) 2 A4 225 i
BRI T B, X YR AR T R I IR . A RIRUR T 1
SN R S ) T P LA LB s 38 K R B SCIR R

Wr K HF) (Scarry, 1999) [ (&) JFRI0, MEARFEE51E, H
BTG AR B AR o b 0T 22 4R MK DT85 o R A e 1) ) AR A A 2 T8 R
w, R TEGMg R (e Oy T R SO, O R — K
FETEMEE IR IR AR I S R AEPE I G is ) SO v & — AL AN ]
e (Scarry, 1999: 16-17) , Tl RAIHIE RS2 T Wi 55 « BHIAK (Stephen
Kosslyn) KT RUAEG RN N ORI AL, I g dhx AN Wi ik g (R
255-56, VERE 5D o WM EEEDU NS, AR IR 28— 1 PR, AR sk
BRIEAT” A REAZIALE] (A E 500 o “HRMBEER” it 7 A+
Z 1B B G I AR 1) 56 2 8 25 K — BUam IR 1 K UG AR Tk, 00 I VR 20 b ) o £
BRABIFIHLEIREA TS, FIALATTE S M2 “ KW eIz 1r A", LAEER
oG (AL 21,244) o XPWTRFIDRUL, I a4 X Se 38 4 1 1505 75 1k
BIHPATIIES——FA S “HBm1” XA ——X 25 & G il i
OB HEMARA FEAR A M EE” (A 3D o B RFIL AN AT R
(1) PR I G T A RAERIGAES 7 o Wt e S SRR 8 51 B (1) il 1) 1
T RAERRA, R T M gar D AR E A R R RN S A0 )3 H S 24
A e IRAESE . SRS M. BRI R S5EEh (RE o 6,111)

BARASEAEE, AR W R R T2 6 7 HB IR B )« i AEdEAR i &
B R P SR S0 —— L A e S0 R TR T b —— DU 1 T B A0 T R R
Wik B OBt e g RIS BT, R I . 1K A TR A
PRAT T HASAE (P PR D b AN s A ) AR HE & 75 e AR S b
R, BATMSER 2 /DRAE THE K. 7 (Scarry, 1999: 256) FfiA5 13
TR CRFEH” B TR AR R RO, B K TR AR S
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INEN 2R >2) (AL 65, 243) o BRI, XM IEfE EDWPE Bk R 2k & T
FNE, AR F AEREAT PAI RS i AR UL vz o 7 IR R vy DR (58 4
BT RAIATAT — AW, HER A A () E 2 195) o WA EHFImE, —
U Al S0 IR EOR IR, X T ah— ey, JUHI KA SER, A
TR MR XS 2 Y (R 2 S fid B T SIS i IR I (R B N IR AN AR
P SLARAG IR ) e g, SR AT AR O R DR s i ek 1 — 2
R BITE IS B ARSI ] RE & It 2 G060 B 4, A K P AR S s B A
B RACRURBRITEC R EE, R4 20 R RS B AR IRBATLE) T4 .
{HR , — S0 [ 25 > —— L, 78 K b6 TR ) R I S A 1 2 T
AT DM S 3K AN SR T ) b, ARG — AN [ (%) [T 5 A0 3 B A8 XA [ A b R 7
SR — (FREH, BIESRINE) HES MRS R, X~ R A IX
e ST R Z () H R A 56 H AT RN

WA —AAHRI L, 9 252 07 K I s AR FRATT 5 B 5 A Mg 1 ()W
REA 8 (Heaney) [ERERI L #— Bb 2B B2 WA B . B &%
SRR, R AR R, ATREARIL T J LT AR e — 2k
SRt A A I RO Mt P 5 25 A B ] LA 3 B A ] 2 PR R N AR 15 B
SRR —— DL R S AR AT e 45 KR ESAE UG O IR S, b 545 ARk Tl
AETE A NIRTESRFELIB RN e R A B EH] (Scarry, 1999: 249) o
Jois —SEAN AT A AR FERL D R ] B s Ay B E 2 oGy e R
SIS v R A B IX SR AN SR, USRI RS B, AN I B IR X ]
REMF IS AT (AL :204) o WL, 1X8E AR k(1) 0] 8 B B
Wr R R R . T DX R e BRI 3 ) S0k
R WrRAIBASL T COUBRBE T SE, IR A BT I R, S ] 6 i
IR T BRE SR YA SC 2V AT B T

6. INFIMEMIENFIREENX

AT — 2 N H7 HEVESOME N RS fl AR E (1) HL B e PR SO AR I A 1
MR RAE . € CARMEDY (1993 — 4, Wi /K W2k (Ellen
Spolsky) K 3TN FAHEVE B AL T B IRAT 55 o Tk iy oo HE W R 2k 2
THEHUREEFIRR 2T 2200 KM DI RE IR S R —— B AN H K (Jackedoff) 11
“frik” B, AHE 4% (Jerry Fodor) [ “Hab” ik, Al « IR 2
(Gerald Edelman) [1] “fH&EREERE” P8, FHE/R « FHEe%E (Daniel Dennett)
KT “HEROM” BIRMOUW A —— IR W Y« RINAS & (24”7 fRiE T —
ST I AN R s ORI B P A RS E (Spolsky, 1993: 40D o A AIRE B 2 ] 4% 34
fFRIEAR RN (HEER = SCE G R, WANIZTEEE) , i
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It R ARVHEER T RerE, R ABEAOR — KRS, BN
ANTR Ak B2 08 [ U0 R 584k » Th/R (David Marr) $&H AL RSN 1 3D 2 A1
2 1/2D JZ 1 ] R I AR s CORUE B TEVE e e Atid . W IRE R 2 AR 2
XIS ot R — R — T I A 20 22 T S AR T 7 1 1 o 5 S S BB 4
—— R 8] AN ACERJZE 2 (] 0 T G (A A TR —— Mg A TRk
RE, BENAESSZENBIIER (RO e BT Rt 5 e g Joggn) , =
ORI P 485 A A0 A 2 A R AT 032 D0 1 7 XA AN ] i e PR e 1 AR 3 . RGN
—FE, W R T BT R AT Rk B O R R B3, AN I
IR TS BB 1 HT AU B, e ATE S T ORI — R IUAS W AR A (1 5k 11 17
i BF SN, TTARF 4P B R R A A H DA KNS LS IR G e B X o AR S, 7
T 7T I o) 8 7S S R AR T PR e ) S A i R A T 2 0%

AHLCIRM 5, W S JEOGER IR 2 “ RO Sk i () el 3= LI %5 007 X Rh 8% il sk e
C—R R E AR RSO T, RN D 2 R AR R (R 2D .

Wil /R B BE I RIFI A BB B 27 2 AT — AN X O AE Tt A5 BE BE A b 7 171
ASJERR G G500 = SO 10, G ARG = SCRNT I s 32 SUIRFE o I /R 7
BT 158 O RV JEX T3 s A ERAEH, 55—kl A
KA GEIE BT R 1145 K 5 72 P A R0 AL 52 i HL AT B3R A . I
U RS RSk LR SRR R T BT Tl Ik FE PR 4% 1 R BN SRR ML
AR RN AETT T 5 WA RVFRIE . SRR T HEE (Spolsky, 1993:
192) o DEt,  “MEYE SO, BT AR VRS B E] R Y ETMEY) 3
ST SRR A AR, PR A A A S AR A R A S5 5 1 S A T S A R XS
BUUEAPREE . A H A7 D1 58 Ak I MEY) 3 SR8 SRR G A A 5 AR
— R et AN ERLL A EE CAFALIERS 7 (Fuss, 1989:
500, HB R ITIEAE A BT N0 R I ORI T Sy A — R a3
X, X FPEY) B SO R S g 3o AR, - A 3= o8 E
M CYSER” , MR T “EURFiEEANL” AU EIRESIHEIRE S, XLk
I SCAXMEY) T SUME LAURRRE () A N R HE - (Spolsky, 1993: 192-193)

PR TE 1 « B (F. Elizabeth Hart) A5 “ 5 5 AR MEY A B 5 #ig”
A CTRIART” WEFRIE T . BRSO, dhiX B RS S DA N
B AT ORI WRREAA BAFAIRE . FRASNE S Yok B i 2 e e 45
P SRR A B ARENE, A, MR TR AR E A ES R €3
o Jr s a giAe 32 OB 7 Z ) “HR28” , XANAASTERLN “rhia]” St
oA AT ] —Fp ) FES #R AT ) (Hart, 1995: 3) o WHFEME L (. &
Gt S SRR G MEY) OB F ML) (1998) IX R H LR SRR T XA
R g S5 A SCEAT R IR B BIAR SC 25 R0 SCAR I SO [ 1y g S “ ml AT
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F 7 S e 32 ORI, (EISEE CVE R R, X R — 4 3R LA
KNG S RAH DG L S B 2] IE Y ARG /K 8 BLR AR BRI “Bk A a3 7
H® . Jagh R SO AR S SO “CNACL R AR 7 (Hart, 1998:
314) , CRFAN BB TREG/RES M “Mbr A B g =", FA
MEL S “MES” M, JE a5 M SO0 AR BB “ BRI« TERRE . BRilOE
RN “iE SRS (L 318,321-2) o MEY) T SGE S FARNE LRZH “H
B AE YOOI RS h—— R R B AR —— XA RGN AN
imbE” A BARASC e S s T RS (R ko 328) o [, e AR B
T b B LR G g5 0 BAR 0 B R A S IE R %) WL, g
g B ARE] YR B AR S AR R R N R ) B e R BRI 1)
CONA R ——F AR SO AR OO S ORISR Z R G
e (FE) .

TR AR AR AR B W G I W B S — J7 TH RE L SO R R S i
SOAE SR SCAGBAS T A E I R IR, 53— 7 T e Re g ik — 0 g i R 2% 2% 11
MEY) SR, A HIANFIAR RS I MEY) SO — 3, AN R, FI
B LSRR B A R JERT ST R, IR RIE A ik FUE — AN
B, IR CHE— IR A R B MG VY . SR, —AMERA —$E 1
TEREUE, WEFER R EMmEZ “ B i B psia, mrReS 2 E B N
B R B R MBS A EAE T, SR IR A K A AT A
MU BB AL, 0 TR MR e R W BRI e PP Sk i B A 28 R i
VEM (Hart, 1998: 316) o HEZE. WA, Bam e =X, Uik Jsu ) 3R 40 55 46 R AR
A B AR R —— AR RE T LB R R A i ok ——ix g
PR SERR BA R T i H SR A NI E 2 S AR RS . AR, kY
AU 58 A A HEBRRE SR 250 X — ) USG5 58 A s RE e S0 R
VI ARZEEE 0 e R TR o113 0 Ml = I w111 =i = R TV R = et VI
(Jahn, 1997: 441)

FIWN « 5K (Mary Crane)  (2000: 7) 8 [R]3 /R BT S RIS RE IR0 1, A
KRS “TEEIEN SRR, Wik B O A TS RSO
FUE TINS5 2540 32 G 2 0] . WG ) R T 107 S 1 B B PR E 5T,
BORWIFEAE CHARMIEE Y — R0 — M SR SCEA AN A& SC 24 AE S AT )
W, MEERAIE (PSRRI (2000 M A5 o T A 48 A 5k
A7 e M VR R A 2 . e SR ER IS - EE M (R, AN OCKs b ) SC 22 A Stk vris
KA E R R SO ST, WS Rl N R T 350 (R e B AL e T F A
P o T RIS REAR AL B e, 5 3 VR I DG 5 4548 2 SCHEPEIAN ) 7 T e
(Crane, 2000: 17> “ MINKAIE A B ot iR JRAR I BB R 207, 3 T “ B st
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IMED 5L, IFAPH L HOE R SCAMEY) = SBT3 AL 1B AR EY o R 2R 30
He—rE, OB (A 20 MR AW RS S ) SR R
OIS FEP ST EE A 0 ;. — M REE A ERIE ST AR R SO
HAR R Z A PeE” , Rvr—EmR N ANBIREE D fesh MR ScAb A2 4 nl
AetE (A E:32) .

T3 AR A A D N ASAS R 7 TR A2 B 22 (R DR i Stk b %%,
WA TR 55 (A /NI JE TR O e O TR 557 BRI R R T —Fi i
A FB R A BRI L L B R R IR S e . SO EURIRER,  “9b
LNV RN ) SRR S AR A SCAE F g iz v, 1 X AR R AT AT
7 I, oS B« 2 SCRIR AL 7, 3 A v SiESR R8Ok SE Ttk
PP AR 0 ) Ay 72 B e S AR “ RSB TSt T8 v (Crane,
2000: 4) o FORER CHH R0 e — MRS . bt 7 “suits”
XA A & L—— “feudal suits”  CEFERACHIEIR) «  “law suits” (¥
HEFRA) « “lovesuits” (SRUF) . “behavior that suits”  (PA24192518) « “suits
of clothes (including theatrical costumes) ” CEEEFIREE)  CHLIE BBk E22)
—— I T ARV L LE I TE SO AR i 2 ML isAE, X RhsAE
J7 AT A B8 R TR B RO S B AT 2, XL AT A S,
FSE G AR R R (R 102) o IE Wi B A H [0 BT s i), Sk
BOUH B R )18 UM S IR RE A AEF SO I I —— 5 45 3 BT
W T EE A AR AS B () Jill 7 VE AN I R AE — o 1) HL o SR A
LK 6 ] RS ANCRR A 95 1 LU (0 e s Bttt ke PRI B o PR S SO IR, T A
PRIV 5 AR AR T 51 I S R R A S R IR R b % . WL i S 25T
KRR, A JE R IHEVE SRS Tadsk, WoR ORI “iE F AL B IR TR
ARk, X5 HERARERE KRR R AL (A E 2 15,25)

SR RIRIZ NG R EFI A A2 T . H IR IR BRI A 5 45
oy BB (R R et W o dn,  “BhERL” Cagency) WIHEAEREZIIN (AR
oy Ja A VPR K RAF IR, WSS B A dnl, eI HEA Z BT
PR R AR A — R A 2] 00, B AN [ SCAR RIS AR 35 5 R R R AR
JZI”  (Crane, 2000: 22) o« HIAMFIRBVF ELEH “I08E” MUY, HibE
A B HZ FPNFIES R T CEWRAEIE TN BIIEFE) , XA RGRE
AT “ANHIESR N E SR 2 B O(E L 8) o iXEEELA I HE R ZE A Ak
TR BRI DAERE O i NS SR R B, DA T e i A T
AWM KIS, S — 5, SR () F 1760 et el « ((—
i —4) P ED dE B N E G OGS B SR SRS B o K
X (4R —R) MRS E e “pregnant”  CPRZE) — A AN [A]ia] S A
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M Z BRI R, IR T 58 = FhIEAEn, o kA 46+
H et AR LA, FhnfEEhEos T« RIUBUUAR R . 35
FE P XX P B S A5 2R, AR A “ i R /R SR s & U 3= 7
(FIE 14, 17) o 4, 86 RRBEIS S RIE BEA LG TE, 35 L L) g —
GARF G R I 56 B @ ] BEFIIA S 75 % (Antonio Damasio) i 1+ /R X 1)
FERE 2 [AAPAE BIR A 3G, ML N, St & T (e M 3= X
Ji G50 SRR R

TR A N G54 2 SCHEDERE S, IR AR s L W (5t
PO KR X AP AR VFRERS LU H BTAT ] — A SCE NP I AR 5 1 2 Ll
EHE TR, LA SR, E D RERE LA TN PR . — L SR AR A
{5 SNSRI FURT S I, IUAE AT e R I e S JRUE b A0tk x5 2 Wl A 0 1 1
MR L, U b AE L AR AR VR R ATAT R A ARAIE AN 2 S [ Bl
BIERED o I — L w] Ge RN IX M ARG I NGBS 7 R AR, B
PRV KA LTSI OFAFAEREE T JE ) Rl N SR — IR A7 I 2 5L 5 BOR)
Psta . i, sesRRUERR “HBONER Y, EE LR AR
MR 2 b, M SOk BRSO NS AR AETRE K 2 7 (Crane, 2000:
42) , Pk, FOERLLEE GREEEED A RIS R CGEE R 5 X
FRES S AR, XFh S G AR R IR JE SEE RAAAE REbh il — 3 O
EHWSESEHS)Z N EEZ A N o SR EARIFAEARE IR, w3k R
(B LOT IR ) RS /0 ) Sl PRI i 2 R 22 R 2 AR5 1) &5 5 R TR 3 —
AR TR NS AP AL o 528 ARG, DR e ek o
HE— D PR R K

S0 MINFIRLE R Rl i B T — M, A« R S B s
(FIAL A LR T A “n[¥33EYE” (Crane, 2000: 1700 CRMASEA % B fi—— 5t
D) o AEIXAERE, TS R RIS 1) FAN I BA T W AR 2 Ok NGRS
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The Emotions and Cognition of Literary Reading: A Review
of Literary Reading, Cognition and Emotion
YANG Shaoliang
Abstract: In traditional literary criticism practices, we usually try to interpret how the internal aspects
of a literary work influence the reader’s reading effects. However, with the rising of interdisciplinary
research, Western scholars begin to focus on the aspects outside a literary work. Michael Burke’s
theoretical work Literary Reading, Cognition and Emotion is a typical example, in which, he tries to
dig out how those factors closely related to the reader influence his literary reading.

Key words: literary reading; cognition; emotions
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Bk 2 J5 (post-reading) (151> o Zp#f7)E, AE&LEMHEm AR T fi
AN I ANAE X DY B I 2 At 0, 3P ANB BoR R e — N B R g — Rl A
R R G R . AR P s AR T, X M B A RN LA B
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HTE T F 7 2O (R SN 0 A 5

S \F, VEER AR, U/ N4 (literary closure) 51523
(R (epiphany) [H] ()¢ RUEAT THEST. 1EE AR, —i/NULIN &S Rl AT a2
BOAEEN, FEAA SRR CHRAEZEE N A MRS RS ES TR
UG EA, AR SN UL &5 R S A A e s, DT L RR 1A 21 58 56 1Y
Fr s RS AR N, R SR IN UL 45 R A T N
FRL, UL EE AN T AR A AT A e, NS R T4
M /AN BEIR SCAR S A /NS R 2 B id, O BN Ui R & H S B0/ Ml N
RIS RBAE” (162-163)

EILEME A, EFHUAEEANRER LN (T ARRERILY  (The
Great Gatsby) 45T TR AMONEIAE L. fE28 Jus L, AR it ) G5 &
P53, X2 E AT R SRR SE A O . 7RS35, PRIt is FA RIS
k%2 (cognitive stylistics) 73BT 7755 ( TAVER G2 LL) 45 R AT T 402X
531 AEE AR M 2 s H T UE T 2 S 2 B U (image schema
theory) FIA%NTETL (cognitive grammar) o AF 3 T L6 /N4 R I A — AN 1) 148
AT TS R AR OB /e, R PR S I RA 1 228k
ROGHE IS FRAIF W 51 T k. W RAE, LG REHE H, DA SRR
AR Z2, B T BRI R GO R —FE, IR FE R AR 2R K
b5 M A S ) B SCAR I B B (229)

Ed a3, AR A P SO 1 4 R R T LR JE
AT NN Caffective cognition) IRZ AT T I GIVEIMR L. VE& 010 715
T SCAEAE i 4 RN T AR 1 v B2 PR AT 28 RS UL “ Xt (disportation)  (232)
AT A AES M ER — B SZ5, R BK R — i)
ARSI A 2 B, JLHRRSE I 1) A ZOR I [R] (239) o S FposR M 1 B 7
BRI TR N2 =AM B “ (1) ARG N, (2) Bk
Tl (3) BEWrksy, JHERERHENLRGERER” (239) .

2. 1BiT

ARAS R i T ZEABUAE LR L5 1

B WEL, APERMMKE R £ “EREeA A,
BAMOFE, WINFNE 5 DB E R R R T I EE h B S wrsiT i,
JEFRAEHR T NCIZ R G0 5 NN IS R R I, A KA ] 70 B
FOT MR AR T 7870 RE,  IXFERISIEAUE AT A 6 i BLe A, M
HE R, OB IOR i 2E 0 2 B R R 2 2 LR BB ) 2 ), DAIX 2%
R B N AR HEA T BT SR AIE BE RE A 15 IRk
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XEREHBE — CCERR, A THR) ¥4

%, WIUNE ERGIETE . R LR SRR G B, SO TSI S
PP LT ST, S PR SSUEPERT SR BT BRI . (H, AR AE
XHEAERL, — AU, RSB SO KR (A IR S0 32
G AT G X SR LA T B TR S R 5 5 AT SRS
BURHT R . AR, ] SRR e 25 A A T AN B SRR I SRR AT, (HIX B EAR
SCERPAFIL AR R MAF 2 o IE WK T e SCERIETU R SRR
P ate ok — b E R 3 U Ve U2 46 (Kuhnian Paradigm shift) , #8—A4N5¢
HST T R A B I R B SO E I H 7 (Miall, 2007: 950 o BEASTE UM 1)
S, VEF B OCER IR — R, X3RN T B ORI B AN 4518
1M P Sl E AT G A 5, W2 alE RIS T M s ot B4, &
SEIR A R S A CAe R R BT o XA R TR AT i,
SIS A, SR RIS Sy, RO T SRR R A .

=, VISR ERAATTEINE . A AR 0 32 B ) U SO B 1 i A
T NN S T R T R AR o R I AN 305”19, /138 BLAAN
WS OB PG NIRRT, WSO B i SR E R i _E AT AT
WHoE, MAISSERIRITTITIE, TTEIPERISE Y T An e B 1 S0 A i 1) A 1 12
AN CURLRERS . BA ST RM S SC H8, SO) SMES . 7E
Ja LR, AEER SO R g e, U N Es R T TR AN BT, Jf
faH, B NS R T R AL, T Ha AT 2R 2 B A
1%/ (disportation) o IXUEHSE DLFTA B 48 I A& .

ARk, BEERIETT OB T ARIP RS, LSO, S0
VB U B2 ) 2% S AR “ 5 bR o IERXFE OB H T, 5w .
fHTCAE 2011 SEIE I AR K CSC2 B, AR5 T A4 BT AR A 0 S5 B 15
BT T IFEIVERIREST, S N TIRORIE K XIS ARZAEIRUE A7y« BRI
S, TR AEAR 2 T LR BRI . AR XA VR 4 N SO
FRUFE N RIRZ R K o
SE -

[1] Burke, Michael. Literary Reading, Cognition and Emotion [M]. New York and London:

Routledge, 2011.

[2] Miall, David S. Literary Reading: Empirical & Theoretical Studies [M]. New York: Peter Lang
Publishing, Inc., 2007.
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MR S P S SRR A ) T

AR

CPUNIANETER2E BFT AR, EEER 400031)

 OE: AMEMIFARERART ZREFMERT AR EN, HFE5FAGTREN #
FEEX, FEMEX, FHAREXFHIFHER T &, MWELEEIXARFLHEX
HIFFTRBMEERE R, FTHEBE, AEABKRETE. 2012 FHRE (HELHEE L &
MEXEA A BFNIX ), ARIREES R LM EXTFRFE LR E QHEE,
E¥. WHENRE, £WFFFHR. F P01 H A X L F AU R TR 7 R
WAL EEREN -, FHAT —LHWRLSARE, HRFEMT L EEZXH R,
KR WELEEN; LMHEXRFEFE; KEKEH,;, BahE

The Development of Feminism Combined with Cognitive Science:
A Review on Neurofeminism: Issues at the Intersection of
Feminist Theory and Cognitive Science
DU Kun
Abstract: Feminist criticism widely absorbed the thoughts and methods from the other theories such
as formalism, semiotics, marxism, new historicism, structuralism, postcolonial criticism and so on
in the development process. But the neurofeminism relies on the different discipline background
and method, so the research contents are quite different from the feminism. In 2012, a book, named
Neurofeminism: Issues at the Intersection of Feminist Theory and Cognitive Science, was published.
Its studies mainly involve a great number of subjects, such as feminism philosophy of science,
neuroscience, psychology, medicine, computer science, biology and others. Each author in the book
used different methods to explore some problems concerned by, and there are some new concepts and

terminologies which expand and deepen the study of feminism.

Key words: neurofeminism; feminism philosophy of science; sex and gender; embodiment

TEEFN: AR, &, WIS EERFHTEREEHTE, 6, TEREFEELFHI

132



Yol E R 5 AR i 4 e KR
— (B LM LSRR S A R R AL ) R

0. 518

B AR RIS Z IR S, BESEE AT OB L AW il 2. g B
P AR SRR RN EIRREAE Z AR VIR TS LR IN SR R D) BE ) 22
S, I ORISR MR KM, O M. BN, NG PR RE ST
I SC B AEAE, o — 2o 50 S ok = VPR 5 & 320 R A
JEE SCHE L SCREVP IR E, I WIK L « A48 (Myra J. Hird) (1) (P PERIFR}
Y (Sex, Gender, and Science, 2004) , FllF[ IV » ¥£ & (Cordelia Fine) [ (1
IEE S FRATRMG . fE SR MBS B =22 7 1) (Delusions of
Gender: How Our Minds, Society, and Neurosexism Create Difference, 2010) , “5%%
T RIVHREZAEAERAS . XLEFFE AR 2 AL 2 OO PP B B R S 5 |
NB T — #ge GARD Lotk .

(R LM 32 30 Lotk = A 5N E R A e @) (Neurofeminism:
Issues at the Intersection of Feminist Theory and Cognitive Science, 2012)  (J5 3 {#]
PR CIE Lot 1) ) B —HBR oM 32 SO A 5 I AR S i 8 S8, W
FEHW Lotk = e HIA R 2S5 G . EEFITT IR G Lot 3 SO DY K )
PES PRI 22 ey ACHE s, B2 22 A H SR K (sex and gender differences,
ethics, philosophy of science, and embodiment) . 555G, PRI Rk 215
5o, R PSSR R AT B R . DX S 1 ) H IR SO 55 2 B AR ek
AT R ZE AR B e e, T EAR R E R M 0 5 i i B30 2 3 SCHEE
[ —ANEIEY K5y (Bluhm, Jacobson & Maibom, 2012: 6-7), Uk, L&tk X
PR RE R d A A DL S M I EIR AR B, TR AR T AN R
FRA, WO “ BRI LM 3 X4 518"  (spontaneous feminist empiricism)

(Harding, 1986) o LA, Lok 3 SCE R AEPE I 7 kAR BT #E2s 22 F0 S0 AL
(=1, T HIRA B 2RI 1 S 1. WS, 2otk SCAR SR
PO — AR IRIFEAIEE, O Lotk T SCHEVPER M T e, JF BB
F AR P o AN 31 £ (5 e 3R AL BEAR 1) R R RN AL S AR ) A B X k. B
P B 3 T A S A E IR 77 SORTRL 52 me B i) s, S etk X
PRI TGN B IS S RIIT T0 5 (R0 A2 5 O B2 MIAT A WE TR
FAEES, PRI Lok OB At WA LA A E 2 (Birke, 1986; Doell &
Longino,1988; Sterling, 1992) . I, FHZRME M) Lot 3 LA X T H S EITH
e LA e LB o SO 4556 T F R (Campbell, Meynell
& Sherwin, 2009) o FURE AL T SCRAR I B SRS AT — AN DO B
PR R SRS AT A AN G RN, VF2 22500 A IRAIRZ AT, T
YO PE 2 S RIS AT AR A & — DR IRA ™ i, IRA R AL 25 1) 2
FHHRHEA (Bordo, 1993; Young, 2005) o Lo 32 A AR R AL 2 H 2hsiA A
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BB — LA S

1. ARk

(P2 L ME S SOV T 11 58 3 FEEATT H BT 2 456 otk 3 LT 2R
INENRF: . kb, DB B THRENIRFE SRR ASA,
PR PR 22 5. 4G R SR BN AR 2 2t 32 SR 9 5 1 = AN J7 AT 43 Bt
o

1.1 5 WA £ F5F R

20 2 AHT, 93 P PR ) 2 R BN R S, (AR 20 Al S
XN B o 3 R ke . JUHZ T HARELOK, MERFE AN & A ) 5T K
I P ) 2 SR X IR A IR, RS L 3 S A A SR DR P 1P ) 2 S )
R 4ot 3 UMPER R E N WA VI, FE SR R =R, B
V£ Z: BRI ST AN NSRS o A0 Lok 32 SO b ) 4 /N L 2 B0 M e 2
M ZESR. SR, 9 LZER e &N Bk b EAE MAFE . IR EIX
—hb, MR SRR AR AR T SRS PR AR o AT AR BB SCA R AT A
RRIEGT, 6 o s TR E ks, by sy o 2= e 2 outh,  AMUERE
PARTER), W RARYER o e Lotk = SR EE T, ORI ) 22 e R AT S A
—HAAZ R . WU S5 AN EAR I R I EE CA S 75t s Wz g L
FSCERT 55 L R s S AE B RIF T, ARE IR AR BE 5 52 3 2ok i 22 5, e T AR A )
ZESERIIE . ARTT, BT AR S AIBUA RN, BLR Lt 3 SGE S Rem, AR
XL s RN U R, B, R BRI SLMBUA: E IMRI g4
VEZRFEASUE « #FN /R (Letitia Meynell) =B SGE A S5 P AZEILR G HiAR
XfvEE R ZE R WEIT, SRS AEE RO A BRI AR . il A K i 1 e
BRI L (R R S, L BRAR I 0 22 S () AR T TR AR — AN R O 2 )
HA @MUy o AR ST 2 AR 2 R Ve 3 ORI E 9T — EL sk = 0 &
FRFEDIREI UL o M IR ET 0 BEAR I S — NS M B 5 %t (conceptual
landscape) , AR A AN KMo B 5 2 TR (4 s s 2 R DU R T 22 R KA %2, IXFh =R
Al DAME R AR S n . BRI, B0« A B4 (Robyn Bluhm) 7F 8 i
LV A A REORT Lo R 27 X SCE A IR T S 2 e T
K, IR X A AL TG BB AR DG, DA S 1 DL
WA R A o B — LR 2 R 2 GO TR R ) 22 e R AR, Lotk 32 e R
A AR EAIR T BRI T AR IS RS ) 2 S A
W FRAAE TR FRRAT R, g R e rkn), bt a i s,
DRI EL AT 380 55 Lo P AN 58 1) RV o A -2t 3 B ot T B (IR S A2 R R )
(R 22 AR S AR OR b R Wi os DR i R B A VAT R, i B AR R 5 e 2
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— (B LM LSRR S A R R AL ) R

[) [ DX AN S U o AE “ FRAE S )L (Re-Queering the Brain) 1, FH75 U1H7 o
¥ (Isabelle Dussauge) 13 A HL T o 1 (Anelis Kaiser) K5 #1258 5215 2
RS R IO AR X, BA ST IR A B 50 28 i ) 8 — ORI IR (innatism)
YesEil (determinism) o fAifkit (reductionism) FIAJGiiE (essentialism) , F%%<
TR S o) 2 S R R AR, T HL A s T3 2 e AT A A 1) 1
WU AR ERER s, I LB B PR A T MM R B A = Nie4e i H
RUFEAR R AT PR S PR AR &, IR SR R M SR Al . Ak -
K2 (Ginger Hoffman) 75 “Un AT REMIUE, Fh&Rb2n] DLUS U 3AT IV 22 5
HHUE AR AR A R 2 AU N e, AR 55 K ) — AN BV X ) ] REIEAN A2
AT A ZEFWUESE , PO LERE A 22 Rl o R I TE Bh s f B0 22 e A — 8
DENG S AT A BN E S BRI B B A s (neuro-data) & 17 HE
BRI “CHRRER” IR SRR B R A M 2= R

1.2 338 fE Fo by BT ST

P8 2oPE 3 SCHIF TR AR o, R R P ) 22 S I S 410 5 | R VR 2 A0 B2 i,
S8t = XA A4S B 2% (feminist neuroethics) ¥ ] 1, ff&s Zoik = X —Jf
T2 DL 3 SO A AN 8 R 2 S B (1) o), g — 7 T 75 R R B2 1)
PR, BFELALoPE 3 SO, RS TR R (R A AR AT R T AN R
TSGR VPAN S5 T8 VG A M PR FE . AL G40 BOUARIL IR 55 PR AR A0 8 6 R AR A
A F AN, B, ARESERIZEeHE (Game theoretic models of
human cooperation) FIA| i 3= X I H SRS S MERIL A o VR 22 Lotk 32 SCHEVESA
h, A BRI AL A AN N U H A FRAR A PR, XA T e
ARG TR £ BAF AL sl A . BEI, — R SR A AL B A
INEIRFE S 2RO A P TE G A A SO0 A e S b AT P bl Blan, a7
(Heidi Lene Maibom) 7t “/A[RIM A2 7 hFsE TGN MG B Cethics of
care) FffE. fEHINA “care” W AR — RN ShPLFEGE . fESE0%
MAC BN L B B 2 I EE O, LWHEMANES . BZEL .
%o SR, O PRAE R RL A v A BRI BRI IR B8 FF AN SR — &5 18
YEE NS LB RR, B ARG O MEEANMRE, 52
ST ] - AR RIBCRIFNIE SC o XA 5 28 R IR 2 AT T 38 i oK B 22 R 58 A 25 8
FEAT A o TR TN KIRIG 26 s N PR 2R R R At AN I IS BEAr BT, T Dl dF %
ARKIIYGE . BAR T LT H RIS L N2 b I N TSN, (HSERR 1) 22
RAMEF B AL Ak, L5 E Wy VIR < # (Rebecca Jordan-Young) Fl47
kI HL (Raffaella Rumiati) 7EARATI)SCE “ RAGAA TR 2 MRl 2z b i P
S R T HA R BT OGS e 2 S R AT AR K I i, o) R AR B 4 B
ANTTREAE RN A 2, T HAIR Z AR b2 T 22 5. BIFIT N DA e 4R B 0T

135



Wk (F %)

25, ERUCHEFUE R FLBR AR R — PP SCAUHE SR B A N AR A SN &5 i . DRItE,  AtAT]
A BEAA A B e 5 el 22 S 1 3 S o DA ORI (R P 55 P S R A T A
Ft B AN ARMAR BT VL P« ¥ 278 (Giordana Grossi) FIEFH AL «
EBAE “CPRPEAR X A R e iR L2 AR AR s — SRR ) @ rh Gy
MZEEMGSERE (T o KINAAT A ZE R R . BATLATESE « BHE (Simon
Baron-Cohen) (1) 45 iy 55 14 K o MU AR B R KB4 /= B8 18 1 2o Vi Ak, - PEAGRHE
S o TR MR GEARE ) 7 T — AN ], DU iR S AL R A 2K
KPS, FHm Y/ SSuEr e vk By & EAL .

1.3 A9 2 4ok £ LR AT 577 ik

PR L T SORE ST R F S ) U2 R “ P 22 57 (A e Bl A e 3
il e, ST B AN TR] A BEET 5 AT 1R A O R BILA H Il iR b 7 110 R
I, —SEE G A E Lo T ST GU ST RRE S i, AR R
Rt BLS: LRE CHRFAEI R 27 X RS, 2l « HES A Ak (Anne
Jacobson) & 3|28k = CE MEEIA KR4 H AT BEA TV, JF AL
IUE 73 AT IR ZR B LEq A FRAT T AR AL 2 A BT (PRI RE D B R 38, FRDRE T J8n 15 3 a8
FHEALIE 2 18] 72 AR I 22 0. 35 )22 « Z DA rH (Gillian Einstein) [ “ fEpl2e L
prpe RN ZFENE” AR It 1R 2o M S SO AR AT S8 T VR R A
S CAG HiAR, W52k N AT PR RN 9T, 45 53R B I Se 0T Lok i)
2 RGN GAR LW 2 RN, TAE 23 A o [R]Isfaoh Lotk 3 R 241
RESE L @i, UH AR RGO EM YT, 2/ (Deboleena Roy)
71 “AHFEBEA TR « 2o SRR L [m] T8 B S rp A 4 LR I B2
Pk S DUR « WA (Isabelle Stengers) FUWTFTMAL, $ t—MREAR T 2ok
T NP A R E RS . MRt & 7R DR BRBUA T JC R RN (a
cosmopolitically correct brain) , TiAE S PE. Lotk KM ElE FIVEA NN, Xt =
WA MR S Lot B REE IR B — 3. SFPRUE « w57 Wi (Cynthia Kraus) 7EiH
WP R M A R 7 Beas . PEARIAE S IR 2o 3 S0/ 1% ) LR IRk
EWFTUR) o ETAESL” MR T ph Rt B, MRS A SRR, HE
T A RHESE (dissensus framework) ,  B[VAE Ao 3p SR U 57 1 S Bt 1
MEZE, I ACHEZSMRRE — N S UL Ta) e DRI R A BB A XU AT 1l i)
G0 B A

2. EEHS

SR VLE RN PRI I T (R Lok 3 S0 SRR L 15,
T STAT R BT BRNE o T A B SR 0 Lok 3 SCRAT 5 LN I B2 A ) 18 S

EAT, ARISCATRIU SR ERNR SCR %, Horp oK 2 e T AH G4 e B
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— (B LM LSRR S A R R AL ) R

U RCR B, Lhim A Dy s 32 30, A EREE ) LR U FE IR 3 AR, (H
JEIXLEPIE R AR T eI, AR S ks “Ma otk 7 s
AR

Hk, BRI . B S IERNFEE . B RMER . 18 SO R e
oAz, RASEEL INEEAL Hidt. fEEL BRI R S AR AL
¥y, HAARFEREARE 5, WO T 95T AR 5 SCE R I 45 5 A 2
A ) 1R SR DX PR 3 B (R DGR, T — A Bk Ry, D2 KRR
P SEPNS NSRRI o DRI, SCEE P BBk i SCRE AR 3 T AR 2 BT S0 1)
PORLFRE AR, Bl Lotk = 2R g, OB B, IFENLRE
S, T HAFST ) E A  B AR . PR, AEBRIRATT T, SCHER
T LS EREAE LS . AT ke S, WS R R B A R, skt
24 %% (neuroscientific literature) . 0y Ff %% (psychological literature) . 142
AW (neurobiological literature) 2ot 3= MAPEARFE 22 5% (HASCAE R BB
P SE IR R A G o A ST AU R AR TE R S A B R
oSG SO S A, TS R B, WERE S iz Sk (B R, ORI T S0
B R IR A e

3. HiE

PR L 2 SRR (R [h) 10 0 AR P )R RE T D3 1 A Sk IS R
Bz, W0 Lotk SRR ST R ) 2 SRR ], DA RT3k 2 e T i
BEAEA AL A0 ABRCR . HRISCRE M IS E . BRET, &L
P HFFE A TR BRI B, MARTE RSB RI T, AHJE I E Lotk 3
HEPF P HT SO 2E . SCA P, SRR SR DR MRS YRR SIS
R AT R AR S i, SRR I RHA SN, fEsh R 5 AL
. DI FSCCE B A AR, IR ORI A S DI SRS TR, A
AR L e SRR R K R AR T TR

R

© AP=ArgiE o5k B e « S (Robyn Bluhm) : SEE B LW JE B KEE 2 RIEEZ, &
P22 5N S E B AT el - MER AT AR (Anne Jacobson) : JEFERITINC 2E 2 5y
FIUEN LR FZ, WE TR 5B 0 24T #5 (Heidi Lene Maibom) :
INEE KR IR R 5 7 4 R B %

SEH -
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139



Wk (F %)

2. "IN S A

RIS 25 (R 2 AR BRI 8 T LR LA 7 s AR S B 5 7509 A
IR 5 R I —— 2 B A2 . NI 2 SRR SO BT 9T DA KA
RS CEBCE . BEEERAE, NSRRI T 5 S B RN RS R RN 3L
R FBAS ISR . AR

2.1 ik Fa i F R B Ty ik

DU 1A T DR 2 1 A 5 U RS IR 21 ok T A D i Rp 2% S B R I 5 3
(RURS R o

REVIS B DL NIRRT 50 R W AT SC2E PRI i, MIASIE
S5 NI SO R, 14, RN R S SRR R G A H T
NGRS SCAF T PR . IR, Jual. B, EENR. TR
B R NT VRS, S SRENTRGHA A T INNREZA RSN ST AR O
PR AR, WA T 25T SN RS EFA R SCFE R o A . UERE ek
AN, HRU, SABEW, A RAE, JEEE, SIANE, R REFEESTIF
T BT R R M

REZUFZ 1) K A SCEAE WL R S 25 43, O RTINS T A 2% 5 A A
SR Z IR R, K TINATRA R R R R T e W EE 51 T/
A, BEEGZIERLE T 22 550N ARR2E ) ULE” WOERLD IR, W 34
BCFEAN IR AR S SOEROE A R 5 v B AN R S A
(R 3 M TR, T RS R R AR SR B BRI R FE A AR A G
FEEE IR B SO WERR S . b i@ SO TR T T B B
I SRR CANEE . OB SRR S . )G, REEERIE
FHAN G 27 10 S BURT 5 VR o e i (I3 )« D[ N B 4E /R ) To His Coy
Mistress F152 [E /N LKA TE NP A Rose for Emily % 2 ki AT T A BT £ A
B ZEUCGRERNFINT, A TR O B SRR X B E B SOk
PR EMAR, S NEH B, 7850 B AR RSN SC2E T FT 712000
F M SCE AR R KR T, h T R S S E AR 5 SR 7 A T —
AL RS R )7

2.2 X5 KRN G 5 HT

MG RIS 23 (1) 5 AR AS W SCRFE, Bl i 22 134 /2 06 T8 FH A Re 2% LA
SONRIBRFIME S . TR SC S Es, e R 2 H0E ST, XK
EBH T U BIRE 220 3027 SCAR SRR TR RE g A mT 4 1

R BT B () SCAR S R AR i, AT LU 7 T AT R . — 5 TR A SN B8
B S /AINUARZS & SO AT W PRI R 250 R AL R I e« ARag
e s (ERZEK) IR WA B — R 2 T i

140




JTEN S F A2 LR S B 2017 2 B fr i A 2 F R

IR RN HAAE (LRZEY , I/ “AERS R4, ik
FrAE = AR e R IE AR TR K7 “ARTE S BT IRIE R AR
) FT TR F B 32 N A S B A 0 8% 4B B I B 52, B SR8 2R iE AR
WR A E, X5 DLRTIE ST MBS AR AR Al . b SCAR BT R B T 37 i
PR, e T/ TR, SRS REIRTE BAZAR BN« M BATIE FA R R 24 AT
I 2 AR IO B, OB, B RBUHTAOA X R BB R |
RIHTIIZE o RIUHTHIMITE . I R R e s, BRtkgs N H H — Bt .
N K2R SRR RN E S — L (TR IEIEY
(ERE, 38 FIN AR S HEVERF TS BN SR A « B R /N 3 e R TRE] 35 )
W R F BN FIRL o

T35 T A8 FH AR E B X AR B SCA A RAAAT o 0 F PR3 T K2 7
LI Y E CGARTRFAENT T DR SCA S HT——LAIB R (B E) 2
R ECABY , BH “RFR” R NIRRT R S B R,
AL WENRFE R A M S B L DY R AR 2 — (ZRIR D) BEAT AR,
RIS LG (2R ) 2 BB R SR 4T, $8 5 LA (2=
IR 2 e i 5 s A4 4k Cekphrasis) 18 F T BUBIE TS = 4Em k4% 1A,
TR T RS . T AR SR . SRS, R T ARG S T AR
TEZEME, ARG SRR AR Z 0 S SRR AR B, R AGFR R s, B
RO ARG . X VG a2 A 1 2= BT 7 A RS S AE RV (1
FRE TS B AR ICAZ R ED , R SR E R A R 1
CAZRATYURE AT L,  LASRAS A QR BIPURROR T B3 N AR B
TR S AXRURT L M AT S5 4 TR s 07 2 2 0 s P e W R e 4 ) 5 B 1 ) 12 5
e NPURE WA 3= Bl iz Y S A S et FE IR RN (AT, 75 A TERI 2 A2 )
1745, SRR H OAER— 2L A B L% .

2.3 NFiF F 5 @A R

NS EAWF AT AR R T AR G I S 23as, BEN T 5 R S A
SR, T T R XSS A KT S A8 B T AT
RN 2 e NS e B 2 77 FAL A S5 1 I 1) 1 22 B SR AE R )
AL — BN SCE I SIS . VR AR 1% B R I R, BRI 2
BRIESEFH NN L ZRMK R PRl (i —8) gk, &
Gk [ IR MRS 1 AR RAE T 2, T8 Ik M A e R B R A I (R ARE
WIORBHAI L AT B A5 HE I Wt A< (I T o 4% 7 A5 o B dul S e AAE IsF 1) 1
“ITRE BB as sl R “ I RS SR E B 7 T8 ik 5 S R AR N R,
BT ZREERAE T ORI IERE A SIRCR, R a2 B T 1 s LA
JE MRS AR I SRS

141



Wk (F %)

Ty P A0 SR S A2 A R 2 B 6 M IS0 4 AT AN 40T . AR
il 58 DA L AR R P G X R AT (W MR SO O %, 18 A SRR
M “PmEs” BRSHT T ATl CHMNRERT AR CEIRET &, VRGN
RS 17 Ik S b 3 0 P i 25 I 5 Al 25 i 7 A 1 2 J5 P 2 LA R A B o & P R
P gk KRB L, CHGEE S ATIEBE ) 1K — i I [ 28 30 22 AT 4
ERENITE S22 E S B, CUR IS “a” Il T (EL)
HoCgs” B PP S E S R DU AR B S, DR I DR TR 7 2K 1) A £E AL
AN IR, ERTOH I S AR IR 5, AP A G & SCAR )3 — 2D A
RN .

24N iFF S LFEHRF . BiFHR

WTAER, R 22 1) [ P A0 2% 385 T AR K DA 0 27 (A DG R B 5 7 v 3 1
VB USRI AT, B eSS IR . AR 2 |,
WA 2 FH AT TIX T A 23R8, Jorp, WG U 0] R 20 808 MO s 2% 1) 1 T
fENT SRRSO =N R A RS AR A) . 158 MR AL K WA B
B SO A SO S, BEE WNEE | S RS KRB R
P IRE VR 2 IFAR, B fa M BRI (R A K =5 5% 4] ) IR B BT 3L, KR 4R 1
NS MBS A I N R M BCHE S . SEERUE I, 3X— 3 1 3L mT
3 B2 A 2 S, BORABAT IR Z I S Sible XS0 KRR 2 1)
JER R T VR8BSR A R R R, R FRATT IR S S R ) DR SR A
KTIRZ HR.

AT 22 1Y) COAJIRR 22 A3 B T 5 56t m oty A 0 8 3 2 S 00
=3, BRIANIRREE R “OnEs T BT TRV LA KA ARUE A AR
19 2051 20 AL FrRl e b B AR T WS IS, Wik, ZERA. A
TS5, FE 2R R AT .

3. B

PRI AR 22 2 AR RIF U 95 L K Fa et 7 —4
MEAT 5 22 BRI B A AT S IR 2, AR T A R 2 R RS, oA A
REEAAIT SO TR 9 R ARAAE T R ER IR . ARSI 25 T AN
RRSAF I B, ) RSO T B BON TSR0 9T IR 22 8 Kot
ML T HRMFEARRAE, TP TR, bS5 a® 2T, 2 MR 7%
REEAE A — T DR RO M ik ) o AR St ) ) o X i 12 ) 22 Uil
2 BAVE AR TINEIRES, WOR T Z TR T AT TR BIRE 27 TR SR R
¢ s NP1 NI S N ooy maiop: A R 1~ ATy B RN o N S A N e
BEFCTL, 0 TSN 2 7E b [ R R e A AR . REKIRRAE 2018 4

142



JTEN S F A2 LR S B 2017 2 B fr i A 2 F R

s —Jm) PN A e RREE R 2. . AR B AU
FIRTFEIRAR, AW ARIRE AT T 22 1) e NGB R R 0, Ak AR
WFTUIR 34 7t SN A= A1 R s !

#ig: KB GRUNFEBRAEFER)

143



